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PREDMLUVA

divadeln{ hrou v$ech dob. Piibéh dvou veronskych milencu se uz

pies ¢tyfi sta let hraje soucasné ve stovkdch divadel po celém

svété, byl mnohokrit zfilmovén, stal se ndmétem baletd, oper, symfon-
ickych basni i muzikdlu West Side Story.

Shakespeare oviem piibéh sdm nevymyslel. Jako u fady jinych svych
her (a jako mnozi jeho kolegové v té dobé) vychdzel pfi psani tohoto
dramatu z adaptace star$i, osvédcené litky. Mnoho motivil obsazenych
ve hie bylo zndmo jiz z antickych zpracovani, existuje i velice podobny
piibéh italsky z konce 15. stoleti. Poprvé ale tragicky piibéh Romea
z rodu Montekt a Giulietty z rodu Capuletii z Verony jako novelu nap-
sal v roce 1530 italsky autor Luigi da Porto. Ve Spanélsku se stejnd latka
vyskytuje v Upravé Lope de Vegy, existuji také verze némecké, fran-
couzské 1 jiné.

Do Anglie ptibéh dorazil ve francouzské adaptaci italské novely
Mattea Bandella (z roku 1554), a ta se pak stala zdkladem epické basné
Arthura Brooka Tragickd historie Romea a Julie (The Tragical History of
Romeus and Juliet) z roku 1562, kterou Shakespeare dozajista znal a jiz
se dal pfimo inspirovat. Bandelltv pfibéh, ktery v prekladu Williama
Paintera vychazi v Anglii ve sbirce Paldc potéchy (The Palace of Pleasure)
jen o pér let pozdéji, uz k dramatikovu pojetf nic podstatného nepftidal.
Stranou literdrni geneze hry zustdvd i fakt, Ze pravé v dob¢, kdy Shake-
speare piSe svou verzi této latky, italsky historik Girolamo de la Corte
popisuje ptibéh jako historickou skute¢nost a zasazuje ho do roku 1303.
Prospél tak piedev$im turistickému ruchu ve Veroné, kam z celého své-
ta pfijizdéji lidé, aby si prohlédli Juliin balkon i hrobku a meésto
milencd, jejichz tragicky osud v Shakespearové podéni o tolik pferostl
redlnou historku z veronské ,éerné kroniky*.

Bylo by moznd zajimavé porovnat Brookovu bésen jako hlavni pra-
men se Shakespearovym zpracovdnim a v$imat si, jakymi prostfedky
dokézal Shakespeare vytvofit z konvenéniho dobového pfibéhu dilo,
které piekondvd véky. Upozornéme alespori na nékteré hlavni rozdily.

Rozhodujicim posunem je uZz Shakespeartv renesan¢né svobodo-
myslny pohled na svét, tak protikladny stfedovékym idedlum askeze,

R)meo a Julie je vedle Hamleta snad nejslavnéj$i a nejzndméjsi
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poslu$nosti a pfisné pojimané viry. Zatimco Brooke svou bédsni varuje
pied mladickou nerozvdznosti a na osudu milenct ukazuje, jak trudné
konce muze mit ukvapenost a nerespektovini danych potddka, Shake-
speare proti véem fiddim a pravidlam strani velkému lidskému citu.
Nechdvd své hrdiny, aby se ve jménu lisky dopoustéli leckterych
zapovézenych skutkl, af uz je to tajny siatek proti vali rodi¢a, pro-
tizdkonnd koupé jedu, ¢ dokonce sebevrazda, a naopak ukazuje, jak
fatdlni dusledky muze mit Ipén{ na zdsaddch rodové cti povysenych nad
zékon.

Shakespeare zahajuje hru banln{ rvackou, soustfeduje piibéh odehri-
vajici se puvodné v nékolika mésicich do obdobi ¢tyf az péti dnu
a milenciim pfitom doptéva jedinou spole¢nou noc, ¢imz dociluje mno-
hem dramati¢téj$tho spddu déje a podtrhuje horoucnost mladé ldsky.
Akcentuje nendvist obou rodin, nechdvd své hrdiny prozivat stavy
uzkosti a neblahého tu$eni, vnasi tak do hry napéti a pfipravuje pudu
pro tragické vyvrcholeni. V jediné scéné na plese spojuje piislib $tastné
budoucnosti dvou zamilovanych s hrozbou kruté pomsty od nenavist-
ného Tybalta.

Vyrazné prokresluje jednotlivé postavy. Z Mercuzia, jenz se bdsni
Arthura Brooka sotva mihne, vytvofil Shakespeare charaktern{ postavu,
kterou, jak tdajné sdm fekl, ,musel zabit, aby mu Mercuzio nezabil
hru®, tak silné totiz na sebe tento vtipdlek, pozér a Sarmér poutd
pozornost a odvddi divika od hlavniho pdsma déje. Chuvu vybavil
zemitosti, humorem, ale i pozoruhodnou amorélnosti, z pani Capule-
tové udélal chladnou, odtazitou ddmu a z otce Capuleta ndladového
C h o | e r 1 k a R
takzZe Julii, kterou oproti bdsni u¢inil o dva roky mladsi, zbavil opory
rodinného zdzemi a postavil ji, v jejich ¢trndcti letech, tvaf{ v tvéf
nefeditelnému dilematu samotnou a bezbrannou.

Kontrastovdnim prvka tragickych i komickych, vzneSenych i nizkych,
jak v kompozi¢ni vystavbé hry, tak v charakteristikich jednotlivych
postav, a povySenim paradoxu a kruté ironie na princip lidského osudu
pak docilil nebyvalé hloubky a vSeplatnosti tohoto dila, jehoz dvojjed-
inym tématem je nendvist a ldska v nejruznéjsich podobéch. Stali drob-
né hastefen{ sluhti, aby se zvedla stavidla nahromadéné zasti a zapocal
neodvratny proces zkdzy. Na poli ldsky zas Shakespeare rozehrdva viech-
ny jeji myslitelné valéry. Jinak nahliZ{ ldsku bodfe obhroubld chuva se
svym utilitirnim pfistupem, jinak Mercuzio, lascivni cynik a mizogyn,
jinak Romeo, ktery od platonického vzyvani zprvu jedné a hned druhé
krésky dospéje az v disledku tragickych okolnosti k hluboce prozivané-

mu citu, a jinak Julie, kterd v lisce bez vdhdn{ nachdz{ samu sebe, svou
dospélost, své odhodléni, svij osud. Dokonce i otce Lorenza motivuje
laska - ldska kfestanskd, v jejimZ jménu by rdd usmiftil znepidtelené
rody. A jakoze u Shakespeara neni zddnd postava jednoznaénd, ani ten-
to moudry a laskavy mnich nen{ vzorem vsech ctnosti, ale je to ¢lovék
s lidskymi slabostmi a chybami. Zivotnost Shakespearovych postav je
déna prdvé tim, Ze autor ve svych hrich neinterpretuje skute¢nost podle
néjakého etického, filozofického ¢i jiného apriorniho nazoru, ale jako
by ji pfimo vytvéfel, a to tak plastickou a vrstevnatou, Ze kazd4d doba
a kazdy ¢lovék v ni nachdzi svij obraz. K tomu mu jako néstroj slouzi
jeho bohaty a tvdrny jazyk, ktery zejména v této hie dosahuje nebyvalé
pestrosti.

Shakespeare napsal ver§ované drama, jehoz obé slozky, poetickd i dra-
matickd, jsou v rovnovdze. A jak se v ostrych stfizich stfidaji postavy,
nalady a zdkruty déje, tak se vedle sebe ocitaji — vZdy v souladu se svou
dramatickou funkci - polohy vysostné lyrické poezie i obhroublé prézy,
slova vznesend i vulgarismy, mista bombasticky ornamentilni, lascivni
popévky, slovni hticky, omletd klisé i origindlni metafory.

Romeo a Julie, dilo pfiblizné z roku 1596, jimz autor vstupuje do
sttednfho obdobi své tvorby, je tragédii lasky, kterou zahub{ prostfedi
poznamenané zakofenénou z4$ti. Ustfedni dramaticky konflikt, ktery se
na raznych rovindch projevuje rovnéz jako stfet mladych a starych, citu
a rozumu, neodvratného osudu a svobodné volby, vrcholi pozndnim
o lidské nepoucitelnosti, jiz se v nerovném boji mlze vzeptit pouze
milostny cit dvou mladych lidi jako hodnota ze viech nejvy3si.
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DRAMATIS PERSONAE

ESCALUS, Prince of Verona

MERCUTIO, kinsman to the Prince and friend to Romeo

PARIS, a young nobleman, kinsman to the Prince

MONTAGUE, head of a Veronese family at feud with the Capulets
LADY MONTAGUE

ROMEUO, son of Montague

BENVOLIO, nephew of Montague and friend to Romeo
ABRAHAM, servant to Montague

BALTHASAR, servant to Romeo

CAPULET, head of a Veronese family at feud with the Montagues
LADY CAPULET

TYBALT, nephew to Lady Capulet

COUSIN CAPULET, an old man

JULIET, daughter to Capulet

NURSE

PETER, servant to Juliet’s nurse

SAMSON
GREGORY
ANTHONY
POTPAN
FRIAR LAURENCE, a Franciscan
FRIAR JOHN, a Franciscan

AN APOTHECARY

THREE MUSICIANS

PAGE to Paris

CHORUS

Citizens of Verona, maskers, torchbearers, guards, pages, attendants.

servants to Capulet

Scene: Verona, Mantua.
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OSOBY

ESCALUS, veronsky vévoda

MERCUZIO, mlady $lechtic, pfibuzny vévody a pfitel Romea
PARIS, mlady $lechtic, ptibuzny vévody

MONTEK, hlava veronské rodiny zneptatelené s rodinou Capuletti
PANI MONTEKOVA

ROMEO, Montektv syn

BENVOLIO, Montekiiv synovec a piitel Romea

ABRAHAM, Montekuv sluha

BALTAZAR, Romeuv sluha

CAPULET, hlava veronské rodiny znepfitelené s rodinou Montekud
PANT CAPULETOVA

TYBALT, synovec pani Capuletové

BRATRANEC CAPULET, stary pan

JULIE, Capuletova dcera

CHUVA

PETR, sluha Juliiny chtvy

SAMSON
GREGORY
KASTROL
ANTON
OTEC LORENZO, frantiskdnsky mnich
BRATR JAN, franti$kdnsky mnich
LEKARNIK

TRI HUDEBNICI

PAZE hrabéte Parise

CHOR

Veronsti mé§tané, masky, svétlono$i, striZe, pazata, slouzici.

slouzici z domu Capulett

Mista déje: Verona, Mantova.
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CHORUS

PROLOGUE

Enter Chorus.

Two households, both alike in dignity

In fair Verona, where we lay our scene,

From ancient grudge break to new mutiny,

Where civil blood makes civil hands unclean.

From forth the fatal loins of these two foes 5
A pair of star-crossed lovers take their life,

Whose misadventured piteous overthrows

Doth with their death bury their parents’ strife.

The fearful passage of their death-marked love

And the continuance of their parents’ rage - 10
Which but their children’s end, naught could remove -
Is now the two-hours’ traffic of our stage;

The which if you with patient ears attend,

What here shall miss, our toil shall strive to mend.

Exit.

12

CHOR

PROLOG

Vystoupi Chor.

Dva rody, oba stejné vznesené,

jez proti sobé 1éta vedou boj,

zas vyvolaly v krdsné Veroné

ze staré za$ti novy nepokoj.

Z prokletych beder obou nepfatel
zrodil se ne$tastny par milenct

a pouze jejich kruty osud mél
kone¢né pohibit zlobu rodicu.

Ten piibéh lisky, kterd kondi smrtf,
1 nendvisti otcu, jez by snad
neskondila, nebyt smrti téch déti,
vadm budeme dnes dvé hodiny hrat.
A pokud se vam vlidné hledét zlibi,

svou snahou nahradime, co hie chybi.

Odejde.

13
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SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

ACT TI.

SCENE 1.
VERONA. A PUBLIC PLACE.

Enter Samson and Gregory, of the house of Capulet,
with swords and bucklers.

Gregory, on my word, we’ll not carry coals.

No, for then we should be colliers.

I mean and we be in choler, we’ll draw.

Ay, while you live, draw your neck out of collar.

[ strike quickly, being moved. 5
But thou art not quickly moved to strike.

A dog of the house of Montague moves me.

To move is to stir, and to be valiant

1s to stand, therefore if thou art moved,

thou runn’st away. 10
A dog of that house shall move me to stand. I will

take the wall of any man or maid of Montague’s.

That shows thee a weak slave, for the weakest goes

to the wall.

"Tis true, and therefore women, being the weaker vessels,
are ever thrust to the wall; therefore I will push Mon-
tague’s men from the wall, and thrust his maids to the wall.
The quarrel is between our masters and

us their men.

Tis all one. I will show myself a tyrant: when I have 20
fought with the men I will be civil with the maids —

I will cut off their heads.

The heads of the maids?

Ay, the heads of the maids, or their maidenheads,
take it in what sense thou wilt. 25

They must take it in sense that feel it.
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SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

JEDNANTI I.

SCENA 1.
VERONA. NA NAMESTI.

Vystoupi Samson a Gregory, slouzici z domu Capuletd,
vyzbrojeni medi a stity.

Hele, Gregory, tohle si libit nenechdme.

Ne, spi$ si to nechdme polibit.

Jak fikdm, jestli nds nastvou, jdem na né.
Aby se nenastvali, Ze to fikds a nejdes.

Jé kdyz se roz¢ilim, jsem tvrdej chlap.

Nastésti natvrdlej, takze té hned tak néco nerozdili.

Mezek od Montekt mé roz&ili vzdycky.

Rozdlit znamend nastvat, a koho §tvou,

ten prcha, takZe ty, kdyz se rozdilis, prasknes
rovnou do bot, prchlivce.

Prédsknu do toho, kdo mé rozdili, at je jich

od Monteku celd hromada, muZsky nebo Zensky.
Zensky chees spraskat, hrdino? To si trouf4s

na slabsi pohlavi?

To mé3 pravdu. Tak vi§ co? Chlapy spréskdm,

a zensky, protoze jsou slabsi pohlavi,

aspon zbouchnu.

Pani se pohadali, kméni se perou, Zensky

do toho neplet.

Pro¢ ne? Pockej, jak jd budu zlej. Az si to vyt{dim
s muzskyma, vyiidim vSecky panny. Co se do nich
vejde.

Jen co se do nich vejde?

Co se do nich nevejde, to se do nich nacpe,

a rozuméj tomu, jak umis.

Ony tomu porozumi, az to pociti.

15
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I/1

SAMSON

GREGORY

SAMSON

GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON

ABRAHAM
SAMSON
ABRAHAM
SAMSON
GREGORY
SAMSON

GREGORY
ABRAHAM
SAMSON

ABRAHAM
SAMSON

GREGORY
SAMSON
ABRAHAM
SAMSON

Me they shall feel while I am able to stand, and ’tis
known I am a pretty piece of flesh.

"Tis well thou art not fish. If thou hadst, thou hadst
been poor-john. 30

Enter Abrabam and another servingman of the Montagues.
Draw thy tool. Here comes of the house of Montagues.

My naked weapon is out. Quarrel, I will
back thee.

How - turn thy back and run?

Fear me not. 35
No, marry - I fear thee!

Let us take the law of our side. Let them begin.

[ will frown as I pass by, and let them take it as they list.

Nay, as they dare. I will bite my thumb at them,
which is disgrace to them if they bear it. 40

Do you bite your thumb at us, sir?

I do bite my thumb, sir.

Do you bite your thumb at us, sir?

(16 Gregory) Is the law of our side if I say ‘Ay’?

No. 45

(1o Abrabam) No, sir, I do not bite my thumb at you,
sir, but I bite my thumb, sir.

(To Abraham) Do you quarrel, sir?
Quarrel, sir? No, sir.

But if you do, sir, I am for you. I serve as good 50
a man as you.

No better?

Well, sir -

Enter Benvolio.

Say ‘better’. Here comes one of my master’s kinsmen.
(To Abraham) Yes, better, sir. 55
You lie.

Draw, if you be men. Gregory, remember thy washing

blow.
They draw and fight.
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SAMSON

GREGORY

SAMSON

GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON

ABRAHAM
SAMSON
ABRAHAM
SAMSON
GREGORY
SAMSON

GREGORY
ABRAHAM
SAMSON

ABRAHAM
SAMSON

GREGORY
SAMSON
ABRAHAM
SAMSON

Viak ony mé pociti, aZ se jim postavim. Jsem
vyhld$enej samec.

Skoda ze nejsi sumec. Mlcel bys jako ryba
a nezvanil jako pitomec. 30

Vystoupi Abrabam a jiny slouZici z domu Monteki.

Vylov svou zbrati. Jdou sem dva od Monteka.

Zbran je obnaZena, z pochvy vytazena. Do nich.

Kreju ti zdda.

Co? Chce$ mi ukazat zada?

Neboj se! 35
Tebe? To se neboj.

V pravu je vzdycky ten, kdo si neza¢ne. Af si za¢nou oni.
Pajdu tam a zamraéim se. Af se ukdZou.

Kdyz to dokdzou. J4 si pfed nima odplivnu,

a jestli se neozvou, jsou to skety. 40
To jste si odplivl pfed ndma, pane?

Odpliv jsem si.

Odplivl jste si pfed ndma, pane?

(Ke Gregorymu) Budem v prévu, kdyz feknu, Ze jo?
Nebudem. 45
(K Abrabamovi) Ne, pane. Neodplivl jsem si pfed vima,
pane, nybrz odplivl jsem si.

(K Abrahamovi) Chcete vyvolat hidku, pane?

Hadku, pane? Ne, pane.

Ale jestli chcete, pane, tak zacnéte. 50
Muj pén je stejné dobrej jako vés.

Ale lep$i neni!

No dobfe.

Vystoupi Benvolio.

Rekni, Ze je lepsi. Jde sem jeden z rodiny naseho péna.
(K Abrabamouvi) Jo, je lepsi. 55
To je lez!

Jestli jste co k ¢emu, taste! Gregory, ukaZ jim, Ze mas$
paru!

Tasi a biji se.
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I/1

I/1

BENVOLIO

TYBALT

BENVOLIO

TYBALT

CITIZENS

CAPULET
L. CAPULET

CAPULET

MONTAGUE

L. MONTAGUE

PRINCE

(Drawing) Part, fools.

Put up your swords. You know not what you do.

Enter Tybalt.
(Drawing)

What, art thou drawn among these heartless hinds?
Turn thee, Benvolio. Look upon thy death.

I do but keep the peace. Put up thy sword,
Or manage it to part these men with me.

What, drawn and talk of peace? I hate the word

As T hate hell, all Montagues, and thee.
Have at thee, coward.

They fight.

Enter three or four Citizens with clubs or partisans.

Clubs, bills and partisans! Strike! Beat them down!
Down with the Capulets. Down with the Montagues.

Enter Capulet in bis gown, and Lady Capulet, his Wife.
What noise is this? Give me my long sword, ho!
A crutch, a crutch - why call you for a sword?

Enter Montague (with his sword drawn)
and Lady Montague, his Wife.

My sword, I say. Old Montague is come,
And flourishes his blade in spite of me.

Thou villain Capulet!

(To his Wife) Hold me not, let me go.

Thou shalt not stir one foot to seek a foe.
Enter Prince Escalus with bis train.

Rebellious subjects, enemies to peace,
Profaners of this neighbour-stained steel —

Will they not hear? What ho, you men, you beasts,
That quench the fire of your pernicious rage

With purple fountains issuing from your veins:

On pain of torture, from those bloody hands
Throw your mistempered weapons to the ground,
And hear the sentence of your moved Prince.

Three civil brawls bred of an airy word
By thee, old Capulet, and Montague,

Have thrice disturbed the quiet of our streets

And made Verona’s ancient citizens
Cast by their grave-beseeming ornaments
To wield old partisans in hands as old,
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BENVOLIO

TYBALT

BENVOLIO

TYBALT

MESTANE

CAPULET
CAPULETOVA

CAPULET
MONTEK

MONTEKOVA

VEVODA

(Tasi) Od sebe, hlupéci!

Ty zbrané pry¢! Zblaznili jste se? Dost!
Vystoupi Tybalt.

(Tasi)

Troufé$ si tasit na zbabélé sluhy?
Streh, Benvolio, za zddy mé§ smrt.

Chci jenom zjednat mir. Zastr¢ ten kord.
Anebo mi je pomoz rozrazit.

S kordem jde$ hldsat mir? Nendvidim

to slovo jako peklo, Monteky,

i tebe. Bij se, zbabélce!

Bojuji.

Vystoupi nékolik méStandi s holemi a halapartnami.

Klacky, a fezte do nich! Bijte je!

Pry¢ s Capulety! Hanba Montekim!
Vystoupi Capulet v Zupanu a pani Capuletovd.
Co se to déje? Pineste mi me¢!

Tobé spis berlu. Na¢ ti bude me¢?

Vystoupi Montek (s tasenym mecem)
a pani Montekovd.

Rekl jsem me¢. Tamhle je stary Montek
a miva na mé vyhruzné svou zbrani.
Ty zmije, Capulete!

(Ke své Zené) Pusf mé na néj!
Nehnes se na krok, to ti poviddm.
Vystoupi vévoda Escalus s doprovodem.

Vy rebelové! Rozvracedi miru!

Své zbrané prznite krvi svych bliznich?
Copak mé neslysi? Tak dost uz, lotfi!
Potoky z vlastnich tepen chcete hasit
ten zhoubny poZdr nesmyslné z4sti?
Ty zbrklé mece ihned odhodte

z krvavych dlani, nebo vds ddm mudit,
a slyste ortel svého vévody:

Trikrat uz rozvrétil vas véény rozbroj,
zbtthdarma, Capulete, tebou pocaty,

1 tebou, Monteku, klid a mir mésta

a donutil ctihodné Veroriany
ponechat stranou véznost svého stavu
a zbranémi, jeZ starobou a mirem
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I/1

MONTAGUE

BENVOLIO

L. MONTAGUE

BENVOLIO

MONTAGUE

Cankered with peace, to part your cankered hate. 90
If ever you disturb our streets again

Your lives shall pay the forfeit of the peace.

For this time all the rest depart away.

You, Capulet, shall go along with me;

And Montague, come you this afternoon 95
To know our farther pleasure in this case

To old Freetown, our common judgement-place.

Once more, on pain of death, all men depart.

Exeunt all but Montague, his Wife, and Benvolio.

Who set this ancient quarrel new abroach?
Speak, nephew: were you by when it began? 100

Here were the servants of your adversary

And yours, close fighting ere I did approach.

I drew to part them. In the instant came

The fiery Tybalt with his sword prepared,

Which, as he breathed defiance to my ears, 105
He swung about his head and cut the winds

Who, nothing hurt withal, hissed him in scorn.

While we were interchanging thrusts and blows,

Came more and more, and fought on part and part

Till the Prince came, who parted either part. 110

O where is Romeo - saw you him today?
Right glad I am he was not at this fray.

Madam, an hour before the worship’d sun

Peered forth the golden window of the east,

A troubled mind drive me to walk abroad, 115
Where, underneath the grove of sycamore

That westward rooteth from this city side,

So early walking did I see your son.

Towards him I made, but he was ware of me,

And stole into the covert of the wood. 120
[, measuring his affections by my own -

Which then most sought where most might not be found,
Being one too many by my weary self —

Pursued my humour not pursuing his,

And gladly shunned who gladly fled from me. 125

Many a morning hath he there been seen,

With tears augmenting the fresh morning’s dew,
Adding to clouds more clouds with his deep sighs.

But all so soon as the all-cheering sun

Should in the farthest east begin to draw 130
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zvetely, krotit va$ zvetSely svar.
Jedinkrét jesté porusite klid,

a splatite to oba Zivotem.

Protentokrét se vSichni rozejdéte.

Ty, Capulete, piydes se mnou hned,
ty, Monteku, pfijd dneska odpoledne
na Stary hrad, kde konaji se soudy,
tam dozvi§ se mé dal3i rozhodnuti.

A ted, pod trestem smrti, v§ichni pry¢!

Odejdon vSichni az na Monteka, pani Montekovon a Benvolia.

Kdo zase rozpoutal ten stary spor?
Synovde, povéz, jak to zacalo?

Uz byli v sobg, jesté nezZ jsem pfisel.
Slouzici z va$i strany 1 ti druzi.

Chtél jsem je rozehnat, kdyZ vtom se zjevil
zutivy Tybalt s pfichystanym kordem,
a jen co do ucha mi syknul vyzvu,

uz sekal do vétru, a vitr, nezmar,

pfi kazdé riné posmésné si hvizdnul.
Chvili jsme se tam spolu potykali,
pak ptidali se dal$i, k ndm i k nim,

az vévoda to celé zarazil.

Co Romeo? Nevidéls mého chlapce?
Jsem réda, Ze se vyhnul dne$ni rvacce.

