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PREDMLUVA

en ¢arovné noci je komedie, kterou Shakespeare zfejmé napsal brzy
po tragédii Romeo a Julie a pfed historickou hrou Kral Richard II.
Tyto tii hry, kazdd v jiném Zdnru, z néj v krdtké dobé ucinily nejuznd-
vanéj$tho dramatika Anglie. Hry spojuje silny poeticky ndboj a forméln{ vy-
tifbenost. S tragédii Romeo a Julie m4 Sen ¢arovné noci navic spole¢nou
vychoz{ situaci: mladi milenci mus{ Celit rodi¢um, ktefi jejich ldsce nepfeji.

Sen ¢arovné noci patii k nékolika mélo hrdm, u nichZ autor zfejmé
nevychdzel z Zddného pfimého pramene. Jako dal$i se uvadéji Marna lasky
snaha a Boufe. Pfimy pramen nemd zfejmé ani komedie Veselé panicky
windsorské. Ve hfe je v§ak mnozstvi ozvuka z Shakespearovy Cetby. Snad
nejvice se do ni promitaji Ovidiovy Promény, Rytitova povidka z Canterbur-
skyjch povidek Geoffreyho Chaucera, Zivot Thesesiv z Northova prekladu Plu-
tarchovych Zivotii slavnyjch Rekii a Rimanii, ale patrny je 1 vliv dél Johna
Lylyho, Edmunda Spencera, Lucia Apuleia a jinych autord.

Prvn{ pisemna zminka o hfe je z roku 1598 a tiskem vys$la v roce 1600.
Badatelé se pfevazné ptikldnéji k ndzoru, Ze ji dramatik napsal na pfelomu
let 1595-1596 k prilezitosti $lechtického stiatku. Z nardzek v textu Ize do-
konce usuzovat, Ze se premiéry zucastnila sama krdlovna Alzbéta I. Ne-
jasné zUstdva, o & svatbu $lo a kdy presné se konala. Moznd prévé zde spo-
¢ivd zdroj jisté nesrovnalosti. Doslovny nédzev anglického titulu je Sen
sttedoletni noci. Ta se v Anglii slavila jako noc letniho slunovratu z 23. na
24. Cervna. Prvni Cesky prekladatel hry Frantidek Doucha, zfejmé inspiro-
van némeckym prekladem, dal hie odpovidajici libozvuény ndzev Sen
v noci svatojanské (1855), ktery se (bez piedlozky ,v*) v ¢eském prostfedi
ujal. Tajemnd, kouzelna noc pied svitkem Jana Kititele je tradi¢né spojend
s pohanskymi obyceji a ritudly odpovidajicimi atmosféte hry. Problém je
ale v tom, Ze podle pfimych odkazt v textu se déj odehrdvd na pfelomu
dubna a kvétna. Rada komentitor na tento rozpor upozorfiuje a snaz{ se
ho objasnit. Zkoum4 se, kdy vlastné v Anglii za¢ina 1éto ¢i jaké dalsi vyzna-
my muze nést slovo ,midsummer®. Néktefi soudi, Ze ndzev autor upravil
az podle data konkrétni uddlosti, k jejimuz ucténi hru posléze uvedl.
Konec koncti nebylo by tomu tak v jeho ptipadé poprvé. Hledajf se i jind
vysvétleni, ale zdhada pietrvdva. S ohledem na ¢asové odkazy v textu hry
voli tento pfeklad ndzev Sen ¢arovné noci.



Ze viech Shakespearovych her je tato snad nejvice zaloZena na ozvu-
cich anglického folkloru. Cykli¢nost ptirodnich déji se vtiskava do jejiho
kompozi¢niho rdmce. Bylo to prévé pfed rokem, pfi vitdn{ prvniho méjo-
vého dne, kdy se milenci Lysandr a Hermie poprvé potkali, prvniho kvét-
na roku nésledujiciho se pak spolu s ostatnimi berou. Ducha a obsahovou
néplii pak hie divd puvodem stary pohansky svétek vitini jara, oslava l4s-
ky a plodnosti, v jehoZ ptedvecer se lidé houfné hrnou do lest, stavéji méj-
ky, pali ohné a travi ¢as milostnymi radovdnkami. Folklorn{ je samozfejmé
i celé padsmo duchti a nadpfirozenych sil a v neposledni fadé mnozstvi cita-
cf z lidovych pisnicek, ptislovi & fikanek.

Shakespearovi se tu podafilo skloubit zdanlivé nesluditelné. Vypravi
soubézné tfi ptibéhy, které by se za normélnich, ,nesvite¢nich® okolnosti
nikdy neprotnuly a jejichZ spole¢nym jmenovatelem je laska, byt v riz-
nych podobdch. Rimcem téchto piibéht je chystand svatba vlddce Thesea,
slavného reka antickych béji, a krdlovny Amazonek Hippolyty. Oba autor
pfevzal v poangli¢téné podobé, jakou jim vtiskl Chaucer. V pdsmu nad-
pfirozenych sil jsou jejich protéjsky manzelé krdl Oberon a krdlovna Tita-
nie. Tito mocn{ vlddcové ducht udrzuji 4d svéta a piirody. Nyni jsou ale
ve sporu o malé décko, sporu tak kolosdlnim, Ze se kvili nému feky vylé-
vaji z bfeht a ménf se cykly pocasi. Oba vzne$ené péry reprezentuji lisku
zralou, poucenou, ale poznamenanou nevérami, dokonce mezi sebou
navzijem. Kontrastné k piibéhu rozhddanych velikdna se vyprévi ptibéh
ldsky ,nevinnych® mladych Athéiiand, v lectem pfipominajicich Romea
a Julii. Ale zatimco horouci ldska veronskych milenct je pevny cit, jenZ ty
dva po jejich tragické smrti pieziva, milostnd vzplanuti ¢tvefice vzdjemné
zaménitelnych zamilovanych ze Snu ¢arovné noci jsou spife hrou pte-
chodnych vd$ni podléhajicich ¢arovnym sildim. Odpor rodi¢u se z tohoto
hlediska zd4 nesmyslny. VZdyt staéi dit trochu ¢asu piirodé a vie zas bude,
jak ma byt. Fatdlni ldska a7 za hrob je pak z tohoto hlediska leda pro le-
graci, jak se to jevi ,v nanejvys$ zalostné komédii“ o Pyramovi a Thisbé
v produkci upachténych, ale zanicenych ochotnika. Ti tvoif pasmo lidové
a komické.