Hodinu pfedtim, neZli boZ{ slunko
vyhlédlo ze zlatého okna vychodu,

mé tisetl v dusi vypudila z domu

a v cyptiSovém hdji, ktery se

za méstem tdhne na zdpadnf stranu,
jsem na vaseho syna narazil.

Vidél mé, jak jdu k nému, ale hned

se otoCil a zmizel mezi stromy,

a ja, Ze jsem byl stejné naladén

a nejvic touzil nejmin lidi potkat,

kdyz i sdm sobé byl jsem na obtiz,
svému 1 jeho pfanf $el jsem vstfic

tim, Ze jsem mu Sel z cesty, jak on mné.
Vidali ho tam v tuto dobu ¢asto

slzami skrdpét Cerstvou ranni rosu,
vzdychat, aZz parou od ust houstla mracna,
viak sotva usmévavé slunicko

odhrne zlehka na vychodni strané
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The shady curtains from Aurora’s bed,

Away from light steals home my heavy son,
And private in his chamber pens himself,
Shuts up his windows, locks fair daylight out,
And makes himself an artificial night.

Black and portentous must this humour prove,
Unless good counsel may the cause remove.

My noble uncle, do you know the cause?
[ neither know it nor can learn of him.
Have you importuned him by any means?

Both by myself and many other friends,

But he, his own affection’s counsellor,

Is to himself — I will not say how true,

But to himself so secret and so close,

So far from sounding and discovery,

As is the bud bit with an envious worm

Ere he can spread his sweet leaves to the air

Or dedicate his beauty to the sun.

Could we but learn from whence his sorrows grow
We would as willingly give cure as know.

Enter Romeo.

See where he comes. So please you step aside,
I’ll know his grievance or be much denied.

[ would thou wert so happy by thy stay
To hear true shrift. Come, madam, let’s away.

Exeunt Montague and his Wife.
Good morrow, cousin.

Is the day so young?
But new-struck nine.

Ay me, sad hours seem long.
Was that my father that went hence so fast?

It was. What sadness lengthens Romeo’s hours?
Not having that which, having, makes them short.
In love.
Out.
Of love?
Out of her favour where I am in love.

Alas that love, so gentle in his view,
Should be so tyrannous and rough in proof.
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baldachyn, za nimz spéva Jitfenka,

jak no¢ni ptak muj syn hned leti domu,

zamkne se o samoté v pokoji,
zatemni okna, svétlo vyhosti

a udéld si ze dne ¢ernou noc.

Dokud mu nepomtiZzem z toho stavu,
bude mit temnych désu plnou hlavu.
A vite, stry¢ku, co je pfi¢inou?

Sdm nevim nic, a od néj jesté min.
Snazili jste se vytdhnout to z né¢ho?
Zkouseli jsme to vsichni, ale on,
tajemstvi svého nitra tajemnik,

se svéfuje sdm sobé, sobé radi -

jak dobfe, nevim. Je tak uzavfeny,

Ze nepoznds, zda v dusi nehlodd mu
jak v poupéti né&jaky skryty cerv,

co ni¢i kvitky, nez se rozvinou

a daji svétu na odiv svou krésu.

Kdybych jen védél, co se to v ném déje,

vylééil bych ho z jeho beznadéje.
Vystoupi Romeo.
Zjistim vdm pfi¢inu téch nesndzi,
vSak jdéte stranou, pravé prichdzi.
Ké7 by tak méla tspéch tvoje snaha
a dozvédél ses pravdu! Pojdme, drahd.
Odejdon Montek a pani Montekovd.
Dobrytro, bratrande.

Je teprv rano?
Odbilo devét.

Smutnym se las vlece.
Nebyl to otec, kdo tak rychle zmizel?

Byl. Jaky smutek ¢as ti natahuje?
Ze nemédm nic, co by ho ukritilo.
Jsi zamilovany?
Ne, jsem -
Ze nejsi?
Jsem. Do té, kterd nemiluje mne.

Ze by byl sim libezny Amorek
takovy ras a nebyl na to 1ék?
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Alas that love, whose view 1s muftled still,
Should without eyes see pathways to his will. 165
Where shall we dine? O me! What fray was here?
Yet tell me not, for I have heard it all.
Here’s much to do with hate, but more with love.
Why then, O brawling love, O loving hate,
O anything of nothing first create; 170
O heavy lightness, serious vanity,
Misshapen chaos of well-seeming forms,
Feather of lead, bright smoke, cold fire, sick health,
Still-waking sleep, that is not what it is!
This love feel I, that feel no love in this. 175
Dost thou not laugh?

No, coz, I rather weep.
Good heart, at what?

At thy good heart’s oppression.
Why, such is love’s transgression.
Griefs of mine own lie heavy in my breast,
Which thou wilt propagate to have it pressed 180
With more of thine. This love that thou hast shown
Doth add more grief to too much of mine own.
Love is a smoke made with the fume of sighs,
Being purged, a fire sparkling in lovers’ eyes,
Being vexed, a sea nourished with lovers’ tears. 185
What is it else? A madness most discreet,
A choking gall and a preserving sweet.
Farewell, my coz.

Soft, I will go along;
And if you leave me so, you do me wrong.

Tut, I have lost myself. I am not here. 190
This is not Romeo; he’s some other where.

Tell me in sadness, who is that you love?
What, shall I groan and tell thee?
Groan? Why no; but sadly tell me who.

Bid a sick man in sadness make his will, 195
A word ill urged to one that is so ill.
In sadness, cousin, I do love a woman.

[ aimed so near when I supposed you loved.
A right good markman; and she’s fair I love.
A right fair mark, fair coz, is soonest hit. 200
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Pisku md na odich, aby se netrefil,
a stejné najde poslepu svij cil.
Pijdem se najist? Promiri. Ty ses bil?
Ne, nemluv o tom. J4 vim, o co $lo.
Ta z43t mé péli. Laska jesté vic.
Zufiva laska, sladkd nendvist.
Z nic¢eho néco, co vznikne jak nic.
ObtiZzn4a lehkost, vdZna nerozviZznost.
Plvabné tvary v zhovadilé zméti:
z olova pirko, jasny dym, studeny Zdr,
nemocné zdravi, spinek pti bdéni,
tak milence neldska proméni.
Sméjes se mi?

Ne, radéji bych plakal.
Propédna proc¢?

Pro pana Romea.

Co za zmatky ta laska nadéld!
Mné samotnému bolest srdce svira,
jenze vic boli, kdyz se jiny tyrd
tim, Ze j trpim. Trpim nadvakrit,
kdyZ prokazuje$ mi, Ze mé mas rad.
Léska jsou vzdechy, jimiz houstnou mraky,
milostné blesky v oku, kdyz je jasno,
a kdyz je necas, pratrz vroucich slz.
Co jiného? Silenstvi z moudrych véd.
Smrtelny 1€k i spasitelny jed.
Bratranée, sbohem.

Pajdu s tebou. Stuj!
A uz se, prosim té, nevykrucuj.
J4 nejsem ja. Panbuhvi, kdo j4 jsem,
to se ti zd4, Ze mluvi§ s Romeem.
Opravdu, vazné, koho milujes?
Opravdu je to vadzné, a7 bych brecel.
Pro¢ brecel? Zkritka fekni, kdo to je.

Nemocny pfed smrti, ten musi psiti
svou vuli zkratka, Zivot se mu krati.
Tak zkrdtka feknu ti, Ze je to Zena.

Hm. Po¢ital jsem, Ze to bude ona.
Pocitals dobfe, je pfimo madona.
Jdes na ni zpfima, brzy se ti podd4.
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Well, in that hit you miss. She’ll not be hit
With Cupid’s arrow; she hath Dian’s wit,
And, in strong proof of chastity well armed,

From love’s weak childish bow she lives unharmed.

She will not stay the siege of loving terms,
Nor bide th’ encounter of assailing eyes,

Nor ope her lap to saint-seducing gold.

O, she is rich in beauty, only poor

That when she dies, with beauty dies her store.

Then she hath sworn that she will still live chaste?

She hath, and in that sparing makes huge waste;
For beauty starved with her severity
Cuts beauty off from all posterity.
She is too fair, too wise, wisely too fair,
To merit bliss by making me despair.
She hath forsworn to love, and in that vow
Do I live dead, that live to tell it now.
Be rul’d by me, forget to think of her.
O, teach me how I should forget to think!
By giving liberty unto thine eyes.
Examine other beauties.

"Tis the way
To call hers, exquisite, in question more.
These happy masks that kiss fair ladies’ brows,
Being black, puts us in mind they hide the fair.
He that is strucken blind cannot forget
The precious treasure of his eyesight lost.
Show me a mistress that is passing fair,
What doth her beauty serve but as a note
Where I may read who passed that passing fair?
Farewell, thou canst not teach me to forget.

I’ll pay that doctrine, or else die in debt.

Exeunt.
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To by ses prepodital, sama voda.
Téhle se Amortv $ip nedotkne.
jediné slovo, které zna, zni: ,Ne!*
Ze chrini se brnénim cudnosti,
ldsku si k télu nikdy nepust,

a dobyvat ji pohledy ¢ slovy

¢i svadnym zlatem, nic ji nevyhovi.
Krésou je bohatd, vSak jaké bida,

Ze kromé smrti vSem ji zapovidd.
Neftikej, Ze chce zemfit jako panna.

Ano. Je poctivosti zaprodani!

Své dary dédvd marnotratné v plen

a sobecky utind rodokmen.

Je krasna, moudrd, s jednou vadou snad,
Ze na nebe ji pomze mj pad.
Jeptiskou chce se stit. Tou piisahou
mé udinila Zivou mrtvolou.

Dobfe ti radim, pfestari na ni myslet.
Rads$i mi porad, jak mdm nemyslet.
Tak, Ze svym odim volnost dopfejes
divat se po jinych.

To bych si pouze
do o¢i vryl, Ze zddn4 jind neni.
Masky na tvétich Zen jsou erné, aby
vynikla krdsa, kterou skryvaji.

I ten, kdo oslepl, ma v o¢ich dél
prekrdsné vzpominky na zasly zrak.
Ukaz mi divku jako obrazek

a pro mé bude chabou kopif

té, kterd je vSem Zendm modelem.
Sbohem, na zapomnéni neni 1ék.

Af umftu, neplati-li, co jsem fek!
Odejdon.
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SCENE 2.
A STREET.

Enter Capulet, Paris, and Peter, a servingman.

But Montague is bound as well as I,
In penalty alike, and ’tis not hard, I think,
For men so old as we to keep the peace.

Of honourable reckoning are you both,
And pity ’tis you lived at odds so long.
But now, my lord: what say you to my suit?

But saying o’er what I have said before.

My child is yet a stranger in the world;

She hath not seen the change of fourteen years.
Let two more summers wither in their pride
Ere we may think her ripe to be a bride.

Younger than she are happy mothers made.

And too soon marred are those so early made.
Earth hath swallowed all my hopes but she;
She’s the hopeful lady of my earth.

But woo her, gentle Paris, get her heart;

My will to her consent is but a part,

And, she agreed, within her scope of choice
Lies my consent and fair-according voice.
This night I hold an old-accustomed feast
Whereto I have invited many a guest

Such as I love, and you among the store,

One more most welcome, makes my number more.

At my poor house look to behold this night
Earth-treading stars that make dark heaven light.
Such comfort as do lusty young men feel

When well-apparell’d April on the heel

Of limping winter treads — even such delight
Among fresh female buds shall you this night
Inherit at my house; hear all, all see,

And like her most whose merit most shall be,
Which on more view of many, mine, being one,

May stand in number, though in reck’ning none.

Come, go with me.

(Giving Peter a paper) Go, sirrah, trudge about;
Through fair Verona find those persons out
Whose names are written there, and to them say
My house and welcome on their pleasure stay.
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SCENA 2.
NA ULICIL

Vystoupi Capulet, Paris a Capuletiiv sluba Petr.

CAPULET A na Monteka pad by stejny trest.

Myslim si, Ze jsme oba stafi dost,

abychom kone¢né si fekli: ,Mir.“
PARIS Jste oba stejné vaZeni a $koda,

Ze se vas$ svéar uz vlece takhle dlouho.

Vsak, prosim, pane, co mi odpovite?

CAPULET Doslova totéz, co jsem vam uz fekl.

Holka je na svété teprve krétce.
Neni ji je$té ani ¢trndct let.

Az za dva roky dozraji ndm klasky,
i ona bude zrald vdét se z lasky.

PARIS Iz mladsich uZ se staly $fastné matky.

CAPULET Kdo pospichd, ten miva Zivot kratky.

Ostatni déti odvedla mi smrt.

Pro mé i po mné zbyvd tu jen ona.
Snazte se jeji srdce vybojovat

sdm, Parisi, j4 budu orodovat

jen za toho, koho si sama zvoli.
Svou vuli prosadit chei jeji vuli.
Dnes potdddme kazdoro¢n{ bél

a nenf pfitele, jehoz bych nepozval.
Bude tu roztomild spole¢nost,

a vy v ni, hrabé, znejmilej$i host.
Veder mtj ponury dim rozzat{
puvaby Zen a jako v pfedjafi,

kdy duben v patich za zimou se Zene
a rozko$ jim4 chlapce roztouzené,
budu tu néZnych div¢ich poupat mit
vice nez dost. Zkuste se rozmyslit,

az uvidite v kole vSechny krésky,
kterd z nich bude hodna va$i ldsky.
Tou krisou budete tak omdmen,

ze moje pijde prvni z kola ven.
Zajdeme k ndm.

(Ddvd list Petrovi) Ptiteli, pojd’ sem bliZ.
Obéhnes Veronu a vyridis

vSem, co jsou psdni na tom seznamu,
Ze je dnes vecer k ndm srdecné zvu.
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Exeunt Capulet and Paris.

Find them out whose names are written here? It is
written that the shoemaker should meddle with his yard
and the tailor with his last, the fisher with his pencil and
the painter with his nets; but I am sent to find those
persons whose names are here writ, and can never find
what names the writing person hath here. In good time.

Enter Romeo and Benvolio.

Tut, man, one fire burns out another’s burning,

One pain is lessened by another’s anguish. 45
Turn giddy, and be holp by backward turning.

One desperate grief cures with another’s languish.

Take thou some new infection to thy eye,

And the rank poison of the old will die.

Your plantain leaf is excellent for that. 50
For what, I pray thee?

For your broken shin.
Why, Romeo, art thou mad?

Not mad, but bound more than a madman is;

Shut up in prison, kept without my food, 55
Whipped and tormented and -

(16 Peter) Good €’en, good fellow.

God gi’ good e’en. I pray, sir, can you read?
Ay, mine own fortune in my misery.

Perhaps you have learned it without book. But I pray,
can you read anything you see? 60

Ay, if I know the letters and the language.
Ye say honestly. Rest you merry.

Stay, fellow, I can read.

(He reads the letter)

‘Signor Martino and his wife and daughters,

County Anselme and his beauteous sisters, 65
The lady widow of Vitruvio,

Signor Placentio and his lovely nieces,

Mercutio and his brother Valentine,

Mine uncle Capulet, his wife and daughters,

My fair niece Rosaline and Livia, 70
Signor Valentio and his cousin Tybalt,

Lucio and the lively Helena.’

A fair assembly. Whither should they come?
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Odejdou Capulet a Paris.
Prej: ,Vytidi§ vSem, co jsou psdni na tom seznamu!“
A je snad psdno, aby si $vec hledél lokte, krejci
kopyta, rybaf Stétce a malif podbériku? Zato
j4 mam hledat ty, co jsou psdni na tom seznamu,
kterejzto pohled je mi nanic, kdyZ to nepfectu.
Chce to vzdélance. - A, jako na zavolanou.
Vystoupi’ Benvolio a Romeo.
Co pili, v Zéru shofi. Stejné tak
bolest pfeboli s jinou bolesti.
Hlava se mot4? To¢ se naopak!
Zal potladi az dalsi nestésti.
Dopftej svym o¢im nové zaniceni,
a stary zanét je pry¢ v okamzeni.
Na tohle je nejlepsi jitrocel.
Prosim té, na co?
Na odfenou patu.
Ty ses ndm zbl4dznil, Romeo!

Nezblaznil, zato trpim vic neZ bldzen
zavfeny v kobce, mucen, o hladu,

bi¢ovan a -

(K Petrovi)  Dobry den, dobry muzi.

Dobrej den, pane, ri¢ej umét Cist?

Svtij chmurny osud ze svych mizérii.

To zvlddnete i po paméti. Ale umite &ist taky
néco z listu?

Jen kdyZ zndm pismena a feé, v které to je.
Aspori jste uptfimnej, tak spdnembohem.
Dej to sem. Umim ¢ist.

(Cte z listn)

wSiflor Martino se Zenou a dcerami.
Hrabé Anselmo, jeho sli¢né sestry.
Vdova po panu Vitruviovi.

Sintor Placenzio i s netefemi.
Mercuzio a jeho bratr Valentin.

Stryc Capulet s Zenou a dcerami.
Spanild netef Rosalina s Livii.

Sitlor Valenzio, jeho bratranec Tybalt.
Luzio a ¢ipernd Helenka.”

Vybrana se$lost. KamzZe maji pfijit?
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Up.

Whither? 75
To supper; to our house.

Whose house?

My master’s.

Indeed, I should have asked thee that before.

Now I'll tell you without asking. My master is the great rich
Capulet, and if you be not of the house of Montagues,
I pray come and crush a cup of wine. Rest you merry.

Exit.

At this same ancient feast of Capulet’s

Sups the fair Rosaline, whom thou so loves,

With all the admired beauties of Verona. 85
Go thither, and with unattainted eye

Compare her face with some that I shall show,

And I will make thee think thy swan a crow.

When the devout religion of mine eye

Maintains such falsehood, then turn tears to fires; 90
And these who, often drowned, could never die,
Transparent heretics, be burnt for liars.

One fairer than my love! The all-seeing sun

Ne’er saw her match since first the world begun.

Tut, you saw her fair, none else being by, 95
Herself poised with herself in either eye;

But in that crystal scales let there be weighed

Your lady’s love against some other maid

That I will show you shining at this feast,

And she shall scant show well that now seems best.

I’ll go along, no such sight to be shown,
But to rejoice in splendour of mine own.

Exeunt.
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K nim.

Kampak? 75
Pak taky k ndm. Na velefi.

Kam k vdm?

K ndm domu pfece.

No ovsem! Kdo se zepta, ten se dozvi.

Co byste se ptali? Povim vdm to rovnou. Muj pan je 80
ten bohd¢ Capulet, a jestli nejste zrovna od Montekd,
ptijdte si taky dat do trumpety. Maucta, pdnové.

Odejde.

Slysels? Na plese u Capulett

bude i tvoje ldska Rosalina

a s ni snad vSechny krésky z Verony. 85
Jdi tam, a az ti z odi spadnou slupky,

za pravdu d4$ mi, Ze ta tvoje panna

vedle nich nen{ labut, ale vrina.

Kdyby se nékdy muyj zrak stocil stranou

od svaté viry, at mé slzy vzplanou 90
a odi, které vé¢né tonou v moti,

co o¢ividn{ kacffi at shofi.

I vS$evédouci slunce dosvédd,

Ze na svété je ona nejhezdi.

Ze se ti libi? Vzdyt je jedina, 95
kterou zvazuje$ svyma oc¢ima.

Jen co ti do o¢icka jind padne,

svou vahou kii$talové vihy zvihne

a svymi ptvaby té oslni.

Ta, co ted z4fi, zhasne vedle ni. 100
Pijdu tam, ne v§ak abych dbal tvych rad,

chci se jen jeji krdsou pokochat.

Odejdou.
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SCENE 3.
CAPULET’S HOUSE.

Enter Lady Capulet and Nurse.
Nurse, where’s my daughter? Call her forth to me.

Now, by my maidenhead at twelve year old,
I bade her come. What, lamb, what, ladybird -
God forbid — where is this girl? What, Juliet!

Enter Juliet.
How now, who calls?

Your mother.
Madam, I am here. What is your will?

This is the matter. — Nurse, give leave a while.
We must talk in secret. — Nurse, come back again.
I have remembered me, thou’s hear our counsel.
Thou knowest my daughter’s of a pretty age.

Faith, I can tell her age unto an hour.
She’s not fourteen.

I’ll lay fourteen of my teeth —
and yet, to my teen be it spoken, I have but four -
she’s not fourteen. How long is it now to
Lammastide?

A fortnight and odd days.

Even or odd, of all days in the year

Come Lammas Eve at night shall she be fourteen.
Susan and she - God rest all Christian souls! -
Were of an age. Well, Susan is with God;

She was too good for me. But, as I said,

On Lammas Eve at night shall she be fourteen,
That shall she, marry, I remember it well.

*Tis since the earthquake now eleven years,
And she was weaned - I never shall forget it -
Of all the days of the year upon that day,

For I had then laid wormwood to my dug,
Sitting in the sun under the dovehouse wall.
My lord and you were then at Mantua.

Nay, I do bear a brain! But, as I said,

When it did taste the wormwood on the nipple
Of my dug and felt it bitter, pretty fool,

To see it tetchy and fall out wi’ th’ dug!
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SCENA 3.
V poME CAPULETU.

Vystoupi pani Capuletovd a Chiva.
Chuvo, kde je mé dcera? Zavolej mi ji!
Pfi moji nevinnosti ve dvanicti,
copak ji nevoldm? Berusko! Kde se rajd4s?
— Chran pdmbu, co to ffkim? - Julinko!
Vystoupi Julie.
Co je? Hledd mé nékdo?
Tvoje matka.

Miti, tady jsem. Piejete si?
Chci s tebou mluvit. — Chivo, nech nés tady
na chvili o samoté. Nebo pocke;.
Vlastné bys mohla slyset, o co jde.
Jak vi§, ma dcera je uz dospéld.
Nachlup vdm povim, kolik ji ted je.
Bude ji ¢trnict.

Vsadim ¢trnéct zubt -
1 kdyZz mi pro zubatou zbyvaj ¢tyry —
¢trndct ji neni. Za kolik dni bude
svatého Igndce?

Za ¢trndct, myslim.
Mpyslete si, co chcete, na Ignéce
v noci ji bude rovnych ¢trnict let.
Vzdyt se Zuzkou - pdmbu chrar jeji dusi -
se narodily stejné. Chuddk Zuzka.
Bah mi ji vzal, Ze si ji nezaslouzim.
Jak poviddm, na Igndce m4 ¢trnict.
No vidite, dobfe si pamatuju.
Jedendct let uz je to po tom zemétfasu,
co jsem ji odstavila. Panecku,
na ten den nikdy nezapomenu.
Hfeju se na sluni¢ku pod holubnikem,
na prsou pelynék. Vy a nd§ pan
jste byli zrovna v Mantové. Muj boZe,
pamét mi teda slouzi. Poviddm,
holka si lizla trochu z bradavky,
a ze to bylo hotké, blazinek,
zacla se $klebit, prskat na ten prs.
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‘Shake’, quoth the dove-house! *Twas no need, I trow,
To bid me trudge;

And since that time it is eleven years, 35
For then she could stand high-lone. Nay, by th’ rood,
She could have run and waddled all about,

For even the day before, she broke her brow,

And then my husband - God be with his soul,

A was a merry man! - took up the child. 40
“Yea,” quoth he, ‘dost thou fall upon thy face?

Thou wilt fall backward when thou hast more wit,

Wilt thou not, Jule?” And, by my holidam,

The pretty wretch left crying and said ‘Ay’.

To see now how a jest shall come about! 45
[ warrant an I should live a thousand years

I never should forget it. ‘Wilt thou not, Jule?” quoth he,
And, pretty fool, it stinted and said ‘Ay’.

Enough of this. I pray thee hold thy peace.

Yes, madam. Yet I cannot choose but laugh 50
To think it should leave crying and say ‘Ay’.

And yet, I warrant, it had upon it brow

A bump as big as a young cock’rel’s stone.

A perilous knock, and it cried bitterly.

“Yea,” quoth my husband, ‘fall’st upon thy face? 55
Thou wilt fall backward when thou com’st to age,

Wilt thou not, Jule?’ It stinted and said ‘Ay’.

And stint thou too, I pray thee, Nurse, say L.

Peace, I have done. God mark thee to his grace,

Thou wast the prettiest babe that €’er I nursed. 60
An I might live to see thee married once,

[ have my wish.

Marry, that ‘marry’ is the very theme
[ came to talk of. Tell me, daughter Juliet,
How stands your dispositions to be married?

It is an honour that I dream not of. 65

‘An honour’! Were not I thine only nurse,
[ would say thou hadst sucked wisdom from thy teat.

Well, think of marriage now. Younger than you

Here in Verona, ladies of esteem,

Are made already mothers. By my count 70
[ was your mother much upon these years

That you are now a maid. Thus then, in brief:

The valiant Paris seeks you for his love.
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Vtom fach! zattds se holubnik a ja
pry¢ pelésila hlava nehlava.

U7 je to bezmdla jedenict let.

Tehdy uz sama stéla, co to f{kdm,
béhat umeéla, byl ji plny dam.

Zrovna den pfedtim natloukla si ¢elo.
A neboztik mj manzel - muj ty boze -
takovy Ctverdk, ze zemé ji zved

a povida: ,Upadlas na ¢elo?

Az budes chyttej$i, lehnes si naznak.
Co tikas, Julinko?“ A na mou véru,

to piskle polklo plé¢ a feklo: ,Jo.”
Vida, jak doslo na ten hloupy Zert.

Do smrti na to nezapomenu.

»Co 1ikds, Julinko?* povidd manzel.

A ona, rozumbrada, fekla: ,Jo.“
Prosim té, chtvo, bud’ uZ chvili zticha.

Musim se smiét, kdyZ na to vzpomenu.
Pfestala brecet a povida: ,,Jo.”

A na Cele ji naskodila boule

jak varle kohoutka. Rdna jak z déla.
Hned zadala vdm tak zoufale plakat.

Jenze on fek: ,Upadlas na ¢elo?

Az budes chytfej$i, lehnes si naznak.

Co tikas, Julinko?“ Zmlkla a fekla: ,Jo.”
Zmlkni i ty! Prosim té, chtivo, ml¢!
Vzdyt uz jsem zticha. PoZehnej ti pAmbu.
Bylas mé nejkrasnéj$i kojenidtko.

Jestli si muZu je$té néco pfit,

tak dozit se tvé svatby.

Pravé! Svatba,
svatba je zrovna to, o ¢em chci mluvit.
Povéz, Julie, mysli§ na vddvani?

O této cti jsem dosud nesnila.
O této cti! - Ja nebyt tvoje chiva,

tekla bych, Zes uz s mlékem sdla moudrost.

Mais§ nacase! I mladsi, nez jsi ty,

zde ve Veroné uz jsou maminky,

a jak jsou vdzené. Mné bylo, myslim,
prévé tak jako tobé, kdyz ses mi
narodila. Zkritka a dobfte, dcero,
pan hrabé Paris té chce za Zenu.
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A man, young lady, lady, such a man CHUVA

As all the world - why, he’s a man of wax. 75

CAPULETOVA
CHUVA

CAPULETOVA

Verona’s summer hath not such a flower.
Nay, he’s a flower, in faith, a very flower.

What say you? Can you love the gentleman?
This night you shall behold him at our feast.
Read o’er the volume of young Paris’ face,
And find delight writ there with beauty’s pen.
Examine every married lineament,

And see how one another lends content;
And what obscured in this fair volume lies
Find written in the margin of his eyes. 85
This precious book of love, this unbound lover,
To beautify him only lacks a cover.

The fish lives in the sea, and ’tis much pride
For fair without the fair within to hide.

That book in many’s eyes doth share the glory
That in gold clasps locks in the golden story.
So shall you share all that he doth possess

By having him, making yourself no less.

80

90
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No less, nay, bigger. Women grow by men.
Speak briefly: can you like of Paris’ love? 95

I'll look to like, if looking liking move;

But no more deep will I endart mine eye

Than your consent gives strength to make it fly.
Enter Peter.

Madam, the guests are come, supper served up, you PETR

called, my young lady asked for, the Nurse cursed in
the pantry, and everything in extremity. I must hence
to wait. I beseech you follow straight.

We follow thee.

Exit Peter.

Juliet, the County stays.

Go, girl; seek happy nights to happy days.

CAPULETOVA

105 CHUVA

Exeunt.

38

Ach, sle¢no, to je muzskej, to je chlap!
Na svété snad - no prosté, jako z cukru.

Nejhezéi kvét v rozkvetlé Veroné.
V3ak baze, kvitko, kvitecek to je.

Co tikas, mohla bys ho milovat?
Dnes vecer uvidi$ ho na plese.

Cti z obliceje Parise jak z knihy,

do které krésa pavab vepsala.

Hled, jak se fddka k fddce ladné véze
v souladny 4d té dokonalé tvéfe.

A kdyZ snad obsah je$té zfejmy neni,
pod ¢érou obodi viz vysvétlen.

Jak patfi se, tu nevdzanou lasku
zuslechti desky manzelského svazku.
Jediné v pocestném manzelském lozi
se manzel citi jako rybka v mofi.

A nejvzdcnéjsi knihou byvi ta,

kterd je zlatou sponou sepjata.
Manzelstvi, to je ptece vyhra, v niz
manzela najdes, sebe neztratis.
Neztrati? S muzskym? Ziskd! Velké bficho!
Tak zkritka, dokiZe§ ho milovat?
Kdy?z k ldsce postadi se podivat,

j4 budu hledét zamilovat se,

jestlize maminka to tolik chce.

Vystoupi Petr.

Panf, hosti jsou tu, velefe tatam, vy tadydle, sle¢na
tamdle, chiva bthvikde, kdyZz m4 bejt v kuchyni,

a vSecko je vzhiru nohama, Ze dokonce i j4 musim
servirovat. Tak uz, prosim vis, pojdte.

Jdem za tebou.

Odeyde Petr.

Julie, hrabé ¢eka.

BéZ, dévenko. At je ti postel mékk4.
Odejdou.
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SCENE 4.
BEFORE CAPULET’S HOUSE.

Enter Romeo, Mercutio, and Benvolio, as masquers, with five or six

other masquers, bearing a drum and torches.

What, shall this speech be spoke for our excuse,
Or shall we on without apology?

The date is out of such prolixity.

We’ll have no Cupid hoodwink’d with a scarf,
Bearing a Tartar’s painted bow of lath,
Scaring the ladies like a crowkeeper,

Nor no without-book Prologue faintly spoke
After the prompter for our entrance.

But let them measure us by what they will,
We’ll measure them a measure, and be gone.

Give me a torch. I am not for this ambling;
Being but heavy, I will bear the light.

Nay, gentle Romeo, we must have you dance.
Not I, believe me. You have dancing shoes

With nimble soles; I have a soul of lead
So stakes me to the ground I cannot move.

You are a lover; borrow Cupid’s wings,
And soar with them above a common bound.

[ am too sore empierced with his shaft

To soar with his light feathers, and so bound
I cannot bound a pitch above dull woe;
Under love’s heavy burden do I sink.

And to sink in it should you burden love —
Too great oppression for a tender thing.

Is love a tender thing? It is too rough,

Too rude, too boist’rous, and it pricks like thorn.

If love be rough with you, be rough with love.
Prick love for pricking, and you beat love down.
Give me a case to put my visage in,

A visor for a visor. What care I

What curious eye doth quote deformity?

Here are the beetle brows shall blush for me.

Come, knock and enter, and no sooner in
But every man betake him to his legs.
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SCENA 4.
PRED DOMEM CAPULETU.

WVystoupi Romeo, Mercuzio, Benvolio, vsichni v maskdch, a dalsich

et Sest maskovanych muzi s bubnem a loucemi.
Pfipravime si néjaky ten proslov,

nebo tam prosté vtrhnem jenom tak?
Dnes uz se tyhle zvyky nenosi,

kdy v ¢ele maskardd vzdy kricel Amor,
na oc¢ich $itek, v ruce tfimal luk

- jen $iditko, jimz plasil kfehké ddmy -,
kdy kodrcavé, podle ndpovédy

vykuiikal Prolog vstupni verSovanku.

Ze nevedi, kdo jsme? Tak af si limou hlavu.
Pfi tanci zlomime pér srdci a jdem domu.

Mé k tanci nedostane$, piy¢ mi loud.
Miém v srdci temno, budu aspori svitit.
Tancovat nechce$? My té donutime.
Pletes se, véf mi. Ty se pfimo vzndsis,
jak je ti lehko, j4 mdm v dusi kimen
a nohy z olova. Jak miZzu tandit?

Jsi zamilovany, at Amor ti

pWdi své kiidla. Poletis jak $ip.
Amorutv $ip mi kiidla pochroumal,
neunesou, co z ldsky musim snaset.
Jak se mdm vznést, kdyZ paddm hloub a hloub,
obtizen bfemenem své ldsky k ni?
Zbav se té tihy, obtézkej ty ji,

af nézna ldska tvoje bfimé nosi!
Copak je ldska nézna? Krutd je.

Pod kuazi vnikne a bod4 jak trni.

Jdi na ni stejné kruté, nesmlouvavé!
Bodej ji taky, jen co vnikne$ do ni!
Pod $krabosku ted ukryju si tvaf.

Na masku masku. Aspori zamaskuju
svou uzardéni hodnou osklivost.

Ta maskara se za mé rdi az dost.
Zabusime a vstoupime, tak pojdte,

a jak vdm fikdm, vSichni do kola!
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A torch for me. Let wantons light of heart

Tickle the senseless rushes with their heels,
For I am proverb’d with a grandsire phrase.
I’ll be a candle-holder and look on.

The game was ne’er so fair, and [ am done.

Tut, dun’s the mouse, the constable’s own word.

If thou art dun we’ll draw thee from the mire

35

40

Of - save your reverence - love, wherein thou stickest

Up to the ears. Come, we burn daylight, ho!
Nay, that’s not so.

I mean, sir, in delay
We waste our lights in vain, like lights by day.
Take our good meaning, for our judgement sits
Five times in that ere once in our five wits.

And we mean well in going to this masque,
But ’tis no wit to go.

Why, may one ask?

I dreamt a dream tonight.
And so did I.

Well, what was yours?

That dreamers often lie.
In bed asleep while they do dream things true.
O, then I see Queen Mab hath been with you.
Queen Mab, what’s she?

She is the fairies’ midwife, and she comes

In shape no bigger than an agate stone

On the forefinger of an alderman,

Drawn with a team of little atomi

Athwart men’s noses as they lie asleep.

Her wagon spokes made of long spinners’ legs;
The cover, of the wings of grasshoppers;

Her traces, of the moonshine’s wat’ry beams;
Her collars, of the smallest spider web;

Her whip, of cricket’s bone, the lash of film;
Her wagoner, a small grey-coated gnat

Not half so big as a round little worm
Pricked from the lazy finger of a maid.

Her chariot is an empty hazelnut

Made by the joiner squirrel or old grub,
Time out 0’ mind the fairies’ coachmakers.
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Dej mi tu lou¢ a vy si jdéte kiepdit!
Ned4 se svitit, j4 vdm posvitim
a z kouta nejlip uvidim, jak vy
na vysluni osleple vrdvorite,
jak tikd jedno staré pfislovi.
Ptislov{ pravi: ,Pod svicnem je tma.”
»A v tmavém kouté,” jind moudrost fik4,
»sedavd ta, co hledd ndpadnika.”
Tak pojd, vzdyt sviti$ tu jak v poledne!
Jakpakto?

Jak? No zbyte¢né, a navic

hloupé, kdyz sviti§ svétlu — pro nic za nic.

Dej na nds, ktefi ddme na smysly,
a pfestan vymyslet si nesmysly.
S nejlep$im tmyslem jdem na ten ples,
a je to nesmysl.

Pro¢, prosim té?
Mél jsem dnes v noci sen.

J4, Romeo, téz.

Co se ti zdalo?

Sen mi fekl: ,Lez!“
To se ti zdala lez. Sny mluvi pravdu.
Tys krdlovné Mab do osidel padnul.
Krilovné Mab? Kdo je to?

Porodni baba snt1 a pfeludu,

zjeven{ malé jako achdtek

na prsteniku pana péprdy.

V bry¢ce tazené rarasky se zjevi

na nose téch, co chystaji se spét.
Paprsky kol jsou z nozek pavoukd,
plachta je usitd z kiidélek mury,
postroje z nejjemnéj$i pavudinky,
ohlévky jsou z odleskit mésice,

bi¢, cvréd kost, a na konci v chlup.
Na kozliku je komir v Sedém fracku,
maly jak Certik, ktery s holkou Sije,
kdyz se ji zrovna zapalujou lytka.
Celd ta ekvipaz je duty ofech.
Vydlabali ho zndmi ko¢drmistfi,

pan Cervoto¢ a pani veverkova.
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And in this state she gallops night by night

Through lovers’ brains, and then they dream of love;
O’er courtiers’ knees, that dream on curtsies straight;

O’er lawyer’s fingers, who straight dream on fees;
O’er ladies’ lips, who straight on kisses dream,
Which oft the angry Mab with blisters plagues

Because their breaths with sweetmeats tainted are.

Sometime she gallops o’er a courtier’s nose,
And then dreams he of smelling out a suit;
And sometime comes she with a tithe-pig’s tail
Tickling a parson’s nose as a lies asleep;

Then dreams he of another benefice.

Sometime she driveth o’er a soldier’s neck,
And then dreams he of cutting foreign throats,
Of breaches, ambuscados, Spanish blades,

Of healths five fathom deep; and then anon
Drums in his ear, at which he starts and wakes,
And being thus frighted, swears a prayer or two,
And sleeps again. This is that very Mab

That plaits the manes of horses in the night,
And bakes the elf-locks in foul sluttish hairs,
Which once untangled much misfortune bodes.
This is the hag, when maids lie on their backs,
That presses them and learns them first to bear,

Making them women of good carriage.
This is she -

Peace, peace, Mercutio, peace!
Thou talk’st of nothing.

True. I talk of dreams,
Which are the children of an idle brain,
Begot of nothing but vain fantasy,
Which is as thin of substance as the air,
And more inconstant than the wind, who woos
Even now the frozen bosom of the north,
And, being angered, puffs away from thence,
Turning his face to the dew-dropping south.

This wind you talk of blows us from ourselves.
Supper is done, and we shall come too late.

[ fear too early, for my mind misgives
Some consequence yet hanging in the stars
Shall bitterly begin his fearful date

With this night’s revels, and expire the term
Of a despised life, closed in my breast,
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Tak jezdi krdlovna Mab noc co noc:
hlavami milenct - ti hned snf o l4sce,
Zaludky hladovct - ti snf, Ze néco snédi,
po prstech pravnik(l — zd4 se jim o Uplatcich,
po rticich dam - maji sny o libdni,

a ze si spravuji dech cukrlaty,

trestd je Mab odpornym oparem.
Dvotanovi kdyZ v noci pfes nos drandi,
hned se mu zd4v4 o kariéfe,

a kdyz fardfe v nose polechtd

ocdskem obro¢niho prasete,

zbozny muz sni o lepsi sinekufe.

Jindy zas jezd{ ptes krk vojikovi,

ten ve spanku hned feZe jinym hlavy,
utodi, ptepadd, pak pije na zdravi,

a kdyZ mu Mab do usi zabusi,

ta stard vojna probudi se hriizou,
zamuml4d modlitbu a spi zas dal.

To je ta zndmd krélovnicka Mab,

co konim za noci zaplitd htivy

a mastné vlasy mota do cuck,

které v$ak neni radno rozdéesivat.

To ona lezi panndm na prsou

a udi je, jak snaset tihu téla,

nez obtézkané samy budou nosit.

To ona -

Stadi! Mercuzio, dost!

Vzdyt mluvi§ o ni¢em.
Mais§ pravdu, mluvim

o ni¢em. Mluvim o snech, které plodi
v ne¢inném mozku ¢ird fantazie,
ta substance, jez fidsi je nez vzduch
a prelétavéjsi nez vitr, ktery
hned laskd zmrzlou néru¢ severu,
a kdyz je chladné odmitnut, zas let{
tam, kde ho zprazi rozohnény jih.
A ty ses nechal odvit buhvikam.
Velete Cekd. Prijdem piili§ pozdé.
Anebo piili§ brzy. Obdvim se
¢ehosi neblahého ve hvézdach,
co z radovinek dnesni sladké noci
udéld zacitek hotkého konce,
aja Ze svym bezcennym Zivotem
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By some vile forfeit of untimely death.

But he that hath the steerage of my course

Direct my sail! On, lusty gentlemen.

Strike, drum. 115

Exeunt.

SCENE 5.
A HALL IN CAPULET’S HOUSE.

Peter and Servant come forth with napkins.

Where’s Potpan, that he helps not to take away?
He shift a trencher, he scrape a trencher!

When good manners shall lie all in one or two
men’s hands, and they unwashed too, ’tis a foul thing.

Away with the joint-stools remove the court-cup-
board, look to the plate. Good thou, save me

a piece of marzipan, and, as thou loves me,

let the porter let in Susan Grindstone and Nell.

Exit Servant.

Anthony and Potpan!

Enter Anthony and Potpan.

Ay, boy, ready. 10

You are looked for and called for, asked for
and sought for, in the great chamber.

We cannot be here and there too. Cheerly, boys!
Be brisk a while, an the longest liver take all.

Enter at one door Capulet, his Wife, Cousin Capulet, Juliet, Nurse,
Tybalt, his Page, Petruccio, and all the guests and gentlewomen;
at another door, the masquers: (Romeo, Benvolio and Mercutio).

(To the masquers)

Welcome, gentlemen. Ladies that have their toes 15
Unplagued with corns will walk a bout with you.

Aha, my mistresses, which of you all

Will now deny to dance? She that makes dainty,

She, I’ll swear, hath corns. Am I come near ye now?
Welcome, gentlemen. I have seen the day 20
That I have worn a visor, and could tell

A whispering tale in a fair lady’s ear
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BENVOLIO

PETR
SLOUZICI

PETR

ANTON
PETR

KASTROL

CAPULET

pfedcasné splatim smrti kruty dluh.

Nu coz. Ty, ktery #di§ moji plavbu,

ved kormidlo! Pdnové, uz je ¢as.

Zabubnuj, pfiteli, a ohlas nés! 115

Odejdou.

SCENA 5.
SiN v DOME CAPULETU.

Vystoupi Petr a Slouzici' s utérkami.

Kde je Kastrdl, Ze nepomdahai sklizet ze stolu?

Ten, co nevyliZe, to neuklidi.

To je mi potddek, kdyz veskerej nepotddek maj pfivist

k potddku dva tfi pary rukou, a to jesté usmudlanejch. 5
Vsecky ty seddtka a kanapétka a cingrlatka

at uz jsou pry¢, a hele, schovej mi marcipan

a bud ty ldsky a fekni u dvefi, af sem pusti

Zuzku a Majdu.

Odeyde Slouzici.

Kde jsou Anton a Kastrdl?

Vystoupi’ Anton a Kastrdl.

Co se déje? 10

Jen to, Ze té hledaj, shanéj, volaj a proklinaj, ale ty
potad nikde.

Maime se snad pfetrhnout? A vibec, j4 se budu honit
a jesté si néco uzenu, a ostatni si budou uzivat. To tak.

Vystoupi pan a pani Capuletovt, Bratranec Capulet, Julie, Chiva,
Dybalt, jeho Pize, Petruccio, hosté a muzikanti na jedné strané
a maskovani muzi (Romeo, Benvolio, Mercuzio) na strané drubé.

(K maskovanym muZim)

Vitejte, pdni! Ddmy cekaji, 15
a ty, co nejsou chromé, budou tancit.

Je to tak, sle¢ny? Ted chci vidét, kterd

odmitne tane¢nika, ta m4 jisté

alespon kufi oko. Co vy na to?

Vitejte, pdnové! Uz je to let, 20
co naposled jsem chodil v pfestrojeni

a Septal krdsné ddmeé do ouska,
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co chtéla slyset. Bylo, byvévalo.
Vitejte, pAnové, a, hudbo, hraj!

Hudba zacne hrdt k tanci.

Such as would please. *Tis gone, ’tis gone, ’tis gone.
You are welcome, gentlemen. Come, musicians, play.

Music plays, and the masquers, guests, and gentlewomen dance.

A hall, a hall! Give room, and foot it, girls. 25 Vyklidte parket! Divky, do kola!
More light, you knaves, and turn the tables up, Vic svétel a ty stoly dejte stranou,
And quench the fire, the room is grown too hot. krb nechte vyhasnout, je tu moc horko!
Ah sirrah, this unlooked-for sport comes well. Ta necekand ndvstéva se hodi.
Nay, sit, nay, sit, good cousin Capulet, Jen sed, jen sed, bratranku Capulete.
For you and I are past our dancing days. 30 My dva jsme si uz svoje odtancili.
How long is’t now since last yourself and I Jak je to dlouho, co jsme ty a j4
Were in a masque? oblékli masku?
COUSIN By’r Lady, thirty years. BRATRANEC Rek bych tficet let.
CAPULET What, man, ’tis not so much, ’tis not so much. CAPULET Coze? To pfehdnis! Urcité min.
*Tis since the nuptial of Lucentio, Naposled kdyz se Zenil Lucenzio.
Come Pentecost as quickly as it will, 35 Takze letos na svatodusni svétky
Some five-and-twenty years; and then we masqued. to bude rovnych pétadvacet let.
COUSIN °Tis more, ’tis more. His son is elder, sir. BRATRANEC Ale kdez. Vic! Vzdyt jeho syn je starsi.
His son is thirty. Uz je mu tficet.
CAPULET Will you tell me that? CAPULET Co to povidés?
His son was but a ward two years ago. Ptedloni jesté chodil do $koly.
ROMEO (76 Servingman) ROMEO (Ke Sluhovi)
What lady’s that which doth enrich the hand 40 Kdo je ta divka, jejiz ruka zdobi
Of yonder knight? tamtoho rytife?
SERVINGMAN I know not, sir. SLUHA To nevim, pane.
ROMEOQO O, she doth teach the torches to burn bright! ROMEQO Ona svym svétlem rozsvécuje svice!
It seems she hangs upon the cheek of night Jak v ¢ernochové uchu ndusnice
As a rich jewel in an Ethiope’s ear - na tvéfi temné noci jasné plane -
Beauty too rich for use, for earth too dear. 45 vidina nddhery tak nevidané,
So shows a snowy dove trooping with crows zZe svét ji nen{ hoden. Jiné panny
As yonder lady o’er her fellows shows. vedle té holubice jsou jak vriny.
The measure done, I'll watch her place of stand, Tanec uz skondil. Pjdu honem za ni,
And, touching hers, make blessed my rude hand. chci z jeji ruky pfijmout pozehndni.
Did my heart love till now? Forswear it, sight, 50 Ja Ze jsem miloval? To jsem byl slepy.
For I ne’er saw true beauty till this night. Tohle je kfistal. Tamto byly stfepy.
TYBALT This, by his voice, should be a Montague. TYBALT Rek bych, e podle hlasu to byl Montek.
(1o his Page) Fetch me my rapier, boy. (K Pdzeti) Pfines mi kord.
Exit Page. Odejde Pize.
What, dares the slave Co si ten drzoun troufi
Come hither, covered with an antic face, k ndm chodit v téhle smé$né masce? Chce se
To fleer and scorn at our solemnity? 55 snad vysmivat nasemu veseli?
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CAPULET
TYBALT

CAPULET
TYBALT
CAPULET

TYBALT

CAPULET

TYBALT
CAPULET

TYBALT

Now, by the stock and honour of my kin,
To strike him dead I hold it not a sin.

Why, how now, kinsman? Wherefore storm you so?

Uncle, this is a Montague, our foe,
A villain that is hither come in spite
To scorn at our solemnity this night.

Young Romeo, is it?
"Tis he, that villain Romeo.

Content thee, gentle coz, let him alone.

A bears him like a portly gentleman,

And, to say truth, Verona brags of him

To be a virtuous and well-governed youth.

I would not for the wealth of all this town
Here in my house do him disparagement.
Therefore be patient, take no note of him.

It is my will, the which if thou respect,

Show a fair presence and put off these frowns,
An ill-beseeming semblance for a feast.

[t fits when such a villain is a guest.
I'll not endure him.

He shall be endured.
What, goodman boy, I say he shall. Go to,
Am I the master here or you? Go to —
You’ll not endure him! God shall mend my soul.
You’ll make a mutiny among my guests,
You will set cock-a-hoop! You’ll be the man!

Why, uncle, ’tis a shame.

Go to, go to,
You are a saucy boy. Is’t so, indeed?
This trick may chance to scathe you. I know what,
You must contrary me. Marry, ’tis time —
(1o the guests) Well said, my hearts!
(To Dybalt) You are a princox, go.
Be quiet, or — (7o servingmen) more light, more light!
(1o Tybaly) for shame, I’ll make you quiet.
(1o the guests) What, cheerly, my hearts!

Patience perforce with wilful choler meeting
Makes my flesh tremble in their different greeting.
I will withdraw, but this intrusion shall,

Now seeming sweet, convert to bitt’rest gall.

Exit.
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CAPULET
TYBALT

CAPULET
TYBALT
CAPULET

TYBALT

CAPULET

TYBALT
CAPULET

TYBALT

Ptisahdm pfi cti v8ech svych piibuznych,
vetielce zabit neni Zddny hitich.
Kam tak hrr, synovce? Zachovej klid!

Chdi, stryc¢ku, tamhletoho dohonit.
Montek je to a pfisel akorit
se ndm ve vlastnim domé vysmivat.

Neni to mlady Romeo?
Ten bidék Romeo!

Uklidni se a nech ho na pokoji!
Zatim se chovd, jak se chovat m4.
Kazdy tu ve Veroné o ném vi,

Ze je to poctivy a slusny hoch,

a ja za zddnou cenu nedovolim,

aby v mém domé pfisel k dhoné.
Bud' trpélivy, nevsimej si ho,

tak zni ma vule. Kdyz ji uposlechnes,
asponi se nebudes tvéfit jak morous,
takovd maska na ples nepatfi.