Ruazné podoby a projevy lasky se tak ve viech pdsmech vzdjemné stfe-
tavaji a zrcadl{ a dodévaji hte i pies veSkerou jeji rozmanitost vnitin{ jed-
notu. Principem, ktery vSe spojuje, je neustdld proména dand ménicim se
thlem pohledu. V8ak pravé odi a od nich odvozend schopnost vniméni
svéta jsou v této hie viudypfitomnou metaforou. Nejde tu ale o bezbtehy
relativismus. V pozadi viech téchto promén je optimistickd vira v to, Ze vie
dobte dopadne, Ze svét se vyviji od chaosu k fddu, Ze momentdlni zmatky
a bezvychodné situace se nakonec néjak vytesi.

Pramenem tohoto optimismu je pfiroda a pfirozeny fad véci. Pokud se
lidské zakony stavi proti pfirodé a otec pod trestem zdkona nuti dceru vzit
si za manzela muze, kterého ona nemiluje, obraci ¥4d svéta vzhiiru noha-
ma. Uplyne pér let a dramatik za¢ne s chmurami i hotkym posméchem
zjisfovat, Ze obriceny svét je pravidlem a vritit mu ¥ad vyzaduje tsili, jez
je nad sily jedince (Hamlet), nebo Ze sama pfiroda je odsouzena k apoka-
lyptickému zaniku (Kral Lear).

Z propracovaného vzorce lidi i duchu, velikdnu i sk¥{tkt, milenct milo-
vanych i nemilovanych, zabydlujicich jednotlivd pdsma hry, vystupuji dvé
postavy, které hranice pdsem prekracuji a svou vitalitou a svébytnym ¢loveé-
¢enstvim vytvateji spojnice mezi nimi: Puk z f§e duchti a Miky Spulka ze
spolku ochotniku. Zatimco rarach Puk vndsi do hry poezii, lehkost a roz-
marné ro$tictvi, tkadlec Miky Spulka je sice ponékud tézkopadny, ale dob-
rosrde¢ny chachar, zcela oddany divadlu a svym kolegiim. Jisté Ze je smés-
ny, ale o¢ je opravdovéjsi nez ti afektovani paiidci, ktef{ se mu sméji.

Ve Snu ¢arovné noci se Shakespearovi podafilo spojit doméci folklor-
ni tradici s antickou klasikou, dvorskou pastordlu s lidovou burleskou,
nevézanou legraci ¢ duchaplny vtip s neodbytnym védomim konce lidské
existence. Jak rozmanitd je materie pt{béhu, tak bohaty je i jazyk, ktery ji
vyjadfuje. OdvédZné bésnické metafory se stiidaji s malebnymi popisy kra-
jiny plné konkrétnich kvéta, zvuka a vini, lidové popévky se stfetivaji
s jazykovymi karamboly femeslnikii a parodii bombastického divadelniho
stylu, slovni ekvilibristika aristokratické zlaté mlddeze osciluje mezi vzlety
zaniceného vzyvani a pidy do pustého spildni, a to vie z valné ¢4sti ve ver-
$ich rtiznorodych forem s nadpolovi¢n{ vétSinou ver$i rymovanych.

Sen carovné noci je divadelni metaforou vééné proménlivého svéta.
Oblibené téma Shakespeara-dramatika, jimz je protiklad Zivota a divadla,
skute¢nosti a snu, v této hie dospélo ke své mistrovské podobé, protoze si
ho za své vzal Shakespeare-bisnik, ten, jenz

... uchvdcenym zrakem zird

od zemé k nebi, z nebe na zemi,

a jak mu predstavivost v hlavé rodi
prizraky neskutecna, jebo pero

Je uchopi a tomn, co nic nent,

dd jméno, podobu a novy Zivot.

JIRT JOSEK
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DRAMATIS PERSONAE

THESEUS, Duke of Athens

HIPPOLYTA, Queen of the Amazons

EGEUS, father to Hermia

LYSANDER, in love with Hermia
DEMETRIUS, in love with Hermia

HERMIA, in love with Lysander

HELENA, in love with Demetrius
FILOSTRATES, Master of the Revels to Theseus

OBERON, King of the Fairies
TITANIA, Queen of the Fairies
PUCK, or Robin Goodfellow
FIRST FAIRY, in Titania’s service
PEASEBLOSSOM, fairy
COBWEB, fairy

MOTH, fairy

MUSTARDSEED, fairy

PETER QUINCE, a carpenter
NICK BOTTOM, a weaver
FRANCIS FLUTE, a bellows-mender
TOM SNOUT, a tinker

ROBIN STARVELING, a tailor
SNUG, a joiner

Other Fairies attending their King and Queen.
Attendants on Theseus and Hippolyta.
Scene: Athens, and a wood near it.