A to se patfi, aby ndm sem lezl?
Nesnesu ho tu.

_ Ale sneses, slysis?
Ty utfinose! Rek jsem, Ze ho sneses!
Kdo je tu pinem domu? J4, & ty?
Ze pry ho nesnese! Miij dobry boze!
Chces ztropit skanddl mezi mymi hosty?
Rozpoutat vytrznost? Tak dost uz. Béz!
Vzdyt je to drzost!

Zase za¢inas?

Drzoune jeden! Drzy jsi tu ty!
V3ak ja ti ukdzu! Takhle se chovat
a odmlouvat mi! Poc¢kej jenom, az se —
(K hostiim) Ptételé, vyborné!
(K Bbaltovi) Ty fracku, zmiz!
Jestli s tim neprestane$ — (Ke slubsim) Svétla! Svétla!
(K Dybaltovi) Vak j4 té zkrotim!
(K tanecnikim)
Piestoze zlost a vztek se ve mné vati,
musim je skryvat za pfitelskou tvaii.
Jdu pry¢. V8ak mily byt, kdyz pukdm zlosti,
znamend priSté jednat bez milosti.
Odejde.

Zvesela, mi draz{!
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ROMEO

JULIET

ROMEO
JULIET
ROMEO

JULIET
ROMEO

JULIET
ROMEO

JULIET
NURSE

ROMEO
NURSE

ROMEO

BENVOLIO
ROMEO
CAPULET

(1o Juliet) If I profane with my unworthiest hand
This holy shrine, the gentler sin is this:

My lips, two blushing pilgrims, ready stand

To smooth that rough touch with a tender kiss.

Good pilgrim, you do wrong your hand too much, 95
Which mannerly devotion shows in this.

For saints have hands that pilgrims’ hands do touch,
And palm to palm is holy palmers’ kiss.

Have not saints lips, and holy palmers, too?
Ay, pilgrim, lips that they must use in prayer. 100

O then, dear saint, let lips do what hands do:
They pray; grant thou, lest faith turn to despair.

Saints do not move, though grant for prayers’ sake.
Then move not while my prayer’s effect I take.
He kisses ber.
Thus from my lips, by thine my sin is purged. 105
Then have my lips the sin that they have took.
Sin from my lips? O trespass sweetly urged!
Give me my sin again.
He kisses her.

You kiss by th’ book.
Madam, your mother craves a word with you.
Juliet departs.
What is her mother?

Marry, bachelor, 110
Her mother is the lady of the house,
And a good lady, and a wise and virtuous.
[ nursed her daughter that you talked withal.
I tell you, he that can lay hold of her
Shall have the chinks.

(Aside) Is she a Capulet? 115
O dear account! My life is my foe’s debt.

Away, be gone, the sport is at the best.
Ay, so I fear, the more is my unrest.

Nay, gentlemen, prepare not to be gone.
We have a trifling foolish banquet towards. 120

They whisper in bis ear.
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JULIE

ROMEO
JULIE
ROMEO

JULIE
ROMEO

JULIE
ROMEO

JULIE
CHUVA

ROMEO
CHUVA

ROMEO

BENVOLIO
ROMEO
CAPULET

(K Julii) Vis dotykat se neurvalou dlani
je stejny hfich jak svatost znesvétit,
ale mé rty, poutnici uzardéni,
spéchaji polibkem tu vinu smyt.
Kfivd{§ své ruce, poutnicku muj mily,
vzdyt poutd moji ruku oddané,
tim dotykem se obé polibily,
jak pfi modlitbé jsou ted spoutané.
Clovek se modli nejen rukama.
M3$ pravdu, k modlen{ jsou hlavné rty.
Doptej jim taky zboznost, ldsko m4,
at v modlitbé jsou k sobé sepjaty.
Mé rty jsou némé, prahnou po modleni.
MI¢, svétice, a dej mi rozhieseni.
Libd ji.
Ted tvoje rty z mych vSechny hfichy sialy.
Do smrti na rtech ponesu tviyj htich.
Chces$ na rtech nést muj hfich? To nedovolim.
Vrat mi ho zpétky.
Libd ji.

Lib4s jako z knih.
Sle¢no, vola vés vaSe pani matka.
Julie odchdzi.
A kdo je jeji mati?

Nevite?
No pfece pani tady toho domu.
Moudri a vzidcnd ddma, mladiku.
Tu hol¢icku jsem jd ji odkojila.
Reknu vdm, ktery tuhle dostane,
m4 vystardno.
(Stranon) Dcera Capuleta?
Mém vystarano, mam! Je po mné veta.
Tak pojdte, odejdeme v nejlep$im.
Ano, mam strach, kdyZ na to pomyslim.

Panové, pfece nechcete uz jit?
Za chvili bude malé pohosténi.

MuZi v maskdch se mu Septem omlouvayi.
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JULIET
NURSE
JULIET
NURSE
JULIET
NURSE
JULIET

NURSE

JULIET

NURSE
JULIET

NURSE

[s it e’en so? Why then, I thank you all.

I thank you, honest gentlemen. Good night.
More torches here! Come on then, let’s to bed.
Ah, sirrah, by my fay, it waxes late.

Il to my rest.

Exeunt all but Juliet and Nurse.

Come hither, Nurse. What is yond gentleman?
The son and heir of old Tiberio.

What'’s he that now is going out of door?
Marry, that, I think, be young Petruccio.

What’s he that follows here, that would not dance?

I know not.
Go ask his name.

Nurse goes.

If he be married,
My grave is like to be my wedding bed.

Nurse returns.

His name is Romeo, and a Montague,
The only son of your great enemy.

My only love sprung from my only hate!

Too early seen unknown, and known too late!
Prodigious birth of love it is to me

That I must love a loathed enemy.

What’s tis? what’s tis?

A thyme I learnt even now
Of one I danced withal.
On calls within Juliet!”

Anon, anon.
Come, let’s away. The strangers all are gone.

Exeunt.
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JULIE
CHUVA
JULIE
CHUVA
JULIE
CHUVA
JULIE

CHUVA

JULIE

CHUVA
JULIE

CHUVA

No dobfe tedy. Moc vam dékuji
za vasi ndv$tévu. Tak dobrou noc.
Jdéte jim posvitit. A my jdem spat.
Vzdyt, na mou véru, uz se pfipozdilo.
Tak na kuté.
Odejdou vsichni kromé Julie a Chiivy.
Chuvo, pojd sem! Kdopak je tamten pdn?
Ten? Syn a dédic pana Tiberia.
A ten, co pravé vysel ze dvefi?
No, to je pfece mlady Petruccio.
A ten za nim, co viibec netancoval?
Tak toho nezndm.
Zjisti, kdo je to!
Odejde Chiiva.

Je-li Zenaty,
ma svatba at se v pohfeb obrati!
Vraci se Chitva.
Romeo jmenuje se. A je Montek.
Jediny syn vaseho nepfitele.
Jedind moje laska musi byt
jedind moje nendvist. Ten cit
difve nez narodil se, zemtit mél,
muj milovany je muj nepfitel.
Copak to 1ikds, dévce?

Rymovacku,
kterou mé naudil myj taneénik.
Za scénou blas: ,,Julie!“
Uz jdem!

Pojd, Julie. Zitra je taky den.
Odejdou.
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ROMEO

BENVOLIO
MERCUTIO

BENVOLIO

MERCUTIO

ACT ITI.

Enter Chorus.

Now old desire doth in his deathbed lie,

And young affection gapes to be his heir.

That fair for which love groaned for and would die,
With tender Juliet matched, is now not fair.

Now Romeo is beloved and loves again, 5
Alike bewitched by the charm of looks;

But to his foe supposed he must complain,

And she steal love’s sweet bait from fearful hooks.
Being held a foe, he may not have access

To breathe such vows as lovers use to swear, 10
And she as much in love, her means much less

To meet her new beloved anywhere.

But passion lends them power, time means, to meet,
Temp’ring extremities with extreme sweet.

Exit.

SCENE 1.
A LANE BY THE WALL OF CAPULET’S ORCHARD.
Enter Romeo.

Can I go forward when my heart is here?
Turn back, dull earth, and find thy centre out.

He climbs the wall, and leaps within it.
Enter Benvolio with Mercutio.
Romeo, my cousin Romeo, Romeo!

He i1s wise,

and, on my life, hath stol’'n him home to bed.
He ran this way, and leapt this orchard wall. 5
Call, good Mercutio.

Nay, I'll conjure too.
Romeo! Humours! Madman! Passion! Lover!
Appear thou in the likeness of a sigh.
Speak but one rhyme and I am satisfied.
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BENVOLIO

MERCUZIO

JEDNANTI ITI.

Vystoupi Chor.

Byvald vésen lezi na marich

a nov4 laska o slovo se hlésf,

ta krdska, po niZ k uzouféni prah,

pozbyla vedle Julie své krésy.

On miluyje ji, ona jeho zase, 5
oba dva v sobé nasli zalibeni,

v§ak nepfitelkyni on vyznav4 se,

a pro ni ldska je stav ohroZeni.

Tak Romeovi okolnosti bréni

jit na ndmluvy ke své milované, 10
ktera, a¢ rovnéz touzi po setkani,

mu dvefe oteviit m4 zakdzané.

Le¢ laska silu d4, ¢as nadéji,

Ze oba k cili $tastné dospéji.

Odeyde.

SCENA 1.

U zDI PRED ZAHRADOU CAPULETU.
Vystoupi Romeo.

Kam vlastné jdu, kdyZ srdce mé je tady?
Oto¢ se, télo, pospés za svou dusi.
Prehoupne se pres zed.

Vystoupi Benvolio a Mercuzio.

Romeo, bratrance!

Ten chytrdk bude
uz jisté ddvno doma v posteli.
Ne, béZel sem a preskoéil tu zed. 5
Volej, Mercuzio.
Budu ho zatikdvat.
Romeo! Bldzne! Trdlo! Milence!
Vseho nech a vénuj ndm aspon vzdech.

V7V

Jen jeden versicek, a to mi stadi.
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BENVOLIO
MERCUTIO

BENVOLIO

MERCUTIO

BENVOLIO

ROMEO

Cry but ‘Ay me!” Pronounce but ‘love’ and ‘dove’.

Speak to my gossip Venus one fair word,
One nickname for her purblind son and heir,
Young Adam Cupid, he that shot so trim

When King Cophetua loved the beggar maid. -
He heareth not, he stirreth not, he moveth not.

The ape is dead, and I must conjure him. -
I conjure thee by Rosaline’s bright eyes,
By her high forehead and her scarlet lip,

By her fine foot, straight leg, and quivering thigh,

And the demesnes that there adjacent lie,
That in thy likeness thou appear to us.

An if he hear thee, thou wilt anger him.

This cannot anger him. "Twould anger him
To raise a spirit in his mistress’ circle

Of some strange nature, letting it there stand
Till she had laid it and conjured it down.
That were some spite. My invocation

Is fair and honest. In his mistress’ name,

[ conjure only but to raise up him.

Come, he hath hid himself among these trees
To be consorted with the humorous night.
Blind is his love, and best befits the dark.

If love be blind, love cannot hit the mark.
Now will he sit under a medlar tree
And wish his mistress were that kind of fruit
As maids call medlars when they laugh alone.
O Romeo, that she were, O that she were
An open-arse, and thou a popp’rin’ pear.
Romeo, good night. I’ll to my truckle-bed.
This field-bed is too cold for me to sleep.
Come, shall we go?

Go then, for ’tis in vain
To seek him here that means not to be found.

Exeunt Benvolio and Mercutio.

SCENE 2.
CAPULET’S ORCHARD.

Romeo advances.

He jests at scars that never felt a wound.
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Zamumlej ,ouha®, vzlykni ,ldska-p4ska®,

tu drbnu Venusi zkus chvili vzyvat,
i jejiho slepého synacka,

mordyfe Amora, skrz jehoZ stfelu
si kral Kofetus zamiloval sluzku.
Neslysi, nehybe se, neozve.

Stavi se mrtvym. Jdu ho zaklinat.
Zaklindm té pti oku Rosaliny,

pfi jejim ¢ilku a razovém rtiku,
pfi jejim lytku, kolené a stehné,
jakoz 1 vSech pfilehlych partiich,
zjev se ndm ve své lidské podobé.

BENVOLIO Jestli té slysi, urcité mé vztek.

MERCUZIO

BENVOLIO

Pro¢ vztek? Zaklindm jeho, ne tu jeho.
To kdybych jd kouzelny proutek zved
a s nim pak na nf délal ¢dry mary,

az by po jejim naléhdnf kles,

pak at se zlobi. Moje ¢arovani

je ale bezthonné; jménem jeho pani
vyzyvam jeho, at se postavi.

Pojd, schovévd se zfejmé mezi stromy
a pokous{ se splynout s vlahou noci.
Pro slepou ldsku nejlepsi je tma.

MERCUZIO Jak by moh slepy zjistit, kde ji ma?

BENVOLIO

ROMEO

Kdepak, ten postivd tam pod dubem
a v némém zalu Zmoul4 v ruce Zalud,
co nasel v trdvé, a sni o lasce.
O, Romeo, kéz by ti tvoje mild
tu hracku vzala a Zal utédila.
Romeo, dobrou noc, jdu do postele,
na tomhle polnim lazku mé to zebe.
Pijdem?

No ovéem. Jsme tu zbyte¢né.
Tézko se hled4 ten, kdo ztratil sebe.

Odejdou Mercuzio a Benvolio.

SCENA 2.
V ZAHRADE CAPULETU.

Vystoupi Romeo za zdi zabrady.
Kdo nebyl ranény, se jizvdm sméje.
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JULIET
ROMEO

JULIET

ROMEO
JULIET

Juliet appears above at a window.

But soft, what light through yonder window breaks?
[t is the east, and Juliet is the sun.
Arise, fair sun, and kill the envious moon,
Who is already sick and pale with grief
That thou, her maid, art far more fair than she.
Be not her maid, since she is envious.
Her vestal livery is but sick and green,
And none but fools do wear it; cast it off.
It is my lady, O, it is my love.
O that she knew she were!
She speaks, yet she says nothing. What of that?
Her eye discourses; I will answer it.
[ am too bold. *Tis not to me she speaks.
Two of the fairest stars in all the heaven,
Having some business, do entreat her eyes
To twinkle in their spheres till they return.
What if her eyes were there, they in her head? -
The brightness of her cheek would shame those stars
As daylight doth a lamp; her eye in heaven
Would through the airy region stream so bright
That birds would sing and think it were not night.
See how she leans her cheek upon her hand.
O, that I were a glove upon that hand,
That I might touch that cheek!

Ay me.

She speaks.

O, speak again, bright angel; for thou art
As glorious to this night, being o’er my head,
As is a winged messenger of heaven
Unto the white upturned wond’ring eyes
Of mortals that fall back to gaze on him
When he bestrides the lazy-passing clouds
And sails upon the bosom of the air.
O Romeo, Romeo, wherefore art thou Romeo?
Deny thy father and refuse thy name,
Or if thou wilt not, be but sworn my love,
And I'll no longer be a Capulet.
Shall T hear more, or shall I speak at this?
’Tis but thy name that is my enemy.
Thou art thyself, though not a Montague.
What’s Montague? It is nor hand, nor foot,
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JULIE
ROMEO

JULIE

ROMEO
JULIE

Vystoupi Julie nahore v okné.

Boze! Jakd z4f plane tamhle v okné?
Julie, slunce, posel vychodu.
Slunce mé, vyjdi, zabij bludnou lunu,
tu bleduli, z4visti zelenou,
Ze pozemskd ty nadpozemsky z4fis.
Nenech se zotrotit jak jiné divky
panenskou bohyni. To jeji roucho
cudnosti nosi bldzni! Odhod ho!
To je ma ldska. Moje vyvolend.
Skoda Ze o tom nevi!
Mluvi, i kdyZ nic nefikd. Jak to?
O& mé vymluvné. Odpovim ji!
Jsem pfili§ troufaly. Nemluvi ke mné.
Dvé nejkrdsnéjsi hvézdy na obloze
se nékde schovaly a jeji o¢i
v nebeskych sférdch z4i{ misto nich.
Nebo si misto navzdy vyménily?
V putvabech tvéfe zaf hvézd pohasne
jak lampa ve dne. A tam na nebi
se rozedni pfi svitu jejich odi,
Ze ptaci za¢nou zpivat o prekot.
Jak si ted bere hlavu do dlani!
Chtél bych byt rukavickou na té dlani
a hladit jeji tvar.

Ach boze.

Mluvi.

Zkus jesté néco fict, my andéli.
Vznésis se nade mnou jak posel z nebe,
jsi stejné Carokrdsnd jako on,
kdyz osedla si bily obld¢ek
a ti$e pluje lidem nad hlavou,
Ze vSichni strnou a s o¢ima v sloup
ziraji uzasle na vzdcny div.
Romeo, Romeo, ach, pro¢ jsi Romeo?
Ztekni se otce, zapfi svoje jméno,
a jestli nechces, zaptu ja sviyj rod
a navzdy budu patfit pouze tobé.
Mam poslouchat dal, nebo promluvit?
Jenom tvé jméno je muy nepfitel.
Ty nejsi Montek. Ty jsi prosté ty.
Co je to Montek? Ruka nebo noha?
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Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What'’s in a name? That which we call a rose
By any other word would smell as sweet.

So Romeo would, were he not Romeo called,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name,
And for thy name - which is no part of thee -
Take all myself.

I take thee at thy word.
Call me but love and I'll be new baptized.
Henceforth I never will be Romeo.

What man art thou that, thus bescreen’d in night,
So stumblest on my counsel?

By a name
[ know not how to tell thee who I am.
My name, dear saint, is hateful to myself
Because it is an enemy to thee.
Had I it written, I would tear the word.

My ears have yet not drunk a hundred words

Of thy tongue’s uttering, yet I know the sound.
Art thou not Romeo, and a Montague?

Neither, fair maid, if either thee dislike.

How cam’st thou hither, tell me, and wherefore?
The orchard walls are high and hard to climb,
And the place death, considering who thou art,
If any of my kinsmen find thee here.

With love’s light wings did I o’erperch these walls,
For stony limits cannot hold love out,

And what love can do, that dares love attempt.
Therefore thy kinsmen are no stop to me.

If they do see thee, they will murder thee.

Alack, there lies more peril in thine eye

than twenty of their swords. Look thou but sweet,
And I am proof against their enmity.

[ would not for the world they saw thee here.

I have night’s cloak to hide me from their eyes,
And but thou love me, let them find me here.
My life were better ended by their hate

Than death prorogued, wanting of thy love.

By whose direction found’st thou out this place?
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JULIE

Tva paze, tvéf, anebo jind 4st
patfici k muzi? Ne? Tak zni¢ to jméno!
Co na ném zélezi? Takzvana rtze
nazvani jinak bude vonét stejné.
A stejné Romeo by s jinym jménem
byl stejné drahocenny jako bez néj.
Tak se ho zbav, Romeo, pry¢ s tim jménem,
a misto ného, viak té neubude,
s1 vezmi mé.

Beru té za slovo.
Rikej mi ,mily*, j4 se nechidm prekitit
a nebudu uz nikdy Romeo.
Kdo jsi ty, cos tu ve tmé schovany
vyslech mou samomluvu?

Jak to fict,
kdyZ nechci vyslovit to jméno, které,
m4 milovan4, tolik nendvidim,
protoze tobé zni tak nepfitelsky.
Mit ho tu napsané, roztrham ho.

Tvij hlas mé dosud stac¢il omdmit
jen hrstkou slov, a uz ho navzdy poznim.
Nejsi snad Romeo? A nejsi Montek?

Ani jedno, kdyzZ oboje ti vadi.

Jak ses tu ocitl? Mluv, pro¢ jsi tady?
Zahradni zed je vysokd a strmd.
Riskujes Zivot, kdyby té tu nasel

nékdo z mych ptibuznych. Sdm vis, kdo jsi.
Na kfidlech ldsky jsem zed pteletél,

i nejvy$si zed na ldsku je kritka,

laska dokéze, co si zamane,

a tvoji ptibuzni mé nezastavi.

Kdyby té tady nasli, zabiji té.

Vic nebezpedi ¢iha ve tvych odich

nez ve dvaceti jejich meéich. Divej

se na mé vlidné, nic mé nezrani.

Za zadnou cenu nesméji té najit.

Pl4$t noci mé pfed nimi ukryje.

Jestli mé ale nechces, at mé najdou,

af radsi jejich z48t mi zkrdti Zivot,

nez abych zivofil dél bez tvé lasky.

A kdo ti prozradil, kde mé mds hledat?
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By love, that first did prompt me to enquire.
He lent me counsel, and I lent him eyes.

[ am no pilot, yet wert thou as far

As that vast shore washed with the farthest sea,
I should adventure for such merchandise.

Thou knowest the mask of night is on my face,
Else would a maiden blush bepaint my cheek
For that which thou hast heard me speak tonight.
Fain would I dwell on form, fain, fain deny
What I have spoke; but farewell, compliment.
Dost thou love me? I know thou wilt say ‘Ay’,
And I will take thy word. Yet if thou swear’st
Thou mayst prove false. At lovers’ perjuries,
They say, Jove laughs. O gentle Romeo,

If thou dost love, pronounce it faithfully;

Or if thou think’st I am too quickly won,

Ill frown, and be perverse, and say thee nay,
So thou wilt woo; but else, not for the world.
In truth, fair Montague, [ am too fond,

And therefore thou mayst think my ‘haviour light.

But trust me, gentleman, I’ll prove more true
Than those that have more cunning to be strange.
I should have been more strange, I must confess,
But that thou overheard’st, ere I was ware,

My true-love passion. Therefore pardon me,

And not impute this yielding to light love,
Which the dark night hath so discovered.

Lady, by yonder blessed moon I vow,
That tips with silver all these fruit-tree tops —

O swear not by the moon, th’ inconstant moon
That monthly changes in her circled orb,
Lest that thy love prove likewise variable.

What shall I swear by?

Do not swear at all,
Or if thou wilt, swear by thy gracious self,
Which is the god of my idolatry,
And T’ll believe thee.

If my heart’s dear love -

Well, do not swear. Although I joy in thee,

I have no joy of this contract tonight.

It 1s too rash, too unadvised, too sudden,
Too like the lightning which doth cease to be
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ROMEO Srdce mé pohénélo tlukotem
a vedlo mé. Ja mu jen pujéil oéi.
Namoinik nejsem, ale kdybys byla
daleko, kdesi za sedmero mofi,
pro tebe, poklade, bych vyplul hned.

JULIE Skrabogka noci zakryva mi tvé,
Ze neni vidét, jak se Cervendm
kvtli tém feCem, které’s vyslechl.
Jak rdda bych se slusné upejpala,

sva slova brala zpét, v§ak sbohem, ctnosti.

Miluje$ mé? Ja vim, Ze fekne§ ano,

a ja ti uvétim. I kdybys pfisahal,

muze$ mi lhét. Pf{sahy milencti

pry budi smich. Romeo, mila¢ku,

po pravdé mi to povéz: mas mé rdd?

A jestli myslis, Ze jsem lehkd kofist,

zaénu se mracdit, délat naschvily,

svadét t&¢ odmitinim. Ne, to nechci!

Muj Monteku, jsem v tom az po usi,

a tak se moznd chovdm, jak se nema.

Jenomze, véf mi, budu stélejsi

nez ty, co Istivé hraji netykavky.

J& vim, Ze jsem se méla drzet zpétky,

ale tys vyslech nedopatfenim,

co k tobé citim, tak mi, prosim, odpust

to vyzndni, které ti osvétlilo,

co bylo uréeno jen ¢erné noci.
ROMEOQO Ptisahdm, drah4, pfi nebeské luné,

jez stiibrem poléva koruny stromu —

JULIE Pii luné nepfisahej, Romeo.
Vrtkavy mésic, den co den se méni,
tva laska mohla by byt stejné vratka.

ROMEO Tak pfi ¢em tedy?
JULIE Nepfisahej vibec,
a kdyZ uz musis, zaklinej se sebou,
vzdyt ty jsi moje modla nejvyssi,
jen v tebe véfim.

ROMEO Kdybych nékdy v srdci —

JULIE Ne, nepfisahej! Jak té zboziuju,
to, co se stalo dnes, mé netési.
Je to tak prudké, nerozumné, néhlé,
jak blesk z ¢istého nebe, ktery zmizi
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Ere one can say it lightens. Sweet, good night.
This bud of love by summer’s ripening breath
May prove a beauteous flower when next we meet.
Good night, good night. As sweet repose and rest
Come to thy heart as that within my breast.

O, wilt thou leave me so unsatisfied?
What satisfaction canst thou have tonight?
Th’ exchange of thy love’s faithful vow for mine.

I gave thee mine before thou didst request it,
And yet I would it were to give again.

Wouldst thou withdraw it? For what purpose, love?