OSOBY

THESEUS, athénsky vévoda
HIPPOLYTA, krilovha Amazonek
EGEUS, Hermiin otec

LYSANDR, zamilovany do Hermie
DEMETRIUS, zamilovany do Hermie
HERMIE, zamilovana do Lysandra
HELENA, zamilovani do Demetria
FILOSTRATES, Thesetv potadatel zébav

OBERON, kral elfti a vil
TITANIE, krilovna elfti a vil
PUK, zvany Darmodg¢j

PRVNTI VILA, ve sluzbich Titanie
HRASEK, elf

PAVUCINKA, elf

SMITKO, elf

HORCICKA, elf

PETR TRAM, tesaf
MIKY SPULKA, tkadlec
FRANTA PERLIK, kovii
TOM DRAT, dritenik
ROBIN NITKA, krej¢{
PONK, truhlaf

Vily a elfové v druzinich Oberona a Titanie.
Slouzici Thesea a Hippolyty.
Déjisté: Athény a nedaleky les.



THESEUS

HIPPOLYTA

THESEUS

EGEUS
THESEUS
EGEUS

ACT 1I.

SCENE 1.
ATHENS. THE PALACE OF THESEUS.

Enter Theseus, Hippolyta, Philostrate, and attendants.

Now, fair Hippolyta, our nuptial hour

Draws on apace; four happy days bring in
Another moon: but O, methinks, how slow
This old moon wanes! She lingers my desires,
Like to a step-dame or a dowager

Long withering out a young man revenue.

Four days will quickly steep themselves in night;
Four nights will quickly dream away the time;
And then the moon, like to a silver bow

New bent in heaven, shall behold the night

Of our solemnities.

Go, Philostrate,
Stir up the Athenian youth to merriments;
Awake the pert and nimble spirit of mirth;
Turn melancholy forth to funerals;
The pale companion is not for our pomp.
Exit Philostrate.
Hippolyta, I wooed thee with my sword,
And won thy love, doing thee injuries;

But I will wed thee in another key,
With pomp, with triumph and with revelling.

Enter Egeus, Hermia, Lysander, and Demetrius.
Happy be Theseus, our renowned Duke!
Thanks, good Egeus. What’s the news with thee?

Full of vexation come I, with complaint

Against my child, my daughter Hermia.

Stand forth, Demetrius. My noble lord,

This man hath my consent to marry her.

Stand forth, Lysander. And, my gracious Duke,
This man hath bewitched the bosom of my child;
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JEDNANTI TI.

SCENA 1.
ATHENY. V THESEOVE PALACI.

Vystoupi Theseus, Hippolyta, Filostrates a slouZici.

THESEUS Cas na{ svatby, krasnd Hippolyto,

ndm padi vstfic. UZ za ¢tyfi dny vzejde
kyZeny novy mésic. Stard Luna

tu ale je$té pordd zacldni.

Brdni mé touze jako macecha,

co syna obird o dédictvi.

HIPPOLYTA Ctyii dny zakrati¢ko spolkne noc

a ¢tyfi noci proméni ¢as v sen,
nez novy mésic jak stiibrny luk
se napne na nebi a pfivitd

tu slavnou udalost.

THESEUS Filostrate,

zatid, at v Athénich se mlad{ bavi,

at je tu ptijemné a veselo.

Smutek se hodi leda na funus,

ten bledy host k ndm na oslavu nesmi.

Odejde Filostrates.

Hippolyto, mym ndmluvéim byl meé
a tvoji lasku jsem si vydobyl.

N4S stiatek ale bude provézet

z4bava, radost, spokojenost, mir.

Vystoupi Egens, Hermie, Lysandr a Demetrius.
EGEUS Muyj vzdcny vévodo Thesee, budte zdrév!

THESEUS Népodobné, Egee. Co ndm chces?

EGEUS Jsem rozzloben a jdu si stéZovat
na vlastni dité, dceru Hermii.
Pfistup bliz, Demetrie. Tento muz
md moje slovo, Ze si dceru vezme.
Lysandfe, pojd sem. Ale tenhle, pane,
ji dokdzal dodista poblaznit.

13

10

15

20

25



I/1

THESEUS

HERMIA
THESEUS

HERMIA
THESEUS
HERMIA

THESEUS

Thou, thou, Lysander, thou hast given her rhymes,
And interchanged love-tokens with my child.
Thou hast by moonlight at her window sung
With feigning voice verses of feigning love,

And stolen the impression of her fantasy

With bracelets of thy hair, rings, gawds, conceits,
Knacks, trifles, nosegays, sweetmeats, messengers
Of strong prevailment in unhardened youth.

With cunning hast thou filched my daughter’s heart,
Turned her obedience, which is due to me,

To stubborn harshness. And, my gracious Duke,
Be it so she will not here before your Grace
Consent to marry with Demetrius,

[ beg the ancient privilege of Athens,

As she is mine, I may dispose of her;

Which shall be either to this gentleman,

Or to her death, according to our law
Immediately provided in that case.

What say you, Hermia? Be advised, fair maid.
To you your father should be as a god;

One that composed your beauties, yea, and one
To whom you are but as a form in wax

By him imprinted and within his power

To leave the figure or disfigure it.

Demetrius is a worthy gentleman.

So is Lysander.

In himself he is;

But in this kind, wanting your father’s voice,
The other must be held the worthier.

[ would my father looked but with my eyes.
Rather your eyes must with his judgment look.

I do entreat your Grace to pardon me.

[ know not by what power I am made bold,
Nor how it may concern my modesty,

In such a presence here to plead my thoughts;
But I beseech your Grace that I may know
The worst that may befall me in this case,

If I refuse to wed Demetrius.

Either to die the death or to abjure

For ever the society of men.