But to be frank and give it thee again.
And yet I wish but for the thing I have.
My bounty is as boundless as the sea,
My love as deep. The more I give to thee
The more I have, for both are infinite.

Nurse calls within.

I hear some noise within. Dear love, adieu. -
Anon, good Nurse! - Sweet Montague, be true.
Stay but a little; I will come again.

Exit.

O blessed, blessed night! I am afeard,
Being in night, all this is but a dream,
Too flattering-sweet to be substantial.

Re-enter Juliet, above.

Three words, dear Romeo, and good night indeed.
If that thy bent of love be honourable,

Thy purpose marriage, send me word tomorrow,
By one that I'll procure to come to thee,

Where and what time thou wilt perform the rite,
And all my fortunes at thy foot I’ll lay,

And follow thee, my lord, throughout the world.

(Within) Madam!
I come, anon.
(To Romeo) But if thou mean’st not well,
I do beseech thee -
(Within) Madam!

By and by I come. -
To cease thy strife and leave me to my grief.
Tomorrow will I send.
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ditv, nez si feknes: ,Vida, blyskd se.”
Dobrou noc, mily, snad to poupé lasky
dozraje ¢asem v krésny kvét, az pristé
se potkdme. Dobrou noc, nejdrazsi.
Snad spanek mir ndm vnese do dusi.

Julie, ty mé jen tak opustis?

A co bys jesté ode mé dnes Cekal?
Vyznéni, Ze mé taky milujes.

To jsem ti dala, nez sis o né fekl,

i kdyz bych ted ho méla rdda zpétky.
Chces ho vzit zpétky? Pro¢pak, mildcku?
Jen abych ti ho mohla zase vratit.

A pfitom pfeju si, ¢eho mdm spoustu.
Je ve mné lisky jako vody v moti,

a stejné hluboké. Cim vic ji ddm,

tim vic ji zbyvd, je tak nekonec¢na.
Vold Chitva (za scénou).

Nékdo sem jde. Romeo, na shledanou. -
Uz bézim, chtivo! — Mily Monteku,
jenom mé nezrad. Pockej, jesté piijdu.
Odejde.

Ach, noci, noci, pozehnana noci,

snad nebude to viechno pouze sen,

az ptili§ krasny, nez aby byl pravdou.
Julie se vraci.

Tti slova, Romeo, a musim jit.

Jestli m4s se mnou vdzné amysly

a chce$ mé za Zenu, pak mi dej zprivu
po tom, koho ti poslu, kdy a kde

se bude konat silatek. Vie, co mim,

ti k nohdm polozim a pujdu s tebou,
muj manzeli a pane, na kraj svéta.

(Za scénou) Sle¢no!

Uz jdu!

(K Romeovi) V3ak jestli mé jen klames,

snazné té prosim -
(Za scénon) Sle¢inko!
Uz bézim!

- s tim Zertem pfestari a mé zanech zalu.

Zitra za tebou poslu.
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So thrive my soul - ROMEO
A thousand times good night. JULIE
Exit.
A thousand times the worse to want thy light. ROMEO

Love goes toward love as schoolboys from their books,
But love from love, toward school with heavy looks.

Re-enter Juliet, above.

Hist, Romeo! Hist! O for a falconer’s voice

To lure this tassel-gentle back again.

Bondage is hoarse, and may not speak aloud,

Else would I tear the cave where Echo lies, 160
And make her airy tongue more hoarse than mine
With repetition of my Romeo’s name. Romeo!

JULIE

It is my soul that calls upon my name. ROMEO

How silver-sweet sound lovers’ tongues by night,

Like softest music to attending ears! 165
Romeo! JULIE
My niesse? ROMEO
What o’clock tomorrow JULIE

Shall T send to thee?
By the hour of nine.

[ will not fail; ’tis twenty year till then.
[ have forgot why I did call thee back.

Let me stand here till thou remember it. 170

[ shall forget, to have thee still stand there,
Rememb’ring how I love thy company.

And Pl still stay, to have thee still forget,
Forgetting any other home but this.

ROMEO
JULIE

ROMEO
JULIE

ROMEO

*Tis almost morning. I would have thee gone - 175
And yet no farther than a wanton’s bird,

That lets it hop a little from his hand,

Like a poor prisoner in his twisted gyves,

And with a silk thread plucks it back again,

So loving-jealous of his liberty. 180

[ would I were thy bird.

JULIE

ROMEO
JULIE

Sweet, so would I.
Yet I should kill thee with much cherishing.
Good night, good night. Parting is such sweet sorrow

That I shall say good night till it be morrow.
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Spéso moje -
Dobrou noc nastokrat.
Odgjde.
Stokrét je zI4, kdyZ nuti té jit spat.
Za milou jak Zdk ze $koly jdes lehce,
od ni jak do skoly se ti jit nechce.
Julie se objevi znovu nahore.
Romeo! U! Jako sokolika
bych si té chtéla umét pfivolat.
Ted ale musim Septat, hlidaji mé.
Jinak bych pfekficela ozvénu
a ochraptéle opakovala
dokola Romeo, Romeo, Romeo.
M4 duse na mé volala mym jménem!
Jak nejnéznéjsi hudba noci zni
stfibfité kfehkd slivka milencu.
Romeo!
Milécku?
V kolik mdm zitra
za tebou poslat?

Nejpozdéji v devét.
Plati. Bude to pro mé celd vé¢nost.
Nevzpomindm si, co jsem ti to chtéla.

Nech mé tu stit, dokud si nevzpomenes.

Radsi si nevzpomenu, abys ztstal

a pfipominal mi, jak té mdm réda.

To budu ti rdd pfipominat poiad,

az zapomenu na vée kromé tebe.

Je skoro rano, mél bys odejit,

nebo jen poodejit jako pticek,
kterého $kodolibec pousti z dlan{

na dva tfi kricky, s pouty na nohou,
a hned ho jemnou nitkou strhne zpét
v zarlivé bdzni, aby neutekl.

Chci byt tvly pticek!

KézZ bys byl! Ja bych

té ale mohla ldskou umadkat.
Loudent je tak sladka chvile stesku,
ze dobrou noc ti pfit chci do rozbfesku.
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Sleep dwell upon thine eyes, peace in thy breast.
Exit Juliet.

Would I were sleep and peace, so sweet to rest.
Hence will I to my ghostly sire’s close cell,
His help to crave, and my dear hap to tell.

Exit.

SCENE 3.
FRIAR LAURENCE’S CELL.

Enter Friar Laurence, with a basket.

The grey-eyed morn smiles on the frowning night,
Chequ’ring the eastern clouds with streaks of light,
And fleckled darkness like a drunkard reels

From forth day’s path and Titan’s fiery wheels.
Now, ere the sun advance his burning eye

The day to cheer and night’s dank dew to dry,

I must up-fill this osier cage of ours

With baleful weeds and precious-juiced flowers.
The earth, that’s nature’s mother, is her tomb.
What is her burying grave, that is her womb,

And from her womb children of divers kind

We sucking on her natural bosom find,

Many for many virtues excellent,

None but for some, and yet all different.

O mickle is the powerful grace that lies

In plants, herbs, stones, and their true qualities,
For naught so vile that on the earth doth live

But to the earth some special good doth give;
Nor aught so good but, strained from that fair use,
Revolts from true birth, stumbling on abuse.
Virtue itself turns vice being misapplied,

And vice sometime’s by action dignified.

Enter Romeo.

Within the infant rind of this weak flower

Poison hath residence, and medicine power,

For this, being smelt, with that part cheers each part;
Being tasted, slays all senses with the heart.

Two such opposed kings encamp them still

In man as well as herbs — grace and rude will;
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ROMEO At mir té provizi. Méj hezké sny.
Odeyde Julie.
Ty sny se budou mit, Ze s tebou spi.

Ted musim hned za otcem Lorenzem,
své Stést{ Stastné dovést do konce.

Odeyde.

SCENA 3.
CELA OTCE LORENZA.

Vystoupi otec Lorenzo s kosikem.

LORENZO Jitro se usmivéd a noc uz zbledla,
vychodni mraky vrisni pruhy svétla
a tma jak pijan s popelavou tvaii
jde zahanbené z cesty jasné zafi.
Nez slunce otevie své oko vrouci
a rosu osusi po néfcich noci,
chci nasbirat si plny kosik byli
1é¢ivé moci i hrozivé sily.

ProtoZe zemé, matka pfirody,

z toho, co pozte, nové porodi,
rozliénych tvart, druhu, zpasobi,
co na zemi zas hled4 potravu.

V té riznosti se skryvd fada ctnosti,

v tom mnozstvi nejsou Zddné zbytecnosti.

Co blahodérné sily v sobé m4

kvét nebo kdmen, kdyZ je ¢lovék zna.
Na zemi totiZ neni nic tak zlého,

co dobrem nemuze byt pro druhého,
a rovnéz nic tak dobré tady neni,

co nemohlo by ve $patné se zménit.
Rid v netdd mohou zvratit okolnosti

a nectnost nékdy dopomuze k ctnosti.

Vystoupi Romeo.

Ten drobny kvite¢ek md silu dvoji,
jednu, co zabiji, druhou, co hoji.
Stadi si pfivonét, a je ti dobfe,

kdo kousek okusi, vzipéti zemfe.

I ¢lovék jako kvét dva vlddce hosti,
prvni zve k lasce, druhy ke krutosti,
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And where the worser is predominant,
Full soon the canker death eats up that plant.

Good morrow, father.

Benedicite.
What early tongue so sweet saluteth me?
Young son, it argues a distempered head
So soon to bid good morrow to thy bed.
Care keeps his watch in every old man’s eye,
And where care lodges, sleep will never lie,
But where unbruised youth with unstuffed brain

Doth couch his limbs, there golden sleep doth reign.

Therefore thy earliness doth me assure

Thou art uproused with some distemp’rature;
Or if not so, then here I hit it right:

Our Romeo hath not been in bed tonight.

That last is true; the sweeter rest was mine.
God pardon sin! - Wast thou with Rosaline?

With Rosaline, my ghostly father? No,
I have forgot that name and that name’s woe.

That’s my good son; but where hast thou been then?

Il tell thee ere thou ask it me again.

I have been feasting with mine enemy,
Where on a sudden one hath wounded me
That’s by me wounded. Both our remedies
Within thy help and holy physic lies.

I bear no hatred, blessed man, for lo,

My intercession likewise steads my foe.

Be plain, good son, and homely in thy drift.
Riddling confession finds but riddling shrift.

Then plainly know my heart’s dear love is set
On the fair daughter of rich Capulet.

As mine on hers, so hers is set on mine,

And all combined save what thou must combine
By holy marriage. When and where and how

We met, we wooed, and made exchange of vow
Il tell thee as we pass; but this I pray,

That thou consent to marry us today.

Holy Saint Francis, what a change is here!

Is Rosaline, that thou didst love so dear,

So soon forsaken? Young men’s love then lies
Not truly in their hearts, but in their eyes.
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a ten, v ném? hor${ strdnka pfevlidne,
usychat za¢ne a pak uvadne.

Dobrého rina, otce.

Pozdrav Panbih.
Kdo mé to zdravi takhle ¢asné k rdnu?
Ach, synku, copak se ti honi v hlavé,
Zes postel opustil tak nedockavé?
Starcim je souzeno i v noci bdit,
tém starosti a strasti kradou klid,
viak mladik, kterého nic netrépi,
ten ulehne a rizem sladce spi.
A tak bych fekl, Ze se néco stalo,
kdyz’s toho naspal na dnesek tak mélo.
Anebo - ted jsem na to asi kdp -
nés$ Romeo dnes vibec nesel spét!

Nespal jsem, otce, ale ne svou vinou.
BoZe chran! Snad jsi nespal s Rosalinou!

S Rosalinou? Tu jsem snad kdysi chtél,
ddvno jsem ale na ni zapomnél.

To schvaluju ti. Kde jsi tedy byl?

Rek bych to hned, kdybyste dovolil.
Nepozvén el jsem na ples k nepfiteli
a néhle kdosi do srdce mé stielil -

ja rdnu vrétil. Otée, leda vy

a bozi pomoc nés dva uzdravi.

Svou prosbu vznds$im jménem obou dvou,

s ldskou jsem ranil, a ne se zlobou.
Jasnéji, synu, fekni, o¢ ti bézi,

kdo mluvi z cesty, domluvi se stéZi.

Tak jasné fikdm vam, Ze miluji
Capuletovu dceru Julii,

a ona mé mé taky velmi rada,

coz vechno dohromady od vas z4d4
dét nds dva dohromady svatym stiatkem.
Jak se to stalo a s celym tim zmatkem
sezndmim vés az cestou. Slibte jen,

Ze odddte nds jesté dnedni den.

Svaty Frantisku, to je ale zménal!

Tv4 Rosalina uz je zavrZena?

A jaks ji zboziioval! Ne vroucné v srdci,
dnes podle oka milujete, chlapci.

73

30

35

40

45

50

55

60

65



11/3,4

11/3,4

ROMEO
LAURENCE
ROMEO
LAURENCE

ROMEO

LAURENCE

ROMEO
LAURENCE

MERCUTIO

BENVOLIO

Jesu Maria, what a deal of brine

Hath washed thy sallow cheeks for Rosaline!
How much salt water thrown away in waste
To season love, that of it doth not taste!

The sun not yet thy sighs from heaven clears.
Thy old groans yet ring in mine ancient ears.
Lo, here upon thy cheek the stain doth sit

Of an old tear that is not washed off yet.

If €’er thou wast thyself, and these woes thine,
Thou and these woes were all for Rosaline.

And art thou changed? Pronounce this sentence then:
Women may fall when there’s no strength in men.

Thou chidd’st me oft for loving Rosaline.
For doting, not for loving, pupil mine.
And bad’st me bury love.

Not in a grave
To lay one in, another out to have.
[ pray thee, chide me not. Her I love now
Doth grace for grace and love for love allow.
The other did not so.

O, she knew well

Thy love did read by rote, that could not spell.

But come, young waverer, come, go with me.
In one respect I'll thy assistant be;
For this alliance may so happy prove

To turn your households’ rancour to pure love.

O, let us hence! I stand on sudden haste.
Wisely and slow. They stumble that run fast.

Exeunt.

SCENE 4.
A STREET.

Enter Benvolio and Mercutio.

Where the devil should this Romeo be?
Came he not home tonight?

Not to his father’s. I spoke with his man.
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Proto jsi proudem ronil slané slzy,
abys ji pustil k vodé takhle brzy?
Nebo jsi chtél tim plé¢em nasolit
odumfely a vyvanuly cit?

Jesté jsou na nebi mraky tvych vzdechu,
tvé upéni mi dosud hudi v uchu

a na tvéfi sis umyt nestacil
vymleté strouhy, kudy pla¢ se lil.
Telo i dusi dal bys Rosaliné,

a ted’ jsi bez sebe zas kvili jiné?
Jak pravi mudrc: ,Slabi muzi jsou
pro Zenu zkézou, a ne oporou.”

Vzdyt Rosalinu jste mi vymlouval.
Protoze’s bldznil, a ne miloval.
Rek jste, at pohtbim lasku k ni.

A ty jsi
tu starou pohitbil, novou pofidil si.

Tuhle mi, otée, neharite, vzdyt v ni
mi laska nasla cil 1 souznéni.
Ta prvni nechtéla mé.

Moudri ddma,
poznala, jak se mlati prizdnd sldma.
Dobrd, ty tfestidlo, pojd. MoZné pfeci
to muZe pomoct aspoil v jedné véci.

Ta stard z43t by diky tomu svazku
snad mohla skondit a zménit se v ldsku.

Pospéste si! At je to jesté dnes!
Zvolna! Kdo spéchd, ¢asto klopytne.
Odejdou.

SCENA 4.
NA ULICL.

Vystoupi Mercuzio a Benvolio.

Kde kruci mtiZze ten Romeo vézet?
Dosel v noci doma?

Ne, doma nespal. Jejich sluha to fikal.
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Why, that same pale hard-hearted wench,
that Rosaline, 5
Torments him so that he will sure run mad.

Tybalt, the kinsman to old Capulet,
Hath sent a letter to his father’s house.

A challenge, on my life.
Romeo will answer it. 10
Any man that can write may answer a letter.

Nay, he will answer the letter’s master, how he dares,
being dared.

Alas, poor Romeo, he is already dead - stabbed with

a white wench’s black eye, run through the ear with 15
a love song, the very pin of his heart cleft with the
blind bow-boy’s butt-shaft; and is he a man

to encounter Tybalt?

Why, what is Tybalt?

More than Prince of Cats. O, he’s the courageous captain
of compliments. He fights as you sing pricksong: keeps
time, distance, and proportion. He rests his minim rests:
one, two, and the third in your bosom; the very butcher
of a silk button. A duellist, a duellist; a gentleman

of the very first house of the first and second cause. 25
Ah, the immortal passado, the punto reverso, the hai.

The what?

The pox of such antic, lisping, affecting phantasims,
these new tuners of accent! ‘By Jesu, a very good blade,

a very tall man, a very good whore.” Why is not this 30
a lamentable thing, grandsire, that we should be thus
afflicted with these strange flies, these fashion-mongers,
these ‘pardon-me’s’, who stand so much on the new
form that they cannot sit at ease on the old bench?

O, their bones, their bones! 35
Enter Romeo.

Here comes Romeo, here comes Romeo!

Without his roe, like a dried herring. O flesh, flesh,
how art thou fishified! Now is he for the numbers

that Petrarch flowed in. Laura to his lady was a kitchen
wench — marry, she had a better love to berhyme her 40
- Dido a dowdy, Cleopatra a gypsy, Helen and Hero
hildings and harlots, Thisbe a grey eye or so, but not
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Ze by mu ta kruté nedobytn4 bledule zvana

Rosalina vézela v hlavé tak, aZ se z toho 5
pomat?

Tybalt, synovec Capuleta, poslal pry Romeovi tajné
jisty dopis.

Ur¢ité vyzvéani na souboj.

Myslis si, Ze mu odpovi? 10
Co by ne? Psét si troufd!

Ale troufne si taky na Tybalta? A d4 mu co proto

za tu vyzyvavost?

Chudic¢ek Romeo, vzdyt uZ je vlastné po ném -

byl proboden ¢ernym okem té bledé ochechule, 15
ucho mé natrhlé milostnou pisni, srdce nabourané
tupym $ipem slepého Amora. S takovou troskou

se ma bit Tybalt?

Prosim té! Kdo je Tybalt?

Koté, které si hraje na kocoura. Nebezpeény sekd¢ 20
a kavalir. Sermuje jako z not, ve spravné vysce,

v patfi¢ném rytmu a skvélé dynamice. A - dva — tfi:

a maés$ ji v bfiSe. Ten by mohl kordem pfisivat knofliky.
Do soubojti je cely Zhavy. Bije se dobfe, bije se rdd,

a zabiji je$té radsi. To skvostné drZend, 25
ten dokonaly postoj, to parddni tugé!

Tu co?

Nesndsim tyhle médni pandky, co se nakrucujou

po jinych a neuméji promluvit, jak jim zobdk narost.
»Ale, dusinko, ten famézn{ rapir, ten formét chlap, 30
ta fatdlné frigidni flundra!“ Neni to k uzoufini, vidét,
jak se ndm tu mnoZi ta cizdckd havét, ti médemayjstfi,

ti pardonnez-moi, co si tak zasedli na nové moresy,

Ze nejsou s to dfepnout si na obycejnou sesli, aby je
nebolel zadek. O la 14! 35

Vystoupi Romeo.
Romeo pfisel. Romeo je tady.

Pouze télem. Ducha vypustil u své drahé a ted je jako
kapr na suchu. Su$end tresko, ponof se do viru poezie

a zarymuyyj si s Petrarkou. Vzdyt ta jeho Laura byla

v porovnani s tou tvoji kuchta — pravda, jemu to zas lip40
rymovalo -, Did6 z Kartdga cuchta, Kleopatra cikinka,
Helena s Hérou coura a kubéna, a 1 takov4 Thisbé navz-
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to the purpose. Signor Romeo, bonjour. There’s
a French salutation to your French slop. You gave
us the counterfeit fairly last night. 45

Good morrow to you both. What counterfeit did
I give you?
The slip, sir, the slip. Can you not conceive?

Pardon, good Mercutio. My business was great, and
in such a case as mine a man may strain courtesy. 50

That’s as much as to say such a case as yours
constrains a man to bow in the hams.

Meaning to curtsy.

Thou hast most kindly hit it.

A most courteous exposition. 55
Nay, I am the very pink of courtesy.

Pink for flower.

Right.

Why, then is my pump well flowered.

Sure wit, follow me this jest now till thou hast worn 60
out thy pump, that when the single sole of it is worn,
the jest may remain, after the wearing, solely singular.

O single-soled jest, solely singular for the singleness!
Come between us, good Benvolio. My wits faints.
Switch and spurs, switch and spurs, or I’ll cry a match.

Nay, if our wits run the wild-goose chase, I am done,
for thou hast more of the wild goose in one of thy
wits than [ am sure I have in my whole five.

Was I with you there for the goose?

Thou wast never with me for anything when thou 70
wast not there for the goose.

[ will bite thee by the ear for that jest.

Nay, good goose, bite not.

Thy wit is very bitter sweeting, it is a most sharp sauce.
And is it not then well served in to a sweet goose? 75

O, here’s a wit of cheverel, that stretches from
an inch narrow to an ell broad.

I stretch it out for that word ‘broad’, which, added
to the goose, proves thee far and wide a broad goose.
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dory svym modrym o¢im vedle té tvoji nestoji za nic.
Sinior Romeo, bonjour, abychom vis pozdravili podle vasi
zvalchované fazény. I kdyzZ vy jste vlastné Anglican. 45

Dobré rano, panové. Co to povidas? Jak to Ze jsem
Angli¢an?
Zes nam véera tak po anglicku zmizel.

Omlouvim se, Mercuzio. Ale stalo se mi néco dZasného
a v takovém piipadé ¢lovék zapomene na slusnost. 50

Zapomene na slusnost! Pfiznej se, chlapée.
Cos délal neslusného?

Chtél jsem fict na zdvofilost.

Zdvofilostmi to za¢ind, neslu$nostmi kondi.

To byl slu$ny postteh, ale neslusnd nardzka. 55
Tys ji postteh?

Ovsem.

Vyborné!

Ze slu$nosti, protoze jinak mi nestoji za fec.

Tos mé tal, oviem jestli ti stoji jenom ze sluSnosti, 60
pak st co st daleko nedojdes,
ale aspori nenarazis.

Narazim. AZ ti jednu vrazim a srazim ti hiebinek.
Benvolio, pomoc! Romeo mé duchaplnostmi uklova.
S4m sis nadrobil, tak zavti zob4k. 65

Ty ses néjak rozkohoutil. Nebyl jsi za néjakou
slepickou, Ze si tak vyskakujes? Na mé si ale
nevyskakuj a jdi do kurniku, nez ti pochroumdm

brka!

Jen zadnou zbrklost, aby sis sdm nepochroumal brk. 70
Nejspis na néjaké husicce, jak té zndm.

My dva jsme spolu husy nepdsli. Na¢ ta kousavost?
Copak to nenfi krédsa, takovd husicka k nakousnuti?

No tohle! Takové $tavnaté fedi!

Ta prsicka a stehynka, az se sliny sbihaji. 75
Koukdm, mlddence, Ze mas dneska opravdu obzvlast
pikantn{ chuté.

To vi$, nékdo ma chuté, jiny se zmuZe jenom
na nechutnosti.
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Why, is not this better now than groaning for love? 80
Now art thou sociable, now art thou Romeo, now art
thou what thou art by art as well as by nature, for this
drivelling love is like a great natural that runs lolling

up and down to hide his bauble in a hole.

Stop there, stop there. 85
Thou desirest me to stop in my tale against the hair.
Thou wouldst else have made thy tale large.

O, thou art deceived, I would have made it short,
for I was come to the whole depth of my tale, and
meant indeed to occupy the argument no longer. 90

Enter Nurse, and Peter, her man.

Here’s goodly gear. A sail, a sail!

Two, two — a shirt and a smock.

Peter.

Anon.

My fan, Peter. 95
Good Peter, to hide her face, for her fan’s the fairer face.
God ye good morrow, gentlemen.

God ye good €’en, fair gentlewoman.

Is it good e’en?

"Tis no less, I tell ye: for the bawdy hand 100
of the dial is now upon the prick of noon.

Out upon you, what a man are you!

One, gentlewoman, that God hath made for
himself to mar.

By my troth, it is well said. ‘For himself to mar’, 105
quoth a? Gentlemen, can any of you tell me where
I may find the young Romeo?

I can tell you, but young Romeo will be older when
you have found him than he was when you sought him.
I am the youngest of that name, for fault of a worse. 110

You say well.

Yea, is the worst well? Very well took, 1’ faith, wisely,
wisely.

(1o Romeo) If you be he, sir, I desire some confidence
with you. 115
She will endite him to some supper.
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To je jind fe¢, Romeo, nez ta tvoje milostnd hatmatilka.
Konelné se s tebou d4 mluvit. Zase jsi stary Romeo, co
se ducha a pfirozenosti tykd. Nebot, chlapce, liska je
jako bezduchy $ilenec, jenz se svou zbytnélou
pfirozenosti béhd sem a tam a hleda skulinku, otvor ¢i
diru -

Dost uz, dost! 85
Chce$ mé prerusit v nejlep$im?

Dostal ses k jadru véci a dél bys to jenom protahoval.

Kdepak, zustal jsem pouze na povrchu toho problému.
Vic do hloubky jsem se poustét nechtél, abych
nezabfed. 90

Vystoupi Chiiva a sluba Petr.

Plachetnice na obzoru, a v plné parddé.

A za ni $kuner.

Pette!

Co zas?

V&jit, Petie! 95
Jen ji ho dej, Petfe. Bude hezdi, aZ ji nebude vidét.
Dobré rano, panové.

Dobré odpoledne, krasavice.

Uz bylo poledne?

Zajisté, pani. Ta nestydata rafika uz ptefikla 100
cifernik vejpul.

Ale no tak! Co vy jste za kujéna?

Vazen4 pani, to je ¢lovék, kterého Stvofitel nestvofil

k obrazu svému, ale zpotvofil pod obraz.

Moc trefné jste to fek. ,Nestvotfil, ale zpotvofil.“ 105
Pinové, mize mi nékdo z vés prozradit, kde bych

nasla mladého pana Romea?

Prozradit vam to muzu, ale nez vy ho najdete, mlady
pan Romeo uz zdaleka nebude tak mlady. J4 jsem
nejmlad${ toho jména, kdyZ uZ na lepsi nezbylo. 110

To je hezké.

Cim hez¢i, tim horsi, moudrd ddmo. Svatd pravda.
Svatd pravda.

(K Romeovi) Jestli jste to vy, madm pro vis jistou
duvérnost, pane. 115
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A bawd, a bawd, a bawd. So ho!
What hast thou found?

No hare, sir, unless a hare, sir, in a lenten pie, that is
something stale and hoar ere it be spent. 120

He walks by them and sing.

An old hare hoar

And an old hare hoar

Is very good meat in Lent.

But a hare that is hoar

Is too much for a score 125
When it hoars ere it be spent.

Romeo, will you come to your father’s? We’ll
to dinner thither.

[ will follow you.

Farewell, ancient lady. Farewell, 130
(Sings) ‘lady, lady, lady’.

Exeunt Mercutio and Benvolio.

I pray you, sir, what saucy merchant was this that was
so full of his ropery?

A gentleman, Nurse, that loves to hear himself talk,
and will speak more in a minute than he will 135
stand to in a month.

An a speak anything against me, I’ll take him down

an a were lustier than he is, and twenty such jacks;

and if I cannot, I'll find those that shall. Scurvy knave!
I am none of his flirt+ills, I am none of his 140
skeans-mates. (7o Peter) And thou must stand by, too,

and suffer every knave to use me at his pleasure.

I saw no man use you at his pleasure. If I had,

my weapon should quickly have been out; I warrant
you, I dare draw as soon as another man if I see 145
occasion in a good quarrel, and the law on my side.

Now, afore God, I am so vexed that every part about me
quivers. Scurvy knave! (7o Romeo) Pray you, sir, a word;
and, as I told you, my young lady bid me enquire you
out. What she bid me say I will keep to myself, but first
let me tell ye if ye should lead her in a fool’s paradise,

as they say, it were a very gross kind of behaviour, as they
say, for the gentlewoman is young; and therefore if you
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Pozor, pozor, aby z toho nebyly davérnosti.
Smilstvo! Smilstvo! Smilstvo! Cuchy, ¢uchy! Haf!
Co vettis, pse?
Nic nez kost. Kterd uz je tak stard a plesnivd,
Ze nestoji ani za psi $tek. 120
Odchizi a zpivd.
Pes nasel kost,
hned zved! chvost
a py$né si ho nes,
viak Ze tu kost

Zrala plesnivost, 125
chut pfesla a chvost kles.

Romeo, dneska obédvime u vis, tak doufim,

ze ptijdes domu.

Jdu hned za vimi.

Sbohem, starobyld ddmo, sbohem. 130
(Zpfod) Ddma! Ddmy! Nedd mi!

Odejdon Mercuzio a Benvolio.

Prosim vis, pane, co to bylo za klacka nevycvélanyho,
tohleto?

Ten pén se, chivo, moc rdd poslouchd,

a kdyZ za¢ne Zvanit, za minutu toho namele vic 135
nez jini za mésic.

Se mnou af si neza¢ind. J4 bych mu ukizala,

i kdyby jich bylo dvacet takovych. A kdyZ ne, najdu si
zastan{ jinde. Hulvét jeden. Jsem snad néjakd jeho

hej nebo pockej, aby si na mé takhle dovoloval? 140
(K Petrovi) A ty tu stojis a koukds, jak si na mé

kdekdo vyskakuje.

Nev$im jsem si, Ze by si na vas nékdo vyskocil.

To bych hned tasil a $el do toho hlava nehlava,

protoze ja vim, co se slusi, kdyz je pranice 145
na dohled a privo na my strané.

Muyj ty boze, jesté se celd tfesu, jak mé rozdilil.
Pacholek jeden zatracenej.

(K Romeovi) Na slovitko, mlady pane. Jak vdm
poviddm, nase sle¢inka mé za vdma posild, ale co 150
mam vyfidit, to vAm nepovim, jen to vdm feknu,

ze jestli ji chcete vyvist aprilem, jak se t{kd, byla by

to od vds moc a moc o$kliva véc, ponévadz, jatku,
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should deal double with her, truly it were an ill thing to
be offered to any gentlewoman, and very weak dealing.

Nurse, commend me to thy lady and mistress.
I protest unto thee —

Good heart, and 1’ faith I will tell her as much.
Lord, Lord, she will be a joyful woman.

What wilt thou tell her, Nurse? Thou dost not 160
mark me.

I will tell her, sir, that you do protest; which as
I take it is a gentlemanlike offer.

Bid her devise

Some means to come to shrift this afternoon, 165
And there she shall at Friar Laurence’ cell

Be shrived and married. Here is for thy pains.

No, truly, sir, not a penny.
Go to, 1 say, you shall. (Giving her money)
This afternoon, sir. Well, she shall be there. 170

And stay, good Nurse, behind the abbey wall.

Within this hour my man shall be with thee

And bring thee cords made like a tackled stair,

Which to the high topgallant of my joy

Must be my convoy in the secret night. 175
Farewell. Be trusty, and I'll quit thy pains.

Farewell. Commend me to thy mistress.

Now God in heaven bless thee! Hark you, sir.
What sayst thou, my dear Nurse?

Is your man secret? Did you ne’er hear say 180
“Two may keep counsel, putting one away’?

[ warrant thee my man’s as true as steel.

Well, sir, my mistress is the sweetest lady. — Lord,

Lord, when ’twas a little prating thing — O, there is

a nobleman in town, one Paris, that would fain 185
lay knife aboard; but she, good soul, had as lief see

a toad, a very toad, as see him. I anger her sometimes,
and tell her that Paris is the properer man, but

P’ll warrant you, when I say so she looks as pale

as any clout in the versal world. Doth not rosemary 190
and Romeo begin both with a letter?

Ay, Nurse, what of that? Both with an ‘R’.
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sle¢inka je jesté mladink4, a viibec, klamat takové
mladé sle¢ny je ohavnost, a ji zvl4st. 155
Drahé chtvo, vyfid' své pani mj nejvroucnéjsi
pozdrav. Ber v potaz mou dest, jestli -

Vy jste zlaty ¢lovek, to se poznd. Ja to sle¢né vyfidim.
My boze, ta bude mit radost.

A co ji vytidis, chtivo? Vzdyt ty mé ale viibec 160
neposlouchis.

Reknu ji, Ze muize brat v potaz vasi Cest, coZ je, jak ja
to vidim, tuze $aramantni{ odpovéd.

Popros ji,

at vymysli, jak dneska odpoledne 165
pfijit do cely otce Lorenza,

kde stane se mou Zenou. Tumds od cesty.

Ach, kdepak, pane, v zZddném pfipadé.

Jen si to vezmi. (Dd Chiivé penize)

Rikal jste dneska? Ur¢ité tam piijde. 170
Ty zatim pockej u zdi za kldsterem.

Do hodiny tam poslu sluhu, ktery

ti pfinese z lan upleteny Zebtik.

Ten vynese mé tajné téhle noci

na samy vrchol $tésti. Na shledanou. 175
A nezrad nés. Stédfe t¢ odménim.

Své pani vyfid, Ze ji vroucné zdravim.

Pidmbu vdm pozehnej. Helejte, pane -

Co jesté, drahd chtivo?

Umi va$ sluha mlcet? To se vi: 180
jen kdo nic nevi, ten nic nepovi.

Je spolehlivy jako moje dyka.

J4 jen, pane, Ze sle¢inka je andilek. Ach boze!

Co ta se nazvatlala, kdyz byla jesté skvrné. Vite, Ze

tady ve mésté je jisty pan hrabé Paris, co by obliz185
viecky prsty, kdyby ji dostal? Ale ona? Radsi by vidéla
ropuchu, jak vdm to fikim, ropuchu neZ jeho. Ob¢as

ji $kddlividm, Ze je pan hrabé vétsi fesak, nez ricite byt
vy, ale to ona vdim hned zbledne, Ze by se v ni krve
nedofezal. Helejte, neza¢ind ,rozmaryna“ 190
a ,Romeo® na stejné pismeno?

Jisté, chivo, za¢ina na ,er®.
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NURSE

ROMEO
NURSE
PETER
NURSE

JULIET

NURSE

JULIET

Ah, mocker - that’s the dog’s name. ‘R’ is for the -

no, I know it begins with some other letter,

and she hath the prettiest sententious of it, of you
and rosemary, that it would do you good to hear it.

Commend me to thy lady.

Ay, a thousand times. Peter!

Anon.

(Giving Peter her fan) Before, and apace.

Exeunt Peter and Nurse at one door, Romeo at another door.

SCENE 5.
CAPULET’S ORCHARD.

Enter Juliet.

The clock struck nine when I did send the Nurse.
In half an hour she promised to return.
Perchance she cannot meet him. That’s not so.

O, she is lame! Love’s heralds should be thoughts,
Which ten times faster glides than the sun’s beams

Driving back shadows over lowering hills.
Therefore do nimble-pinioned doves draw Love,
And therefore hath the wind-swift Cupid wings.
Now is the sun upon the highmost hill

Of this day’s journey, and from nine till twelve
Is three long hours, yet she is not come.

Had she affections and warm youthful blood
She would be as swift in motion as a ball.

My words would bandy her to my sweet love,
And his to me.

But old folks, many feign as they were dead —
Unwieldy, slow, heavy, and pale as lead.

Enter Nurse and Peter.

O God, she comes! O honey Nurse, what news?
Hast thou met with him? Send thy man away.

Peter, stay at the gate.
Exit Peter.

195

200

5

10

15

20

Now, good sweet Nurse. O Lord, why look’st thou sad?

Though news be sad, yet tell them merrily;
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CHUVA

ROMEO
CHUVA
PETR
CHUVA

JULIE

Brr! To je jako pro psa. Déléte si legraci? ,Er” je spi§ -
Ne, uréité to za¢ind hez¢im pismenem, kdyZ na vés

a na tu rozmarynu slozila uz tolik hezkych 195
ver$ovanek, Ze by vdm srdicko zaplesalo.

Vytid ji muj nejvroucnéj$i pozdrav.

A tfeba tisic, pane. Petfe!

Co zas?

(Dd Petrovi vgji¥) Jdem domu. Pojd a neloudej se! 200

Odejdon, na jednu stranu Petr a Chiva, na drubou Romeo.

SCENA 5.
V ZAHRADE CAPULETU.

Vystoupi Julie.

Uz v devét chiiva odesla a fekla,

ze za pul hodinky se vriti. Ze by

ho nenasla? Ba ne. Ta se spi§ louda!

Ké7Z bych tak méla za poslicka lasky

myS$lenky, rychlejsi nez pozdr slunce, 5
vyhdnéjici $ero z udoli!

Vsak proto Venuse, bohyné lasky,

zaptahd do kocdru hrdlicky.

Proto m4 Amor kfidla. Slunce uz

je na nejvy$$§im bodé dnesni pouti, 10
a ona nikde. Tfi hodiny ¢ekdm.

Mit trochu citu, kapku mladé krve,

pak poletovala by jako mic,

ode mé pink! s poselstvim k milému,

a zase zpet. 15
V3ak staff ¢asto tropi naschvily,

jsou neduzivi, bledi, pomali.

Vystoupi’ Chiiva a Petr.
U7 jde, miyj boze! Chuvo, co se déje?
Nasla jsi ho? Posli pry¢ toho chlapa.

CHUVA Jdi, Pette, ¢ekej u vrat. 20

JULIE

Odejde Petr.

M4 zlatd chivo. BoZe, ty se mradis!
[ smutné zpravy lze fict vesele,
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NURSE
JULIET
NURSE

JULIET

NURSE

JULIET

NURSE

JULIET

NURSE

JULIET

NURSE

If good, thou sham’st the music of sweet news
By playing it to me with so sour a face.

[ am a-weary. Give me leave a while. 25
Fie, how my bones ache. What a jaunce have I!

I would thou hadst my bones and I thy news.
Nay, come, I pray thee speak, good, good Nurse, speak.

Jesu, what haste! Can you not stay a while?
Do you not see that [ am out of breath? 30

How art thou out of breath when thou hast breath

To say to me that thou art out of breath?

The excuse that thou dost make in this delay

Is longer than the tale thou dost excuse.

Is thy news good or bad? Answer to that. 35
Say either, and P’ll stay the circumstance.

Let me be satisfied: is’t good or bad?

Well, you have made a simple choice. You know not
how to choose a man. Romeo? No, not he; though

his face be better than any man’s, yet his leg excels all
men’s, and for a hand and a foot and a body, though
they be not to be talked on, yet they are past compare.
He is not the flower of courtesy, but, I’ll warrant him,
as gentle as a lamb. Go thy ways, wench. Serve God.
What, have you dined at home? 45

No, no. But all this did I know before.
What says he of our marriage — what of that?

Lord, how my head aches! What a head have I!

[t beats as it would fall in twenty pieces.

My back - a’ t’ other side - ah, my back, my back! 50
Beshrew your heart for sending me about

To catch my death with jauncing up and down.

[ faith, I am sorry that thou art not well.
Sweet, sweet, sweet Nurse, tell me, what says my love?

Your love says, like an honest gentleman, 55
and a courteous, and a kind, and a handsome, and,
I warrant, a virtuous — where is your mother?

Where is my mother? Why, she is within.
Where should she be? How oddly thou repliest!
“Your love says like an honest gentleman 60
~Where is your mother?“
O, God’s Lady dear!
Are you so hot? Marry come up, I trow.
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CHUVA
JULIE
CHUVA

JULIE

CHUVA

JULIE

CHUVA

JULIE

CHUVA

JULIE

CHUVA

a jestli budou dobré, pro¢ chee$ kalit

to ¢iré $tésti zachmufenou tvaf{?

Jsem unavend, nech mé vydechnout.

V kloubech mé picha! Takovéhle $trapac!

Vem si mé klouby a fekni, co vis.
Prosim té, chtvicko, tak povidej.
Nespéchej na mé! Musi to byt hned?
Vzdyt jesté sotva dechu popaddm.
Jak to Ze popadds, kdyz ho més dost,
abys mi fekla, ze ho popadas?

Bylo by rychlejsi tu zpravu fict

nez vysvétlovat, pro¢ ji nefikés.
Povéz, je dobra, nebo $patna? Mluv!
To ostatni si nech aZ na potom.
Netrap mé, chtivo: dobra, nebo $patnd?

Kams dala o¢i, dévenko, Ze sis vybrala zrovna
tohohle? Romea! Boze muj! I kdyz oblicejicek
mé on niramnej, zato nohy - jaksepati,

ale pokud jde o ruce, svaly a vabec figuru, $koda
mluvit — v tom se mu zddny nevyrovnd.

Moc velky kavalir to teda neni, ale namouvéru

milounky je jako berdnek. Mas, dévce, co jsi chtéla.

Uz byl obéd?
Ne, nebyl. Chtivo, tohle viechno vim.
Povéz mi, fikal néco o svatbé?

Boze, ta hlava! Boli jako stfep.

Jako by se mi chtéla rozsko¢it.

A kiiZ mé bere. V ky¢lich mé to dloubd.

Ty nemds srdce, Ze mé takhle honis.
Pfisahdm, Ze to bude moje smrt.

Mrzi mé, véf mi, jestli je ti $patné.

Chuwvicko zlatd, co ti fek muj mily?

Tvdj mily, anZto je to ¢lovék zdvofily a Cestny
a laskavy a fesdk a vibec samd ctnost, fek —
Kde je tvd matka?

Kde je md matka? Kde by byla? Uvnitt.
Prosim té, chilivo, co to zase placas?
,1v{j mily je samd ctnost a fek,
kde je tvd matka.”

No a co ma byt?
Panenko skdkava. Snad nehofi!
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JULIET
NURSE
JULIET
NURSE

JULIET

LAURENCE

ROMEO

LAURENCE

Is this the poultice for my aching bones?
Henceforward do your messages yourself.

Here’s such a coil! Come, what says Romeo?
Have you got leave to go to shrift today?
[ have.

Then hie you hence to Friar Laurence’ cell.
There stays a husband to make you a wife.

Now comes the wanton blood up in your cheeks.

They’ll be in scarlet straight at any news.

Hie you to church. I must another way,

To fetch a ladder by the which your love
Must climb a bird’s nest soon, when it is dark.
[ am the drudge, and toil in your delight,

But you shall bear the burden soon at night.
Go, I'll to dinner. Hie you to the cell.

Hie to high fortune! Honest Nurse, farewell.
Exeunt (severally).

SCENE 6.
FRIAR LAURENCE’S CELL.

Enter Friar Laurence and Romeo.

So smile the heavens upon this holy act
That after-hours with sorrow chide us not!

Amen, amen. But come what sorrow can,

It cannot countervail the exchange of joy
That one short minute gives me in her sight.
Do thou but close our hands with holy words,
Then love-devouring death do what he dare -
It is enough I may but call her mine.

These violent delights have violent ends,

And in their triumph die like fire and powder,
Which as they kiss consume. The sweetest honey
Is loathsome in his own deliciousness,

And in the taste confounds the appetite.
Therefore love moderately. Long love doth so.
Too swift arrives as tardy as too slow.

Enter Juliet.
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65 JULIE
CHUVA

JULIE

CHUVA

70
75
JULIE
LORENZO
ROMEO
5
LORENZO
10
15

A to mdm za vSecku svou ndmahu?
Ptisté si muze$ délat posla sama.
Netrap mé uz! Co fekl Romeo?
Mas dovolino jit dnes ke zpovédi?
Ano.

Tak rychle pospés k otci Lorenzovi.
Tvj mily uz je tuze nedockavy
udélat z tebe Zenu. Celd zrudla!
Jesté se, holka, snadno Cervends.
Tak honem do kostela, a j4 zatim
pfinesu zebiik, po kterém tvij muz
se v noci vkrade ukradnout ti vénec.
Jak ja se pachtim pro tvé potéseni,
viak ty se nahekds dost po setméni.
Jdem, ja na obéd - a ty za tim svym.
Sbohem, chtvi¢ko, letim za §téstim.
Odejdon (kazdd jinam,).

SCENA 6.
CELA OTCE LORENZA

Vystoupi otec Lorenzo a Romeo.

KéZ nebe hledi vlidné na ten skutek
a neoplati ndm ho brzy Zalem!

Amen. V3ak zadny Zal uz nesvede
prevézit radost, kterou ddvd mi

jedind minutka, pfi niZ ji vidim.
Posvétnym svazkem sepnéte ndm ruce,
pak at si pfijde nenasytnd smrt.

Kéz se jen stane mou, nic vic uz nechci!
Tak prudké vd$né hrozi ztroskotdnim,

v nejvét§im vzletu zprudka kondivaji,
jako kdyz stfelny prach a oheri vzplanou
v ni¢ivém polibku. Cim sladsi med,

tim rychleji svou chuti kazi chuf,

a proto Zij a miluj rozumné,

kdo pf#ili§ pospichd, nic nestihne.
Vystoupi Julie.
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JULIET
LAURENCE

JULIET

ROMEO

JULIET

LAURENCE

Here comes the lady. O, so light a foot

Will ne’er wear out the everlasting flint.

A lover may bestride the gossamers

That idles in the wanton summer air,

And yet not fall, so light is vanity. 20
Good even to my ghostly confessor.

Romeo shall thank thee, daughter, for us both.

Romeo kisses ber.

As much to him, else is his thanks too much.

She kisses him.

Ah, Juliet, if the measure of thy joy

Be heaped like mine, and that thy skill be more 25
To blazon it, then sweeten with thy breath

This neighbour air, and let rich music’s tongue

Unfold the imagined happiness that both

Receive in either by this dear encounter.

Conceit, more rich in matter than in words, 30
Brags of his substance, not of ornament.

They are but beggars that can count their worth,

But my true love is grown to such excess

[ cannot sum up some of half my wealth.

Come, come with me, and we will make short work,
For, by your leaves, you shall not stay alone

Till Holy Church incorporate two in one.

Exeunt.
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JULIE
LORENZO

JULIE

ROMEO

JULIE

LORENZO

Sle¢na uz jde. Tak zlehka naslapuje,
Ze neobrousi nohou tvrdou zemi.
Zamilovany muze osedlat si
hebounké papéii babiho 1éta

a nespadne, tak povznd$i ho marnost.

Dustojny otée, pteji dobry veder.
Romeo popfeje ti za nés oba.
Romeo ji polibi.

Pak ja si pfeji vratit mu to pfini.
Polibi ho.

Julie, mas-li radost jako j4,

a umi3-li to lépe vyjadrit,

pak napoj vzduch svym pfelahodnym hlasem

a tvoje slova jako fanfira

at ohl4si to neskonalé §tésti,

které nds, milovand, spolu cekd.
To, co je bohatsi, neZ se d4 popsat,
netfeba jesté ptikraslovat slovy.
Jen chudédk zméfi svoje bohatstvi.
Suma mé ldsky je tak nekonecnd,
Ze bych se nikdy nedopocitala.

Tak dost uz! Pojdte! Af to skon¢ime.
V4s nechat o samoté radno nen,
dokud vdm nebe ned4 povoleni.

Odejdou.
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GLOSSARY

I/1

1. carry coals: do menial work, hence be humiliated. 3-4. draw: (swords),
draw... collar: avoid hanging. 5. moved: angered. 9. stand: make a stand, not
retreat. 12. take the wall: The inner part of the sidewalk being cleaner, it was
yielded out of courtesy to superiors; to take it implied a claim to superiority.
13. weakest... wall: (proverbial) the weakest must give way. 24. maidenheads:
virginity. 25. sense: meaning. 26. sense: feeling. 27. stand: have an erection.
30. poorjohn: dried hake (a cheap fish). 38. list: like. 39. bite my thumb: insulting
gesture, made by inserting the thumbnail into the mouth and jerking it from the
upper teeth, making a click. 68. bills: hooked blades on long shafts; partisans:
broad-headed spear. 77. Profaners... steel: profaning your weapons by staining
them with your neighbours’ blood. 88. Cast by... ornaments: throw aside
appurtenances (like staffs) suitable for dignified age. 90. Cankered... cankered:
rusted... malignant. 97. Freetown: Brooke in his poem Romeus and Juliet thus
translates from the Italian story Villa Franca, the name of Capulet’s castle.
115. drive: drove (an archaic form, pronounced driy). 154. shrift: confession.
155. morrow: morning. 156. But new-struck nine: It has just struck nine.
188. Soft: Wait a moment! 192. in sadness... sadly: seriously (with pun on sorrow).
203. proof: armour of tested strenth. 207. ope: open. 215. To... despair: in earning
salvation by chastity, which drives me to the dangerous sin of despair.

172

9. change: passage. 15. hopeful... earth: (1) the hope round which my world
revolves, (2) the heiress of my wealth. 30. Inherit: possess. 32. Which... none:
When you have seen them all, my daughter, though one of the group, may no
longer have a place in your estimation. 42. writ: written. 46. holp: helped, cured.
56. Good €’en: good evening (used after noon). 57. gi’: give you. 59. without book:
by heart.

173

3. ladybird: (1) a term of affection, (2) a light woman. 9. thou’s: thou shalt.
13. teen: sorrow. 15. Lammastide: August Ist, a harvest festival. 32. tetchy: ill-
tempered. 33. ‘Shake’, quoth the dove-house: The shaking of the dove-house in
the earthquake warned her to go away; I trow: I am sure. 36. stand high-lone:
stand upright by herself; rood: cross. 40. A: he. 43. holidam: holy mother.
48. stinted: cease. 52. it : its. 53. stone: testicle. 82. married: harmonious.
104. stays: waits.