Therefore, fair Hermia, question your desires;
Know of your youth, examine well your blood,
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THESEUS

HERMIE
THESEUS

HERMIE
THESEUS
HERMIE

THESEUS

Tys, Lysandfe, mé dité o$ilil
vers$icky, darecky. Zpival jsi ji

pod okynkem za svitu mésice
falesnym hlasem o falesné ldsce

a popletl ji hlavu tretkami,

prstynky vlast, Smuky, pugéty,
cukrlaty a v8§im, na¢ nezkuSen4,
nevinnd holka sko¢i. Vettel ses ji
podloudné do srdce a ukradl ho.

Z té, kterd vidycky otce poslouchala,
udélals pali¢atou §téknu. Pane,

jestli pfed vami neslibi, Ze se

vdé4 za Demetria, pak Zdddm, abych,
jak stary zdkon Athén dovoluje,

o vlastni dcefi smél sdm rozhodnout.
Budto si vezme tady toho péna,
nebo dle zdkona ji ¢ekd smirt,

coz budiz bezodkladné vykoniano.

Hermie, tak co? Budte rozumna.
Pro vas by mél vas otec byt jak biih.
On stvoril vasi krdsu. Vy jste vosk,
jemuz on vtiskuje svou vlastni pecet.
Je v jeho moci udélat vds nékym,
anebo nikym, jak se rozhodne.
Demetrius je Zenich jaksepatii.
Lysandr taky.

Sam o sobé jisté.
ProtoZe ale nem4d otciiv hlas,
pak nepatii se, aby patfil vim.
KéZ by ho otec vidél jako j4.
Spi§ hledte vy na otciv dsudek.

Milosti, prosim, omluvte mé. Nevim,
kde se to ve mné vzalo, Ze se zde
pred vdmi chovdm takhle troufale.
Chci se véds neskromné na cosi zeptat.
Prosim vas, Milosti, povézte mi,

co nejhoriiho se mi miiZe stit,

pokud si Demetria nevezmu.

Bud' zemfete, anebo navzdycky

se musite ziict muzské spole¢nosti.

A proto zkrotte rozumem svou touhu,
myslete na své mladi, na svou krev,
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I/1

HERMIA

THESEUS

DEMETRIUS

LYSANDER

EGEUS

LYSANDER

Whether, if you yield not to your father’s choice,
You can endure the livery of a nun,

For aye to be in shady cloister mewed,

To live a barren sister all your life,

Chanting faint hymns to the cold fruitless moon.
Thrice blessed they that master so their blood,
To undergo such maiden pilgrimage;

But earthlier happy is the rose distilled,

Than that which withering on the virgin thomn
Grows, lives and dies in single blessedness.

So will I grow, so live, so die, my lord,
Ere I will my virgin patent up

Unto his lordship, whose unwished yoke
My soul consents not to give sovereignty.

Take time to pause; and, by the next new moon —
The sealing-day betwixt my love and me,

For everlasting bond of fellowship —

Upon that day either prepare to die

For disobedience to your father’s will,

Or else to wed Demetrius, as he would;

Or on Diana’s altar to protest

For aye, austerity and single life.

Relent, sweet Hermia; and, Lysander, yield
Thy crazed title to my certain right.

You have her father’s love, Demetrius;
Let me have Hermia’s; do you marry him.

Scornful Lysander! True, he hath my love,
And what is mine my love shall render him.
And she is mine, and all my right of her

I do estate unto Demetrius.

[ am, my lord, as well derived as he,

As well possessed; my love is more than his;
My fortunes every way as fairly ranked,

If not with vantage, as Demetrius’;

And, which is more than all these boasts can be,
I am beloved of beauteous Hermia.

Why should not I then prosecute my right?
Demetrius, I’ll avouch it to his head,

Made love to Nedar’s daughter, Helena,

And won her soul; and she, sweet lady, dotes,
Devoutly dotes, dotes in idolatry,

Upon this spotted and inconstant man.
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I/1

HERMIE

THESEUS

DEMETRIUS

LYSANDR

EGEUS

LYSANDR

zda neni lepi otce poslechnout

nez obléknout si hébit jeptisky, 70
zaviit se do temného kldstera,

neplodné Luné zpivat chvalozpévy

a jalové Zivoftit do smrti.

Bud tiikrét sldva divkdm, co jsou s to

krev potladit a zvolit tuhle cestu, 75
ale kvét, jenz da svétu plod, je na tom

1épe nez ten, co v plané cudnosti

pro sebe roste, uvadd a zemfe.

Tak j4 chci rist a uvadat a zemfit,

nez abych odevzdala panenstvi 80
pénovi, o kterého nestojim.

K tomu mé pfece nikdo nesmi nutit.

Uvazte to a s novym mésicem,

kdy j4 a moje drahd ddme si

slib nehynouc{ lsky, feknete ndm, 85
jestli jste pfipravena radsi zemfit

nez otce uposlechnout nebo zda

st Demetria vezmete ¢i snad

se zaslibite bozské Diané

a dozijete v piisném odlouceni. 90
Hermie, dej si fict. Ty, Lysandfe,

uz pfestan bliznit. Ona patfi mné.

Ty més otcovu ldsku, Demetrie.

J4 zase Hermiinu. Vem si jeho.

Ty drzoune! Md moji ldsku. Ano. 95
A viechno, co je mé, mu z lasky ddm.

Ona je m4, a proto pravoplatné

ddm pravo na ni Demetriovi.

Mam stejny puvod, pane, jako on.

Miém stejné majetku a lasky vic. 100
Vyrovndm se mu ve v§em a jsem na tom

1épe nez Demetrius, protoze,

a to je na tom nejcenné;jsi, mé

Hermie doopravdy miluje.