188

1/4

1. spoke: spoken. 3. date... prolixity: It is no longer the fashion to make long
apologies. 4. hoodwink’d: blindfolded. 6. crowkeeper: scarecrow. 10. measure
them measure: deal them out a dance. 18. common bound: (1) ordinary leap
(in dancing), (2) the usual limits. 28. Prick... pricking: ease sexual desire by
satisfying it. 37. grandsire phrase: old proverb: ,A good candle-holder
(onlooker) proves a good gamester.” 39. game... done: Alluding to another
proverb: ,He is wise who gives over when the game is fairest.“ Here: The
entertainment is at its brightest and I am in gloomy spirits. 40. dun’s the mouse:
A proverb (arising as a quibble on Romeo’s done) meaning ,be silent and
unseen®. 41. dun... mire: In the Christmas game ,Dun is the mire” a log
representing a horse stuck in the mud was hauled out by the players. 43. burn
daylight: waste time. 49. no wit: not wise. 66. worm... maid: An old wives’ tale
maintained that worms grew in the fingers of lazy girls. 86. healths five fathom
deep: deep drinking. 115. drum: drummer.

1/5

14. longest... all: the survivor takes all (proverbial). 25. A hall: make room; foot
it: dance. 39. a ward: a minor. 44. Ethiope: a common Elizabethan word for
a black African. 55. To fleer... solemnity: to mock our festivity. 75. goodman:
a yeoman (not a gentleman). 79. set cock-a-hoop: abandon all restraint.
84. princox: insolent boy. 99. palmers: pilgrims (bringing palm leaves from
Palestine). 124. fay: faith. 138. Prodigious: ominous. 140. tis: this. 141. Anon:
right away.

I1/1

2. dull earth: i.e. his body; centre: heart. 20. demesnes: estates. 24. raise
a spirit: by magical power compel a spirit to appear (with bawdy quibble, with pun
on raise); the double-entendre continues in circle: (1) magical circle, (2) female
sexual organ; and in the next two lines. 31. humorous: (1) humid, (2) moody.
34. medlar tree... medlars : apple-like fruit, to meddle, a common word for sexual
activity, medlar was an obvious opportunity far bawdy puns about sexual organs.
38. open-arse: a country name for the medlar fruit; popp’rin’ pear: (with bawdy
quibble) kind of pear of phallic shape.

I1/2

33. wherefore: why. 46. owes: owns. 53. counsel: private thoughts.
66. o’erperch: fly over. 88. Fain: gladly. 89. compliment: social conventions.
97. So thou wilt: i. e. in order to have you. 131. frank: generous. 150. By and by:
immediately. 151. strife: striving. 157. Hist: She calls him as a falconer calls his
hawk. 158. tassel-gentle: tercel-gentle, male falcon of a type reserved to princes.
166. niesse: nestling hawk. 176. wanton: young mischievous person. 178. gyves:
fetters. 180. his: its. 188. dear hap: good fortune.
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11/3

4. Titan’s fiery wheels: the sun-god’s chariot wheels. 7. osier cage: willow
basket. 15. mickle: great. 31. Benedicite: Bless you. 55. homely: plain. 56. shrift:
absolution. 79. sentence: moral saying. 90. In one respect: for one good reason.

11/4

2. tonight: last night. 10. answer it: accept the challenge. 12. how: as. 16. the
very pin of his heart: the ,bull’s eye®“. 17. butt-shaft: blunt arrow for practice.
20. Prince of Cats: Tibalt is his name in the medieval stories of Reynard the Fox.
25. first house: best school of fencing. 26. passado: forward thrust; punto
reverso: backhanded thrust; hai: home thrust. 30. tall: brave. 35. bones: with
pun on French bons, good (pl.). 37. Without his roe: i.e. looking very thin.
42. hildings: good for nothings. 44. French slop: loose breeches. 48. slip:
(1) counterfeit coins were called sfps, (2) evasive action; Can... conceive: i. e.
Can you not understand? 50. strain courtesy: show less politeness than one
should. 52. constrains... the hams: forces a man’s legs to bend (bow). Mercutio
plays on Romeo’s phrase strain courtesy, turning courtesy into curisy (a bow).
54. kindly: (1) exactly, (2) graciously. 56. the very pink: the perfection. Pink is
also the name of a flower and /o pink is to cut holes in cloth or leather as an
ornament. When Romeo says that his pump (single-soled shoes) is well-favoured,
he means that it has been pinked in this way. 62. solely singular: absolutely
unequalled. 63. single-soled: thin; singular for the singleness: remarkable for
(1) the fact that it is the only one and (2) its silliness. 65. Switch and spurs: i. e.
keep up the rapid pace; cry a match: claim the victory. 66. wild-goose chase:
an erratic cross-country horce-race; I am done: I am lost. 67. goose. (1) fool, (2)
prostitute; 69. Was... goose: Am I even with you now, after that joke about the
goose? 71. for the goose: (1) behaving like a goose, (2) looking for a prostitute.
74. sweeting: sweet apple. 76. cheverel: kid leather, easily stretched. 77. ell: forty
five inches. 79. broad goose (with bawdy quibble). 83. natural: idiot; lolling:
with the tongue hanging out. 84. bauble: decorated stick carried by a court jester
or ,natural® with secondary meaning ,penis as also in tale (86), occupy (90),
gear (91). 92. a shirt and a smock: a man and a woman. 101. prick: mark on
a sundial or clock (with another bawdy pun). 114. confidence: i.e. conference
(malapropism). 116. endite: i.e. invite (malapropism). 117. So ho: hunter’s cry
when seeing a hare, and hare (119), like stale (120) and meat (123), is slang for
‘prostitute’. 119. lenten pie: This should contain no meat, perhaps one might put
in it an old poached hare from the black market. (Mercutio is insulting the
Nurse). 120. spent eaten up. 121. hoar: mouldy (with pun on whore). 125. too...
score: not worth paying for. 137. take him down: humble him (with unintended
bawdy second meaning). 138. jacks: saucy fellows. 140. flirtjills: loose women.
141. skeans-mates: derogatory term not occurring elsewhere. 143. I... out: Peter
joins in the indecent quibbling. 173. tackled stair: rope ladder. 174. topgallant:
highest mast of a ship. 176. quit: reward. 181. "Two may keep counsel, putting
one away’: Two, but not three, can keep a secret (proverbial expression). 185. fain

190

lay knife aboard: gladly board the ship, i. e. capture Juliet. 186. as lief: willingly.
188. properer: better-looking. 190. clout: (white) cloth; versal: universal.
195. sententious: a blunder for ,sentences®.

I1/5

7. Therefore... draw: That is why swift-winged (nimble-pinioned) doves pull
(draw) the chariots of Venus (Love). 14. bandy: toss back (as in tennis). 36. stay the
circumstance: wait for the details. 50. a’ £: on the. 51. Beshrew: curse. 68. hie:
hasten. 76. bear the burden: (1) carry the responsibility of work, (2) bear the weight
of your lover.

I1/6

30. Conceit... of ornament: Imagination (conceit), which is richer in substance
(matter) than in words, will only boast (brag) of its true reality (substance), not of
unimportant details (ornament).

I11/1

23. as addle as an egg: as rotten as a bad egg. 26. doublet: jacket. 30. fee-simple:
absolute ownership. 41. consort: (1) associate, (2) play music with. 54. field:
duelling place. 59. excuse... rage: abate the angry reaction appropriate. 70. Alla
stocata: literally, at the thrust. 71. walk: i.e. come outside (to fight). 93. grave:
(1) serious, (2) in the grave. 104. ally: kinsman. 184. amerce: punish by a fine.

I11/2

1. steeds: the horses drawing the chariot of the sun-god. 5. close: concealing.
14. Hood: cover; unmanned: untamed (with obvious pun), terms borrowed from
falconry. 47. cockatrice: basilisk. 81. bower: lodge. 120. modern: ordinary.
139. wot: know.

I11/3
17. without: outside. 118. heaven, and earth: i. e. soul and body.

111/4
6. promise: assure. 7. abed: in bed. 11. mewed: shut like a bird in a cage.
12. desperate tender: bold offer.

II1/5

20. Cynthia’s: the moon’s. 33. affray: frighten. 34. hunt’s-up: a song to waken
hunters. 66. not down: not yet gone to bed. 93. Indeed, I never shall be
satisfied... him, dead / is my poor heart: Julie speaks with double meanings. It is
possible that she scarcely pauses after him (94) in order to mislead her mother.
97. temper: (1) mix, (2) weaken. 129. conduit: fountain. 145. bride: bridegroom.
151. minion: spoiled child. 156. baggage: good-for-nothing. 184. maumet: doll.
235. Ancient damnation: You old devil.
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Iv/1

3. I am nothing slow: I have no reluctance of mind. 21. certain text: a true
saying. 34. to my face: (1) openly, (2) concerning my face. 39. pensive: sad.
75. That cop’st with: you who would encounter. 83. chapless: without lower jaws.
100. wanny: pale. 113. against: in preparation for the time when...

Iv/2
2. cunning: skillful. 3. ill: unskilled. 14. harlotry: foolish girl.

Iv/3

5. cross: perverse, stubborn. 8. behoveful: needful; state: ceremony. 15. faint
cold: producing faintness and coldness; thrills: pierces. 42. green in earth: newly
burried.

Iv/4
6. cot-quean: man who plays housewife. 11. mouse-hunt: mouse-hunter; i. e.
woman-chaser.

Iv/5

1. Fast: fast asleep. 6. set... rest: firmly resolved. 87. cheer: food, banquet.
99. case... amended: (1) things could be better than they are, (2) the instrument
case could well be repaired. 105. dump: mournful tune. 111. gleek: gibe; give...
minstrel: call you rogues. 115. carry: (1) endure, (2) sing. 116. crotchets:
(1) whims, (2) quarternotes. 116. note: (1) musical note, (2) take note of.
134. have... sounding: (1) do not receive gold for playing (2) have no gold for
testing.

v/1
21. took post: hired horses. 40. simples: medical herbs. 84. get... flesh: grow
fat.

v/2
8. searchers: health officers. 19. dear: significant.

V/3

1. aloof: at a distance. 16. obsequies: rites for the dead. 163. churl: niggard.
173. attach: arrest. 296. jointure: marriage portion. 300. rate: value. 303. Poor
sacrifices: (1) pitiful victims, (2) inadequate atonement for. 304. glooming:
(1) cloudy, (2) gloomy.
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POZNAMKY

TEXT

Kdy presné byla hra napsina a kdy se poprvé provozovala, neni znimo. Rada
okolnosti ale nasvéd¢uje tomu, ze premiéra probéhla nékdy v roce 1596 a Ze text
vznikl kritce pfedtim. Tiskem vysla hra poprvé v roce 1597, v tzv. kvartovém vyddni
(zhruba formét AS5), dal3i kvartovd vydani ndsledovala v letech 1599 (K2), 1609
(K3) a 1637 (K4). V roce 1623 byla pak hra zatfazena do souborného, tzv. foliového
vydéni (zhruba formét A4). K1 je znaéné nespolehlivé, nejspi§ vzniklo ,pirdtsky®,
bez souhlasu autora a herecké spole¢nosti, na podkladé pozndmek a vzpominek
herca, zfejmé podplacenych nakladatelem. Vyddni K2 nésleduje po autorové
redakci, pfesto vykazuje mnoho nedopatfeni a chyb, takZe pfi rekonstrukci
autentického textu vydavatelé ¢asto kombinuji znéni K1 a K2. (Foliové vydani se
od K2 uz prakticky ni¢im nelisi.)

PROLOG

Struény néstin déje predneseny jednim hercem m4 formu sonetu. Chérem byval
herec, zpravidla oble¢eny v ¢erném plédsti, pravdépodobné ten, ktery zosobtioval
vévodu. Na pocitku druhého jednini vystoupi s dal$im sonetem, ktery rekapituluje
pribéh prvniho jednéni, ale pak uz se Chér ve hie neobjevi.

12. dvé hodiny: Pfestoze se v alzbétinskych dobach hrélo na oprosténém jevisti
bez nutnosti pfestaveb, bez prestivky a ve svizném tempu, je tfeba brit tento
¢asovy udaj s rezervou.

I/1 - NEDELNI RANO

1. tohle si libit nenechame... Zensky... zbouchnu: Obé zikladni témata hry,
nendvist a laska, vstupuji do hry v notné pokleslé podobé pfi obhroublém vtip-
kovan{ sluht. Divak se zéroveni dozvi o neptételstvi mezi Monteky a Capulety.

39. Ja si pfed nima odplivnu... skety: Sluhové akceptuji nepfitelstvi obou
rodin jako dany fakt, ktery se jim stdvd vitanou zdminkou pro vyvoldni hidky
(z dlouhé chvile ¢i z potfeby vybit nahromadénou energii). Tehdejs$i urdzlivé gesto
(palec v puse) bylo tieba v pfekladu substituovat.

54, Rekni, Ze je lepsi: Z loajality k prichdzejicimu panovi (zjevné Tybaltovi, jenz
je dosud za scénou) prechdzi uz ustdvajici hddka v bitku.

59. Od sebe: Benvolio, véren svému jménu, poprvé a nikoli naposled projevuje
»dobrou vili“ a snaZ{ se spor utisit.

62. za zady mas smrt: Tybalt je od pocatku prezentovén jako nendvistny rvac.

68. Klacky, a fezte do nich: Rozezlend reakce Veronanu svéddi o tom, Ze celé
mésto povazuje letity rodovy spor za nepfipustné naru$eni zavedeného potadku.
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71. Tobé spis berlu. Na¢ ti bude me¢?: Stfihem do komické roviny a pohledem
do soukromi hlav obou rodin autor akcentuje nesmyslnost rodového sporu.

91. Jedinkrét jesté porusite klid: Uvodni pas? graduje vystrahou od nejvysii
autority. Jsou postaveny meze svévoli, nedodrZzovéni fddu je od této chvile otizkou
Zivota a smrti.

111. Co Romeo?: Romeo je uveden do hry starostlivym dotazem své matky.
A jak ndsledujici li¢eni Benvoliovo, tak slova pana Monteka (126-137), ve kterych
se poprvé objevi pro tuto hru charakteristickd obraznost svétla a tmy, pfedstavuji
Romea jako samotdie a melancholika, kterého, jak se otec obdvd, jeho uzavfenost
pfimo ohroZuje na Zivoté.

164. Pasku ma na ocich: Anticky buzek lasky Amor byva zpodobnovén jako
slepy chlapec s lukem a $ipem, jimZ zasahuje srdce milenct.

168. Ta z4$t mé pali: Téma hry Romeo vyjevuje ve zdobnych, exaltovanych
oxymoérech. Rosalina, kterou miluje, patf{ do rodiny Capulett (viz 1/2/84), a navic
ho odmitla. Byl by tu tedy jist¢ divod k Zalu, ale za Romeovou okdzalou
rozervanosti je spi§ citit sebestfedné bolestinstvi pubertdlniho mladika s literdrnimi
sklony.

1/2 - NEDELE KOLEM POLEDNE

3. abychom kone¢né si fekli: ,Mir.“: Capuletovo odhodldni upustit (i pod
vlivem vévodovy vystrahy) od rodové msty je upfimné.

6. V3ak, prosim, pane, co mi odpovite?: Paris, bohaty a vzne$eny vévodiv
pribuzny, se v basni Arthura Brooka objevuje jako napadnik Julie az po vypovézeni
Romea z Verony.

17. j4 budu orodovat / jen za toho, koho si sama zvoli: Po prvni komické
epizodé je pan Capulet prezentovén ve své napravené podobé, tedy jako rozumny
a tolerantni otec.

1/3 - NEDELE ODPOLEDNE

3. Berusko! Kde se rajd4s?: Chiiva je piedstavena jako bezprostfedni lidov4
figura s vyraznym erotickym citénim, které ¢asto bezdéky probleskuje jeji neu-
kojitelnou vymluvnosti.

15. svatého Ignace: Svitek sv. Ignéce pfipadd na 1. srpna. Podle tohoto ddaje 1ze
predpokladat, Ze se ptibéh odehrévé v poloviné Cervence.

71. mné bylo jako tobé¢, kdyz ses mi / narodila: Pani Capuletové, pokud se ji
d4 v tomto véfit a nedéld se mlad$i, musi tedy byt osmadvacet.

80. Cti z obli¢eje Parise jak z knihy: Vznosnym krasofe¢nénim tu snad matka
zakryva nedostatek citu k vlastni dcefi. O¢ pfirozenéji se k sobé chovaji Julie a jeji
ubreptand chiva.

97. ja budu hledét zamilovat se, / jestlize maminka to tolik chce: Julie, jejiz
vyspélost jiz v batolecim véku byla tématem rozverného chuvina vypravéni, se
timto slibem projevuje naopak jako poslusné, ale jesté dost nevyzrélé dité.
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1/4 - NEDELE VECER

23. Zbav se té tihy, obtézkej ty ji: Romeova ,milostna hatmatilka® vyprovokuje
cynického Mercuzia k lascivnostem hrubsiho zrna (viz dale 28). Mercuzio, jehoz
jméno (angl. mercury = rtuf) naznacuje prudkou, nestdlou povahu, je pifibuzny
vévody, a objevil se dokonce na seznamu hosti pozvanych na ples u Capuletu.
Mohl by tak tvofit most mezi obéma znesvdfenymi rody, kdyby jeho povaha
nebyla pfimo protikladna jakékoli smiflivosti.

53. Tys krilovné Mab do osidel padnul: Mab, rozvernd a $kodolibd vila
z irského a anglického folkléru vlddnouci lidskym sntim, byla rovnéZz dobovou
prezdivkou pro divku pochybné povésti. Znaimy Mercuzitiv monolog tak de facto
tik4, Ze snam neni radno véfit. Mercuzio chce témito slovy zaplasit procitajic
Romeovu tzkost a hrozivou pfedtuchu, kterou, zda se, u pfitele vycitil.

107. Obavam se / ¢ehosi neblahého ve hvézdach... a ja Ze svym bezcennym
zivotem / pfedasné splatim smrti kruty dluh: Pfedtucha, kterd zni¢ehonic
Romea pifepadne a kterd ho zrazuje od toho jit na ples, je z hlediska dramatické
vystavby textu prvnim vrcholem. Ozval se varovny signal a na Romeovi je, zda ho
uposlechne, nebo ne.

113. Nu coz. Ty, ktery tidi§ moji plavbu, /ved kormidlo: Romeo neochotné
setfese svou uzkost jako nepodloZenou a odevzdané vykrodi vstfic neodvratnému
udélu.

1/5 - NEDELE VECER

2. Ten, co nevylize, to neuklidi: Autor v kontrastu k pfedchizejicimu zviznéni
ptibéhu uvidi do hry komicky vystup sluht.

27. krb nechte vyhasnout: Zfejmé bezdény vliv basné A. Brooka, kterd se odehravd
v dobé Vinoc, a ne jako u Shakespeara v Italii uprostied ¢ervence (viz 1/3/15).

41. To nevim, pane: Inscenatofi si mohou vyhrit s tim, jakou ¢innosti motivo-
vat tuto pozoruhodnou odpovéd doméciho sluhy, kterdi mad v této hie osudu
a nestastnych ndhod znalny vyznam. Moznd by se totiz déj vyvijel jinak, kdyby
Romeo hned od pocitku védél, kdo je Julie.

57. vetielce zabit neni Zadny htich: V jediné chvili se tu vedle sebe ocitd piislib
ldsky a hrozba smrti. Z hlediska dramatické vystavby textu tu jsme v bodé, ktery se
d4 oznatit jako moment prvniho zlomu. Iraciondlni obavy, které pocifuje Romeo
v predchazejici scéné, se méni v redlné ohroZeni. Zde asi kondi expozice hry
a za¢ind zépletka (kolize).

63. Uklidni se a nech ho na pokoji! / Zatim se chova, jak se chovat ma:
Uvédomime-li si, Ze se pan Capulet a Tybalt privé divaji na Romea, ktery zas
nespousti o¢i z Julie, jde o situaci plnou ironie, pokud snad (a dand situace to nijak
nevylucuje) Capulet v jakémsi zdchvatu velkodusnosti neza¢ind sdm sptadat plény,
jak usmifit rodovy spor svazkem Romea s Julii. Jestli se mu ale takovy ndpad snad
mihne v hlavé, v ndvalu cholerické zloby vii¢i synovcei na néj ihned zapomina.

91. Vis dotykat se neurvalou dlani: Prvni dialog milenci méd formu sonetu.
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Obraz poutnika odkazuje nejen na pravdépodobnou masku, ve které Romeo
na ples pfisel, ale i na jeho jméno, které v ital§tiné znamenalo ,poutnik do Rima*.
Obraznost, kterd pro vyjadieni propukajici lasky Cerpd z religiéznich motivi,
polibek na usta pii prvnim setkdni, a k tomu na vefejném misté (z podnétu Romea,
ale bez dobové povinného zdrahani Julie), predstavuji drazdivé poruseni konvenci
a pravidel ,slu§ného” chovéni té doby u obou milenct. Od prvni chvile je patrné,
ze zde vznikl cit, ktery neznd z4bran.

1I/1 - NEDELNINOC

14. si kral Kofetus zamiloval sluzku: NardZka na populdrn{ baladu té doby se
jen u Shakespeara objevuje pétkrit a pfipominali ji i jini autofi.

17. Zaklindm té pfi oku Rosaliny: Z Mercuziova dvojsmyslného posmivinf je
zfejmé, Ze netusi nic o Romeové citové proméné.

11/2 - NOC Z NEDELE NA PONDELI

7. Nenech se zotro¢it jak jiné divky / panenskou bohyni: Diana, panenskd
bohyné Luny, byla obklopena nymfami, jejichz ¢istotu stiezila.

82. Namoinik nejsem: Metaforika zdmoftskych cest a objevi odrizela aktudlni
déni v zemi a obohatila dobovy poeticky slovnik.

92. Pfisahy milencu / pry budi smich: Narazka na Ovidiovo Uméni milovat, kde
buth Jupiter v riznych proméndch (v podobé byka, labuté ¢i zlatého desté) svadi
pozemstanky a klame bohyni Juno.

107. Piisahdam, draha, pfi nebeské luné: Romeo mané sklouzdvd do své
milostné rétoriky, ale Julie mu to nedopfeje.

142. Tti slova, Romeo, a musim jit: Julie rozhodné a bez vdhdni jednd a sjed-
ndva tajny statek.

157. Jako sokolika: Metaforika Cerpand ze sokolnictvi svéd¢i o popularité tohoto
sportu v alzbétinské dobé.

11/3 - PONDELI CASNE RANO

23. Ten drobny kvitec¢ek: Otec Lorenzo pfedjimd ve svém monologu motiv
Juliiny zdénlivé smrti. I v jeho slovech (28) zazn{ v§udypfitomné téma lasky a ne-
névisti, zasazené ale do $irSiho kontextu obecného fddu svéta, v ktery on sdm véfi.

44. Snad jsi nespal s Rosalinou: Je ziejmy uzky vztah mezi Romeem a jeho
zpovédnikem. Prestoze se Rosalina jako postava ve hfe nikdy neobjevi, maji
zminky o ni viznamnou dramatickou funkci.

91. Ta stara zast by diky tomu svazku: Lorenzo je ochoten pro dobro véci svolit
k tajnému snatku, a dokonce souhlasi s tim, Ze oddd mlady pér jesté dnesni den
(64), tj. v pondéli odpoledne.

11/4 - PONDELI DOPOLEDNE
4. Ze by mu... / zvana Rosalina: Mercuzio nevi o Romeové nové ldsce, a tak se
pfipravuje ptida pro tragicky omyl, jehoZ obéti se stane.
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28. Nesnasim tyhle médni pandky: U Shakespeara se i jinde setkdvdme
s kritickymi vypady proti afektovanym zplisobum soudobé zlaté mlddeze, kterd se
tak rdda opicila po ciziné. PiestozZe se hry z alzbétinské doby odehrévaji i v jinych
zemich neZ v Anglii, tuto skute¢nost Shakespeare i jin{ dramatici pomijeji a jejich
ital$ti ¢i jini hrdinové se chovaji jako roduvérni Angli¢ané.

39. zarymuj si s Petrarkou: Francesco Petrarca (1304-74) se svymi sonety, jimiz
opévoval svou platonickou ldsku Lauru, stal vzorem mddni vlné milostnych
sonetd, kterd zaplavila renesanéni Evropu. V téchto bédsnich Casto netastny
zamilovany mladik lkd nad nepfistupnosti své milované. To se v této hfe i jinde
stévd terCem Shakespearova posméchu, ale zéroven i pobidkou k tomu psit své
vlastni sonety zcela jinak.

41. Did6: Mercuzio ironicky vynd3{ Rosalinu nad slavné krasavice a legenddrni
milenky, jako je Didd, zakladatelka Kartiga, milenka Aeneova, Kleopatra, milenka
Julia Caesara (v alzbétinské Anglii se véfilo, Ze ,cikdni“ pfisli z Egypta, a proto
i Kleopatie, kterd pochdzela z Makedonie, pfipisovali snédou plet), Helena,
Paridem unesend do Tréje, Hérd, feckd knézka a milenka Leandrova, ¢ Thisbé,
milenka Pyramova.