Pro¢ bych se vzdaval svého nédroku? 105
Demetrius, jak vime, zahotel

po Nedarové dcefi Helené

a ziskal jeji srdce. Chuddk dévce

dal toho kfivéka a fale$nika

oddané, ale marné zboZnuje. 110
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THESEUS

EGEUS

LYSANDER

HERMIA

LYSANDER

HERMIA
LYSANDER
HERMIA
LYSANDER
HERMIA
LYSANDER

I must confess that I have heard so much,

And with Demetrius thought to have spoke thereof;

But, being over-full of self-affairs,

My mind did lose it. But, Demetrius, come;
And come, Egeus; you shall go with me,

I have some private schooling for you both.
For you, fair Hermia, look you arm yourself
To fit your fancies to your father’s will;

Or else the law of Athens yields you up —
Which by no means we may extenuate —

To death, or to a vow of single life.

Come, my Hippolyta; what cheer, my love?
Demetrius and Egeus, go along.

[ must employ you in some business
Against our nuptial and confer with you

Of something nearly that concerns yourselves.

With duty and desire we follow you.
Exeunt all but Lysander and Hermia.

How now, my love! Why is your cheek so pale?
How chance the roses there do fade so fast?

Belike for want of rain, which I could well
Beteem them from the tempest of my eyes.

Ay me! For aught that I could ever read,
Could ever hear by tale or history,

The course of true love never did run smooth;
But either it was different in blood —

O cross! Too high to be enthralled to low.
Or else misgraffed in respect of years —

O spite! Too old to be engaged to young.
Or else it stood upon the choice of friends —
O hell! To choose love by another’s eyes.
Or, if there were a sympathy in choice,

War, death, or sickness did lay siege to it,
Making it momentany as a sound,

Swift as a shadow, short as any dream;

Brief as the lightning in the collied night,
That, in a spleen, unfolds both heaven and earth,
And ere a man hath power to say ‘Behold!’,
The jaws of darkness do devour it up:

So quick bright things come to confusion.
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THESEUS

EGEUS

LYSANDR

HERMIE

LYSANDR

HERMIE
LYSANDR
HERMIE
LYSANDR
HERMIE
LYSANDR

Pfizndm se, Ze jsem o tom taky slySel

a chtél jsem o tom s Demetriem mluvit.

Pro vlastni problémy jsem na to ale
pozapomnél. Pojd, Demetrie, se mnou.
A vy, Egee, téz. Rad bych se s vimi
davémé poradil o jisté véci.

Vy, krdsnd Hermie, své pocity
podfidte pfanim svého tatinka,
jinak ndm nezbude nez podvolit se
athénskym zdkontm a vydat vas
katovi, nebo poslat do kléstera.
Jdem, Hippolyto. Jak je, mildcku?
Demetrius a Egeus jdou s ndmi.
Miém pro viés jisté povéfeni, pani,
stran nasi svatby, navic vdm chci fict
i néco, co se tykd pouze vis.

Tés{ nds byt vim ve v§em vSudy k sluzbam.

Odejdou vsichni kromé Lysandra a Hermie.

Lésko m4! Proc¢ ti licka néhle zbledla?
Pfed chvili byla jak dvé razicky.
Ztejmé jim chybi vldha. Ale brzy

je vodopdd z mych o¢ zalije.

Ach ano, neni pfipad v déjindch

a necetl jsem ani neslysel,

Ze by kdy ldska méla hladky prabéh.
Bud ty dva rozdéluje jejich puvod -
Je z1é, kdyZ vzne$enost se kofi luze.
Nebo je rozdéluje jejich vék —

Je hnus, kdyz stdfi s mladim obcuje.
Nebo se musi fidit ptdnim jinych —
Je dés, kdyz sdm si nesmi$ lasku vybrat.
Nebo kdyz najdou se dva sobé rovni,
pak pfijde valka, nemoc nebo smrt

a ten cit odezni jak tlesknuti,

jak stin se mihne, pomine jak sen,
jak blesk rozéisne temnou oblohu,
na chvili oz4f{ nebe 1 zem,

a nez si ¢lovék rekne: ,To je krdsa!”,
Celisti ¢erné noci nad nim sklapnou.
Tak rychle vechno skvélé pohasne.
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HERMIA

LYSANDER

HERMIA

LYSANDER

HERMIA
HELENA

If then true lovers have been ever crossed,

[t stands as an edict in destiny.

Then let us teach our trial patience,

Because it is a customary cross,

As due to love as thoughts and dreams and sighs,
Wishes and tears, poor fancy’s followers.

A good persuasion. Therefore, hear me, Hermia.
[ have a widow aunt, a dowager

Of great revenue, and she hath no child;

From Athens is her house remote seven leagues;
And she respects me as her only son.

There, gentle Hermia, may I marry thee;

And to that place the sharp Athenian law
Cannot pursue us. If thou lovest me then,

Steal forth thy father’s house tomorrow night;
And in the wood, a league without the town,
Where I did meet thee once with Helena,

To do observance to a morn of May,

There will I stay for thee.

My good Lysander!
[ swear to thee, by Cupid’s strongest bow,
By his best arrow with the golden head,
By the simplicity of Venus’ doves,
By that which knitteth souls and prospers loves,
And by that fire which burned the Carthage queen,
When the false Troyan under sail was seen,
By all the vows that ever men have broke,
In number more than ever women spoke,
In that same place thou hast appointed me,
tomorrow truly will I meet with thee.

Keep promise, love. Look, here comes Helena.
Enter Helena.
God speed fair Helena! Whither away?

Call you me fair? That fair again unsay.

Demetrius loves your fair. O happy fair!

Your eyes are lodestars; and your tongue’s sweet air
More tuneable than lark to shepherd’s ear,

When wheat is green, when hawthorn buds appear.
Sickness is catching. O were favour so,

Yours would I catch, fair Hermia, ere I go;

My ear should catch your voice, my eye your eye,

My tongue should catch your tongue’s sweet melody.

20

150

155

160

165

170

175

180

185

HERMIE Z toho lze soudit pouze jediné,
ze osud §tastné ldsce nepfeje.
Proto se uéme trpélivosti.
Lésku vzdy bude doprovézet zal,
vzdechy a stesky, slzy, marné sny
a podobné projevy zoufalstvi.

LYSANDR Souhlasim, Hermie. V8ak poslouche;.
M4ém tetu, uz je vdova, kterd je
dost bohatd a nema zadné déti.
Bydli v domé dvacet mil od Athén
a md mé rdda jako vlastniho.
Tam odejdem a j4 si té tam vezmu.
Athénské zdkony tak daleko
nesahaji. Jestli mé milujes,
tak zitra navecer se vykrad z domu
a pospichej do lesa za méstem,
kde jsem té tenkrat potkal s Helenou,
kdyzZ vitali jsme prvnf jitro v méji.
Tam budu ¢ekat.

HERMIE Drahy Lysandfe!

Pfisahdm ti pfi Amorové luku,
pfi jeho $ipu lasky ze zlata,
pii hrdlickdch, jez slouzi Venusi,
pii véem, co vnasi dobro do dusi,
pfi ohni, v kterém Dido zemfela,
kdyZz neunesla zradu Aenea,
pii muzskych pfisahdch a slibech, jez
se ukdzaly jako klam a lez,
zitra za tebou pfijdu pfesné tam,
kam pfejes si, a co chces, udéldm.

LYSANDR Tak plati, lasko. Jde sem Helena.
Vystoupi Helena.

HERMIE Heleno! Krasavice! Kampak jdes?

HELENA J4 Ze jsem krasavice? Ale kdez!
Pro Demetria ty jsi vzorem krasy!

Z tvych odi ¢te jak z hvézd. Kdyz zazpivas si,

pro ného je to piseri skfivindi,

pfi niZ hloh kvete, zem se roztanéi.
KéZ bys tak byla nemoc a j4 sméla

se nakazit. Pak by do mého téla

pteslo to tvé. Tvly zrak by stal se mym,

tvly zpév by byl mym zpévem nebeskym.
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HELENA
HERMIA
HELENA
HERMIA
HELENA
HERMIA
HELENA
HERMIA

LYSANDER

HERMIA

LYSANDER

Were the world mine, Demetrius being bated, 190
The rest I'd give to be to you translated.

O, teach me how you look, and with what art

You sway the motion of Demetrius’ heart.

I frown upon him, yet he loves me still.

O that your frowns would teach my smiles such skill!

[ give him curses, yet he gives me love.

O that my prayers could such affection move!

The more I hate, the more he follows me.

The more I love, the more he hateth me.

His folly, Helena, is no fault of mine. 200
None, but your beauty; would that fault were mine!

Take comfort: he no more shall see my face;

Lysander and myself will fly this place.

Before the time I did Lysander see,

Seemed Athens as a paradise to me. 205
O then, what graces in my love do dwell,

That he hath turned a heaven unto a hell!

Helen, to you our minds we will unfold:

tomorrow night, when Phoebe doth behold

Her silver visage in the watery glass, 210
Decking with liquid pearl the bladed grass,

A time that lovers’ flights doth still conceal,

Through Athens’ gates have we devised to steal.

And in the wood, where often you and I

Upon faint primrose beds were wont to lie, 215
Emptying our bosoms of their counsel sweet,

There my Lysander and myself shall meet;

And thence from Athens turn away our eyes,

To seek new friends and stranger companies.

Farewell, sweet playfellow; pray thou for us; 220
And good luck grant thee thy Demetrius!

Keep word, Lysander; we must starve our sight

From lovers’ food till morrow deep midnight.

I will, my Hermia.

Exit Hermia.

Helena, adieu;
As you on him, Demetrius dote on you! 225
Exit.
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Krom Demetria v§eho bych se vzdala,
kdybych se misto sebe tebou stala.
Povéz, co délat? Jak to dokazat,

aby mne, a ne tebe, mél zas rdd?

HERMIE Cim vic se mra&im, tim on m4 mé radsi.
HELENA M¢ dsmévy ho ptivadéji k placi!
HERMIE J4 naddvdm mu, on mi lichoti.
HELENA Mé lichotky poslouchi s nechuti!
HERMIE Nesnd$im ho, a on se ve mné vidi.
HELENA Miluji ho, a on mé nendvidi.

HERMIE NemuZu za to, Ze tak po mné pase.
HELENA To tedy mtzes. Pase po tvé krése!

HERMIE Klid. Vic mé neuvidi. S Lysandrem
uz zitra veCer z Athén utedem.
Nez jsem ho poznala, to mésto mi
pfipadalo jak nebe na zemi.
Ted ldska md je rdj a Athény
jsou horsi nezli peklo pod zemi.

LYSANDR Heleno, dobfe, svétime se ti.

A7 zitra veCer Luna zasvit{
a rozprostte svuj stfibrojasny hév
po vodnich plochéch i po stéblech trav,
v Case, jenz milenctim je vénovan,
my vykradem se pry¢ z athénskych bran.

HERMIE A v lese, kde my dvé si od détstvi
vyménovaly divei tajemstvi
na palouku pokrytém pomnénkami,
tam s Lysandrem se sejdem v noci sami.
Oba uz mdme Athén vic nez dost,
najdem si jinde lep$i spole¢nost.
Sbohem, ma druzko z mladi, pfej ndm §tésti,
a Demetria sbal, drzim ti pésti!
Lysandfe, zitra v noci méd$§ mé zpét,
zatim musime ldskou hladovét.

LYSANDR Piijdu, Hermie.

Odejde Hermie.