45. 1 kdyz vy jste vlastné Angli¢an: Nésledujici pasdz, pfi niz se mladici do sebe
strefuji raznymi dvojsmysly, ¢asto s erotickym podtextem, je v origindle natolik
svdzand s redliemi alZbétinské Anglie, Ze lexikdlné vérny preklad by ztricel smysl.
Pteklad se snaZi zachovat dramatickou, estetickou, charakteriza¢ni apod. funk&nost
dané pasdze a pfevadi volnéji nez jinde.

80. To je jina fel... nez ta tvoje milostnd hatmatilka: Mercuzio kvituje
s povdékem, Ze Romeo pfestal nyt liskou k Rosaliné a chovéd se ,normdlné®.
Z Romea ale mluvi radost z opétované ldsky k Julii. Jde o dal$i moment, kdy
Mercuzio $patné chdpe dusevni rozpoloZeni svého kamardda.

187. Ob¢as ji $kadlivim, Ze je pan hrabé vétsi fesdk: Véta naznacuje velky
Casovy usek, ale my vime, Ze od setkdni Romea s Juli{ ubéhlo sotva par hodin.
Shakespeare je nedostizny v tom, jak dokaze pracovat s dvojim dramatickym ¢asem.
Dojem dlouhého ¢asu je nutné vyvolat proto, aby divdk uvéfil v opravdovost
vzniklé ldsky. Redlny ¢as dramatu pak vytva#{ dynami¢nost a spad hry.

11/5 - PONDELI PO POLEDNI

1. Uz v devét chiva odesla: Julie splnila slib z pfede$lé noci a ma divod se
zlobit na chtvinu liknavost. (Vime, Ze chtiva k Romeovi dorazila a7z ve dvanict.)

22.1 smutné zpréavy lze fict vesele: V této scéné plné kontrastu stoji proti sobé
nejen pomalé, unavené stdf{ a netrpélivé, dychtivé mlédi, ale stfetdvd se tu rovnéz
ocekdvéni a skute¢nost. Julie je pfipravena na $patnou zprévu, ale $tastnd odchazi

za svym Zenichem.
I1/6 - PONDELI, CASNE ODPOLEDNE

30. To, co je bohatsi, nez se da popsat: Uz tésné pred svatbou je zfejmé, kdo
by byl v tomto manZelstvi dominantni partner, kdyby se udélosti vyvinuly $tastné.
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I11/1 - PONDELI ODPOLEDNE

11. jako v kazdém horkokrevném Italovi: Je vidét, Ze kde to jde, vyuZije
Shakespeare italskych kulis jako duleZitého charakteriza¢niho i motivaéniho prvku.
Ocitdme se na stejném misté, kde se pfedesly den odehrila rvacka mezi Capulety
a Monteky. Mercuzio opét hledd Romea, ktery se asi nedostavil na obéd (divak vi
pro¢, ale Mercuzio ne), a Mercuzio mi $patnou néladu, i proto, Ze laskavy
a smitlivy Benvolio neni s to se mu vyrovnat ve slovaim $ermu tak jako v poledne
Romeo. Z ironického posmivéni ale zaznivd jeho potlatovand agresivita, kterd
naplno propukd s pfichodem Tybalta.

30. hodinu a ¢&vrt: Casovy ddaj, ktery muize odpovidat ¢asu, jaky m4 postava
Mercuzia ve hie vskutku vyméfen, pfedznamendvi jeho tragicky osud.

43. Abychom vidm nezahrili na Zebra: V dal$im z mnoha Shakespearovych
paradoxt tentokrit neprovokuje k boji Tybalt, ale neutrdl Mercuzio, jehoz
motivem neni rodovy svdr, ale jen to, Ze afektovaného Tybalta nem4 rdd.

58. Mam duvod, Tybalte, té milovat: Mercuzio, ktery netusi, Ze Romeo pfichdzi
ze svatby s Julif, musi byt touto odpovédi, ktera je pro informovaného divéka zcela
pochopitelnd, neuvéfitelné zklamany. K utoku na Tybalta ho pak pfedevsim vede
jeho silné rozéarovdni z Romeova chovdni, které si vyklddd zcela mylné. Pokud
nékdo inscenuje hru tak, Ze Mercuzio o vztahu Romea k Julii vi, degraduje tuto
postavu na pouhého pozéra a rvéce.

70. Alla stoccata: Italsky: ,pfimy vypad®. Mercuzio pouZije tuto posmé$nou
prezdivku jako provokaci.

93. zatracené chladny spole¢nik: Mercuzio vtipkuje 1 ve chvili smrti.

101. Mor na vase rody: Alzbétinskému publiku musela takovito klatba znit
hriizostra§né. Mercuziovou smrti se hra lomi v tragédii. Podle bésnika Johna
Drydena (1631-1700) tidajné sdm Shakespeare prohlasil, Ze musel Mercuzia ve hfe
zabit, aby mu (vzhledem k pozornosti, kterou na sebe poutd) nezabil hru. Smrt
Mercuzia navic silné prohlubuje nefesitelnost konfliktu, jehoZ obéti se tu stiva ¢lo-
vek, ktery nepatif ani k jednomu ze znesvéfenych rodu, a navic je ptibuzny vévody.

108. Julie, / tva laska ze mne dél4 slabocha / a v jejim Zaru zmékla ocel cti:
V dilematu mezi osobnim §téstim a nadosobnim principem cti se Romeo po smrti
Mercuzia piikloni k mordln{ povinnosti pomstit smrt pfitele.

131. Jsem pro smich osudu: Zabitim Tybalta se kolize vyrazné vyhrocuje.

180. A ja za ten ¢in / ho trestim okamzitym vyhnanstvim: Vévoda se smrti
ptibuzného proméfiuje v pfimou obét sviru. Mozné pravé proto Romea, mstitele
Mercuzia, netrestd smrti, ale pouhym vyhnanstvim.

I11/2 - PONDELI, POZDNI ODPOLEDNE

1. Cvilejte k zdpadu, ohnivi hfebci: Dalsi umély Gtvar, veCerni pisent ,serena®,
predstavuje ve stavbé hry opét silny kontrastujici zlom. V situaci paralelni se scé-
nou I1/5 Julie ocekdvd ptichod chuvy, tentokrit ale s nadéji, ne se strachem, takze
na otfesnou zprdvu o smrti bratrance a vyhosténi Romea nen{ vibec pfipravena.

73. Ty zmiji srdce pod pivabnou maskou: Také Julie v paralele k Romeovu
dilematu mezi ldskou a cti fedi rozpor mezi ldskou ke své rodiné a ldskou ke svému
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manzelovi. Drésavd oxymora jsou podloZena dramatickou situaci (na rozdil od
Romeova pseudobolu z 1/1/168-175).

137. smrt vezme si mé panenstvi: Julie ve svém zoufalstvi propadla naprosté
rezignaci a uvazuje o sebevrazdé.

138. Béz do loznice. Romea ti najdu: Soucit s Julii a Zenskd empatie pohne
chtivu k ¢inu a jiskficka nadéje dal blik4.

111/3 - PONDELI, POZDNI ODPOLEDNE

68. rval si vlasy, / svijel se na zemi: Shakespeare velice ¢asto ,reziruje” hereckou
akel pfimo v textu hry. Scénické pozndmky pouzivé sporadicky. Slova hry pfindseji
informace o tom, kdy, kde a za jakych okolnosti se ptibéh odehrivi. (Alzbétinska
scéna neznala ilustrujici kulisy.) Text plné vyjevuje i psychologii postav. Podtext tu
zpravidla nenajdeme. Tam, kde dramatik pfedpokldda hereckou akei, dokonce vlozi
metricky nepravidelny pulvers.

76. Biih to chtél: Romeo je v nebezpedi Zivota, Lorenzo pfesto jde oteviit s touto
rezignovanou pozndmkou. Ze by byl ochoten svého mladého pfitele vydat?
Néznak zbabélosti zpochybriuje ponékud charakter svatého muze.

106. to hnusné jméno, at to sidlo zla / navéky vyfiznu: Scéna takika paralelni
se scénou predchdzejici pfindsi stejné projevy zoufalstvi i u druhého z milenct
(napt. nékolikandsobné opakovéni slova ,vyho§tén® & ,vyhndn®) a pfipravenost
k sebevrazdé, kterd ma ale v obou ptipadech spi§ demonstrativni charakter. Scéna
kondi nadéjnou vizi Lorenzovou a Romeovym $tastnym o¢ekdvanim svatebni noci.

118. Pro¢ jednou ranou najednou chces zniéit / svou krev, své télo i svou
dusi: Origindl tikd: Why rail’st thou (Proc hanis). Autor zde zfejmé omylem nechédvd
Lorenza popisovat to, co Romeo skute¢né déld v Brookové bésni, ne ale v této hfe.

147. af jsi pry¢, nez zaviou na noc brany; 167. & v pfestrojeni jesté pied
usvitem: Lorenzo udini dstupek, aby manzelstvi mohlo byt naplnéno.

I111/4 - NOC Z PONDELI NA UTERY

11. Dnesni noc travi se svym zarmutkem: Zde jde o dal3{ z paradoxnich mo-
mentl ve hfe. Julie pfece trdvi tuto noc s Romeem. Véta je nicméné impulsem ke
Capuletovu rdznému rozhodnuti.

12. Zaruluju vam, / ze si vas vezme: Nadéjny plin, ktery byl Lorenzem
vykreslen v piedchézejici scéné, vychazi z jednoho zdkladniho pfedpokladu, a tim
je dostatek ¢asu k jeho uskute¢néni. Tato podminka je ale zruSena ve chvili, kdy se
néladovy otec Capulet impulzivné rozhodne statek urychlit. M4 k tomu i racio-
nélni divody - snaZ{ se zmirnit Juliin Zal, ktery si vyklad4d mylné, a ob4v4 se, aby
nepfifel o Zddouciho Zenicha pro dceru. Timto rozhodnutim zfejmé vrcholi kolize
a drama pfechdzi do faze krize neboli vyvrcholeni dramatického déje.

I11/5 - NOC Z PONDELI NA UTERY

1. Mila¢ku, nechod’: Scéna loucen{ milencti patii k dal§im umélym dtvaram
v rdmci hry, zde je to tzv. jitini piseri ,alba“.

56. mrtvy na dné hrobky: Autor kontrastuje Romeliv optimismus s temnou
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predtuchou, kterd obestfe Julii. Ve skute¢nosti Julie opravdu pti$té uvid{ Romea az
mrtvého v hrobce.

59. Zal upiji ndm krev: Nejde pouze o metaforu, ale o dobovou predstavu, Ze
vzdechy zfeduji krev. Smutek pak mtZe byt pii¢inou bledosti.

69. To poifad oplakava$ bratrance: Dramatickd pusobivost této pasdze je
zaloZena na tom, Ze si pani Capuletovd mylné vykladd dcefin dusevni stav. V sérii
dvojsmyslnych vyrokd Julii neustdle hrozi, Ze se profekne. To, co plisobi na diviky
ironicky, je ale z hlediska Julie zoufalou snahou neprozradit se, nezradit slovné
svého muzZe a zdroven nevyvolat podezfeni u matky.

88. Poslu za nim do Mantovy: Zde jde o dalsi ptiklad price autora s dvojim
¢asem. Romeo sotva odesel, ale slova pani Capuletové vyvolavaji dojem mnohem
del§iho ¢asového odstupu.

116. zadny hrabé Paris / mé svoji manzelkou neuéini: V rozhodném chovéni
Julie je patrny posun od poslusné dcery, jakou byla jesté pfed dvéma dny.

193. chcipni si na ulici, konéim s tebou: Capuleta vybavil autor vyraznymi
proménami ndlad. Realistickd prokreslenost postavy nemd ovsem pouze funkci
charakteriza¢ni, ale je Gzce svizdna s déjovymi zvraty, které Capuletova ndladovost
zpusobuje.

203. J4 si myju ruce: V tomto vrcholném okamziku se odtaZity vztah matky
k dcefi projevuje obzvldst vyrazné. I zde je povahokresba postavy nanejvys dstrojné
spjata s dramatickym déjem.

217. vem si hrabéte: Chlivin amorélni pragmatismus je pro Julii nejvétsi ranou.
Je zcela zbavena rodinné podpory.

230. Opravdu skvéle jsi mé utésila: Ironicky minénd véta svéd¢i o tom, Ze
viemi opusténd Julie nasla silu jednat na vlastni pést. Z hlediska vystavby hry zde
vrcholi krize, jakoZto tieti z péti fizi dramatického déje, kdy je tragicky pocit

v/ ’

akcentovdn na nejvys$si miru a situace hrdinu se jevi uz jako zcela nefesitelna.

IV/1 - UTERY RANO

18. Radostné setkani, sle¢no. Ma pani: Paris si je Julif zcela jist. Vidi v ni stdle
onu divku z nedélniho odpoledne a md pfece slovo otce. Pfed divéky se takto
pifimo stfetivaji poprvé.

25. Opravdu se mu vyznidm ze své lasky: Dal$i piipad slovniho Sermu
zaloZeného na protikladném vykladu dvojsmysla. Divék vi, Ze to, co Paris poklad4
za zertovné $kddleni, je pro Julii krutd pravda.

74. urdité sneses stav podobny smrti: Lorenziv pldn je v dané situaci jedinym
vychodiskem. Vyrazné sympatické vyznéni této postavy viak pfece jen neni zcela
jednozna¢né. Piestoze vZdy jednd aZ na vnéj$i popud, nezda se, Ze by mu bylo
proti mysli ovliviiovat diky svym znalostem osudy jinych. Autor ho vybavil i
ur¢itym ndznakem zbabélosti, takze Juliiny obavy, Ze by ji mohl tfeba i zradit
(IV/3/23), které jsou jisté predevs$im vyvoldny jejim psychickym stavem, nepusobi
netstrojné. Postava tak ziskdvd na Zivotnosti a plasticité. Z hlediska vystavby
dramatu zadind na tomto misté peripetie, zd4nlivy obrat k mozZnosti $tastného
vyusténi hry.
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IV/2 - UTERY VECER

24. Uz zitra af je ruka v rukdvé!: Tj. ve stfedu. Capulet se vraci k ptivodnimu
planu (viz 111/4/17) provdat dceru uz ve stfedu, kdyZ ji vidi opét hodnou a po-
slusnou. Moznd se obdva, Ze dcera je jako on nichylnd k tomu zbrkle ménit svd
rozhodnuti, a chce vyuzit pfiznivé situace. Dramaticky spdd hry se takto velice
urychli.

IV/3 - UTERY, POZDNI VECER

7. mam tu v§echno, / bez ¢eho bych se zitra neobesla: Julie mini samozfejmé
uspédvaci ndpoj a dyku. Posunuti svatby ze ¢tvrtka na stfedu nuti Julii vypit lektvar
o (tyfiadvacet hodin dffv, nez jak se domluvila s Lorenzem, coz je$té vice
zpochybriuje redlnost toho, Ze se plan podati.

28. A pfece nevétim, / Ze by ten svaty muz byl toho schopen: Po této vété
nékterd kritickd vydani dopliiuji podle K1 (vydaného pted autorovou redakei) vers:
I will not entertain so bad a thought (Nesmim si myslet nic tak spatného). Cim tpénlivéji
se Julie ujistuje o Lorenzové poctivosti, tim redlnéj$i se muze zdit moznost, ze
skute¢né vypije jed.

46. az procitnu v tom puchu: Tato pasdZ vyjadfuje zcela pochopitelnou tzkost
¢trndctileté divky, ale piedjimd svou konkrétnosti i atmosféru posledni scény.

48. se ze zemé rve kofen mandragory: Mandragora, rostlina uZivani v lékafstvi
i magii, pfipomind svym rozeklanym kofenem lidskou postavu. Kvili povésti, Ze
pii vytrthnuti ze zemé vydéavé vykiik, jaky ¢lovéka dokdze uvrhnout v $ilenstvi, se
nékdy k rostliné pfivazovali psi, aby ji ze zemé vytrhli oni.

IV/4 - NOC Z UTERY NA STREDU

5. Angeliko: Neni zfejmé, zda osloveni patii pani Capuletové, ¢i chuvé, ¢i jiné
sluzebné. Pokud patii chivé, ma komicky efekt, nebot ,Angelika“ byla zndmd
(podle Ariostova Zurivého Rolanda) jako ptekrdsnd a nevérnd pohanska princezna.

6. Vy kuchyriko: Ostry stiih z vrcholného désu do komické polohy pfindsi v této
kuchytiské scéné dal$i proménu pana Capuleta.

IV/5 - STREDA RANO

7. Hrabé ti jisté v noci vyspat neda: Chuvina lascivni nardzka pusobi dosti
nepatfi¢né. Diive tak sympatickd postava Juliiny davérnice pfechdzi, vérna svému
praktickému pojiman{ Zivota, na druhy bfeh, k tém, ktefi bran{ mladé l4sce.

16. Musim se napit: Nejde pouze o dal$i komicky prvek v tragické situaci, ale
tato chiivina slabost zdafile dokresluje i jeji nepfili§ silny charakter.

35. Myj drahy zeti, uz jsi paroha¢: Ornamentilné propracovand scéna Zalu
spojujici litanickou kadenci s vypjatou metaforikou mé ponékud parodicky nddech,
ktery si autor muze dovolit, nebot divik vi, Ze Juliina smrt je pouze zdanliva.
Paradox spocivéd v tom, Ze vypjaty, sebestfedny zal projevuji ti, ktefi Juliinu situact
sami zpusobili. Liska, hlavné ta rodicovskd, se tu tak stavi do kruté ironického
svétla.

101. Zahrajte mi ,,Veselo je mi u srdce”: Nardzka na skute¢nou populdrni piseil
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té doby, u niZ je dochovin i ndpév (John Playford: The English Dancing Master,
1625).

121. Kdyz tézky zal té nahle zkrusi: Citace populdrni oslavné bésné na hudbu
(obsazeno v The Paradise of Dainty Devices, 1576, kde je jako autor uveden Richard
Edwards). Fraskovity zdvér scény pusobi kontrastné k predchdzejici tragické pasdzi
(podobné jako napt. scéna s hrobnikem v Hamletovi, ¢ s vritnym v Macbethovi).

V/1 - CTVRTEK ODPOLEDNE, V MANTOVE

12. Baltazare, ma$ zpravy z Verony?: Podle fady komentdtoru pfijizdi Baltazar
za Romeem je$té ve stfedu, tedy v den pohibu Julie. Tomu ale odporuje jak
Lorenzav odhad pusobeni uspdvaciho nédpoje (ctyricet dva hodin, 1V/1/105), tak
i pozndmka strdzného (V/3/175), ze Julie byla pohibena pfed dvéma dny. Kromé
toho je tfeba vy¢lenit jisty ¢as na piipravu pohibu a pohteb jediné dcery bohatého
méstana, na cestu sluhy kofimo z Verony do Mantovy a spole¢né s Romeem zpét,
na obstardni jedu, psan{ dopisu, zdrZeni bratra Jana v uzavieném domé atp. Proto
je pravdépodobnéjsi, Ze Baltazar se s Romeem setkdvd v Mantoveé az o den pozdéji.
Protoze se ve hie dulezité déjové momenty odehrdvaji v ndvaznosti po sobé
jdoucich svitdni, divik moznou ,ztritu“ jednoho dne ani nepostfehne a déjovy
spad tak nenf oslaben.

24. Tak je to tedy? Kon¢im s vami, hvézdy: K2 jako autoritativnéj$i text uvadi
slovo deny (odmitat, zavrhovat), ale vétSina komentatoru se piiklani ke K1, kde stoji
defy (oponovat, vyzyvat k boji). Motiv hvézd a osudu, ktery se prolina celou hrou,
je zde zavrSen. Zatimco difv se Romeo nechival hvézdami a osudem vést (1/4/114),
ted kdyz vidi, kam ho osud zavedl, rozhodne se mu vzepfit.

31. Lorenzo neposila zddny dopis?: Romeo se ptd uz podruhé. Jako pfedtim
Julie ztstdvd se svym problémem zcela sim a ¢ini pfipravy k sebevrazdé. Ale
v divakovi, ktery vi, Ze Julie se ma zakrdtko probudit, je posilena nadéje.

73. Svét neuzakonil, Ze ma§ byt $tastny: Romeovo zoufalstvi je tak mocné, Ze
lidské zdkony pro ného prestavaji platit.

V/2 - CTVRTEK NAVECER

8. bifici... dim zavfeli: Mor byl v alzbétinské Anglii stidlou hrozbou, takZe nejde
o nijak krkolomnou zapletku.

24. Do tii hodin se Julie ma vzbudit: (srov. [V/1/105) Nestastnad ndhoda sice
zhatila Lorenzuv plin informovat Romea v dopise o fingované Juliiné smrti
a pfivolat ho do Verony, pfesto ale divdk zadoufa, Ze je jesté ¢as viechno zachrénit.

V/3 - CTVRTEK VECER A V NOCI, PATEK CASNE RANO

12. Zasypu kvitim svoji nevéstu: Dal$i z umélych utvarg, SestiverSovd ,elegie”.
V dal$im kontrastu se tu stavi Parisuv kultivovany Zal vedle Romeova bésniciho
zoufalstvi.

74. Pan hrabé Paris. / Vzne$eny Mercuzitiv pfibuzny: Smrt Parise je nésledkem
daldiho tragického nedorozuméni, pfi ném? jedna postava jednd na zdkladé
mylného chdpéni motivaci postavy druhé. Smirné vyudsténi piibéhu je rizem zcela
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znemoznéno. Romeo a Julie, pokud by zustali naZivu, by mohli ve spole¢nosti
existovat uz pouze jako psanci. Ve struktufe tragédie tak za¢ind posledni fize, zvand
katastrofa, ¢ili tragické rozuzleni ptibéhu.

94. Korouhev tvé krasy / dal plane ¢erveni tvaii a rtii: V tomto misté asi
dosahuje Shakespeare nejdramatiétéjsiho vrcholu tragédie. Jen zahlcenost vlastnim
zoufalstvim brini Romeovi, aby si uvédomil to, co vlastné vidi a #ikd - Ze totiZ Julie
dosud Zije. Nékteré inscenace v 18. a 19. stolet{ (srov. ale napt. i West Side Story)
nechdvaly Julii procitnout je$té pred tim, nez Romeo zemfe, a dopfévaly milencim
slova na rozloucenou (patfi¢nd pasdz byvala do textu pfipsdna). Touto Upravou se
vracely k puvodni verzi Luigiho da Porto. Posilila se tak sentimentdlnost, melo-
dramati¢nost ¢i apelativnost pfibéhu. Shakespeare ale zfejmé chtél uchovat v divé-
kovi vzpominku na mladé milence okouzlené propukajici laskou a nechtél tento
obraz zamlZit jinymi akcenty.

159. Bojim se tady zustat: Lorenzo jako posledni spojenec mladé lasky prechizi
na opacny bfeh. Jeho jisté dost zbabély dték vychdzi ovSem z pozniani, Ze Juliino
rozhodnuti zemfit je nezvratné.

160. J4 nemam kam jit: To nenf rezignace, ale stfizlivé konstatovani situace.

170. tady zrezavéj: Nékterd komentovand vydadni namisto vyrazu rust (zrezavét)
podle K2 uvddéji vyraz rest podle K1. Pteklad by pak znél: Zde je tvé misto, tady
odpocivej.

208. Pojd, Monteku, jsi ¢asné na nohou: Tieti scéna, kdy se setkdvd vévoda
s otci obou rodin. Svéd¢f to o promyslené, symetrické kompozici.

302. Ja zlatou sochu vzty¢im Romeovi: Smir uzavieny nad mrtvymi détmi
obou rodin je provézen okdzalym gestem, ponékud zpochybiiujicim smysl obéti.
Vzdyt nevznikne dal${ napéti tfeba uZ z toho, ¢ socha bude vétsi a skvélejsi?
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EDICNI POZNAMKA

Origindl hry je vyti§tén podle vyddni W. Shakespeare: Romeo and Juliet (Oxford
University Press, 1980). S ohledem na ¢tendfe a pro jeho snadnéj$i orientaci v textu
jsou ale podle jinych kritickych vyddni doplnény tudaje o mistu déje, scénické
poznidmky a sjednocena jsou i oznaleni nékterych jednajicich postav (napt. Petr
misto Sluha). Pfeklad a anglicky glosét jsou potizeny podle nasledujicich kritickych
vyddni, z nichZ bylo ¢stené Cerpdno i pro zdvéreéné pozndmky:

W. Shakespeare: Romeo and Juliet (The Arden Shakespeare, Routledge, 1993)

W. Shakespeare: Romeo and Juliet (New Swan Shakespeare, Longmans, 1965)

W. Shakespeare: Romeo and Juliet (New Penguin Shakespeare, Penguin Books, 1996)
W. Shakespeare: Romeo and Juliet (The Riverside Shakespeare, 1974)
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