Heleno, bud’ zdriva.
Pro Demetria jen ty jsi ta prava.

Odeyde.

23

190

195

200

205

210

215

220

225



1/1,2

1/1,2

HELENA

QUINCE
BOTTOM

QUINCE

BOTTOM

How happy some o’er other some can be!
Through Athens I am thought as fair as she.
But what of that? Demetrius thinks not so;

He will not know what all but he do know.
And as he errs, doting on Hermia’s eyes,

So I, admiring of his qualities.

Things base and vile, holding no quantity,
Love can transpose to form and dignity.

Love looks not with the eyes, but with the mind;
And therefore is winged Cupid painted blind.
Nor hath Love’s mind of any judgement taste;
Wings and no eyes figure unheedy haste.

And therefore is Love said to be a child,
Because in choice he is so oft beguiled.

As waggish boys in game themselves forswear,
So the boy Love is perjured every where;

For ere Demetrius looked on Hermia’s eyne,
He hailed down oaths that he was only mine;
And when this hail some heat from Hermia felt,
So he dissolved, and showers of oaths did melt.
[ will go tell him of fair Hermia’s flight;

Then to the wood will he tomorrow night
Pursue her; and for this intelligence

If T have thanks, it is a dear expense.

But herein mean I to enrich my pain,

To have his sight thither and back again.

Exit.

SCENE 2.
ATHENS. QUINCE’S HOUSE.

Enter Quince, Snug, Bottom, Flute, Snout, and Starveling.
Is all our company here?

You were best to call them generally, man by man,
according to the scrip.

Here is the scroll of every man’s name, which is
thought fit, through all Athens, to play in our
interlude before the Duke and the Duchess, on his
wedding-day at night.

First, good Peter Quince, say what the play treats
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TRAM

SPULKA

TRAM

SPULKA

Nékdo m4 $tésti, druhy smolat je.
Podle vSech hezk4 jsem jak Hermie.
Pro Demetria jsem viak o$kliv4,
oc¢ima jinych on se nediva.

Jak ona jemu omdmila zrak,
hledim zas j4 na néj jak na zdzrak.
Nevibnou vSednost ldska proméni
ve vabivé pfedméty zboznéni.

Ne v odich, ale v srdci laska vznik4,
a proto ma slepého pomocnika.

Ze netidi se rozumem, ten kluk

si sem tam litd, v§echno je mu fuk.
Amor je dité, co si rddo hraje,

a proto laska vzdycky potrhld je.

A protozZe nic nevi o svété,

1Ze, vymysli si, vSecko poplete.

Nez Demetrius potkal Hermii,
mné sliboval, co ted slibuje ji.

A tak ho rozehftdl ten novy cit,

Ze ke mné ochladl a ji chce mit.
Prozradim mu, Ze utekli ti dva.

Uz ted vim pfesné, jak se zachovd.
Vyraz{ za ni. Sotva budu rida,
kdyZ jeho vdék mi pfinese ma zrada.
Ta muka alespon tim vykoupim,

Ze budu smét je ndsledovat s nim.

Odeyde.

SCENA 2.
ATHENY. V DOME PETRA TRAMA.

Vystoupi Trdm, Ponk, Spulka, Perlik, Drdt a Nitka.
Jsou tady vichni?
Af se ti hromadné hldsej, jak jdou v ty hfe
jeden po druhym.

Tady mam seznam vSech chlapti v Athénéch,

co maj na to, aby sehrdli tu komédii, se kterou se
chcem ukazat pfed na$im panem vévodou a pani
vévodkyni ten vecer, co bude jejich svatba.

Ty, Petfe Trdme, nejdfiv ndm musis vysvétlit,

25

230

235

240

245

250



172 172

on, then read the names of the actors, and so grow o ¢em ta komédie je, a pak precte§ osazeni. Nejsme
to a point. 10 pfece Zddny amatéfi, ale profisenilové. 10
QUINCE Marry, our play is “The most lamentable comedy, and TRAM Tak jo. Ta hra ma nézev ,Nanejvy$ Zalostnd komédie
most cruel death of Pyramus and Thisby’. o preukrutné smrti Pyrama a Thisby*.
BOTTOM A very good piece of work, I assure you, and SPULKA Paridni kus, to se musf nechat. Moc vtipna véc.
a merry. Now, good Peter Quince, call forth your A ted ndm, Petfe Trame, pfecti herecky osazeni.
actors by the scroll. Masters, spread yourselves. 15 Panové, v fad nastoupit. 15
QUINCE Answer as I call you. Nick Bottom, the weaver. TRAM Piihlaste se, jak vas vyvoldm. Miky Spulka, tkadlec.
BOTTOM Ready. Name what part [ am for, and proceed. SPULKA Zde. Ptidél mi roli a rovnou pokracuj.
QUINCE You, Nick Bottom, are set down for Pyramus. TRAM Spulko, ty bude$ Pyramus.
BOTTOM What is Pyramus? A lover, or a tyrant? SPULKA Tyranus? Co to je? Milenec, nebo tyran?
QUINCE A lover, that kills himself most gallant for love. 20 TRAM Pyramus je milenec, co se galantné zamorduje z ldsky. 20
BOTTOM That will ask some tears in the true performing of SPULKA To se musi podat, ze budou slzy stifkat kolem.
it. If I do it, let the audience look to their At si lidi vemou destnik, protoze az j4 spustim,
eyes; I will move storms, I will condole in some to bude lijavec. J je rozbre¢im, Ze to nezazili.
measure. To the rest — yet my chief humour is for Co mé3 dal? Mné by totiz vic sedél ten tyran.
a tyrant. I could play Ercles rarely, or a part to 25 Takovej Spatrakus nebo néco, kde bych moh 25
tear a cat in, to make all split. bésnit, az by nezustal kimen na kameni.
The raging rocks Rény ran
And shivering shocks do ¢&ernych bran,
Shall break the locks az hejna vran
Of prison gates; 30 tvou désem. 30
And Phibbus’ car Vtom slunce zaf
Shall shine from far udefi v tvaf,
And make and mar osud byl 1haf,
The foolish Fates. uz nejsem.
This was lofty! Now name the rest of the players. 35 To mé gridy! Prec¢ti dal${ osoby. Mné sedi spi$ 35
This is Ercles’ vein, a tyrant’s vein; a lover is zufivec a tyran, milenec je tak trochu moc
more condoling. nuda.
QUINCE Francis Flute, the bellows-mender. TRAM Franta Perlik, kovit.
FLUTE Here, Peter Quince. PERLIK Tady.
QUINCE Flute, you must take Thisby on you. 40 TRAM Perliku, pro tebe je tu Thisba. 40
FLUTE What is Thisby? A wandering knight? PERLIK Kdo je Thisba? Potulny rytit?
QUINCE It is the lady that Pyramus must love. TRAM To je ta Zenskd, co ji Pyramus miluje.
FLUTE Nay, faith, let me not play a woman; I have a beard PERLIK To ne. J4 nechci hrét Zenskou. Nechdvim si zrovna
coming. narust knirek.
QUINCE That’s all one: you shall play it in a mask, and 45 TRAM To nevadi. Knirek schov4$ pod rousku. Ale musi¥ 45
you may speak as small as you will. mluvit hodné tenounce.
BOTTOM And I may hide my face, let me play Thisby too, Ill SPULKA Kdybych si moh nasadit rousku, ja bych tu Pizdu vzal.
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QUINCE

BOTTOM
QUINCE
STARVELING
QUINCE

SNOUT
QUINCE
SNUG

QUINCE
BOTTOM

QUINCE

ALL
BOTTOM

QUINCE

BOTTOM

QUINCE
BOTTOM

speak in a monstrous little voice. “Thisne,
Thisne!” ‘Ah, Pyramus, lover dear! Thy Thisby dear,
and lady dear!?

No, no; you must play Pyramus; and, Flute, you
Thisby.

Well, proceed.

Robin Starveling, the tailor.

Here, Peter Quince.

Robin Starveling, you must play Thisby’s mother.
Tom Snout, the tinker.

Here, Peter Quince.

You, Pyramus’ father; myself, Thisby’s father;
Snug, the joiner; you, the lion’s part. And, I
hope, here is a play fitted.

Have you the lion’s part written? Pray you, if it
be, give it me, for I am slow of study.
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You may do it extempore, for it is nothing but roaring.

Let me play the lion too. I will roar, that I will

do any man’s heart good to hear me; I will roar,
that I will make the Duke say: ‘Let him roar again,
let him roar again.’

And you should do it too terribly, you would fright
the Duchess and the ladies, that they would shriek;
and that were enough to hang us all.

That would hang us, every mother’s son.

[ grant you, friends, if that you should fright the
ladies out of their wits, they would have no more
discretion but to hang us. But I will aggravate my
voice so that I will roar you as gently as any

sucking dove; I will roar you and ’twere any
nightingale.

You can play no part but Pyramus; for Pyramus is

a sweet-faced man; a proper man, as one shall see in
a summer’s day; a most lovely gentleman-like man:
therefore you must needs play Pyramus.

Well, I will undertake it. What beard were I best
to play it in?

Why, what you will.

[ will discharge it in either your straw-colour
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TRAM
SPULKA
TRAM

NITKA
TRAM

DRAT
TRAM
PONK

TRAM
SPULKA

TRAM

VSICHNI
SPULKA

TRAM

SPULKA

TRAM
SPULKA

Umim totiz mluvit hrozné vysoko. ,Pizdo ma!
Pizdo!“ , O, Tyrane, milac¢ku! Tady je tvd nejdrazsi
Pizda.“

Ne! Ne! Ty bude$ hrét Pyrama a Perlik zosobni
Thisbu.

Tak dél.
Robin Nitka, krejéi.
Tady jsem, pane Trim.

Robine Nitko, ty bude$ Thisbina matka.
Tom Dr4t, dritenik.

Zde.

Ty bude$ Pyramuv otec. J4 si ddm Thisbina tatinka.
Ponk, truhldf. Na tebe tu zbyl ten lev, ¢imz, jak
doufdm, mdme vsecky role obsazeny.

Mite tu roli lva rozepsanou zvl4st? Prosim vis,
dejte mi to hned. Mné text neleze moc do palice.
Muzes$ volné improvizovat. Je to jenom fvani.
Dej mi toho lva. J4 budu #vét a vit,

az bude kazdymu srdce usedat. Budu fvit

tak, Ze sam vévoda bude $kemrat: , Af fve dal!

Af tve dall”

Kdybys fval moc divoce, vévodkyni a vSechny
dédmy bys polekal, az by zacaly jelet, a nakonec
by nés jesté povésili.

Skondili bysme na $ibenici. Jeden jako druhe;.
Ptételé, néco vdm povim, kdybyste vy fvali

a ty ddmy vydésili k smrti, tak jim pochopitelné
nezbyde nic jinyho, nez aby nds viechny povésili.
Ale j4 budu vt milounce, ja budu fvit néZzné
jako cukrujici hrdlicka. J4 vam budu fvét sladounce
jako slavicek.

Ty budes hrdt Pyrama a basta, protoze Pyramus
je fesdk a charakter a takovejch se vidi mdlo.

Je to nébl sympatickej muzskej, takze nikdo jinej
neZ ty ho hrit nemuze.

Tak j4 ho teda beru. Co si mdm pofidit za vous?
Co myslis?

To nechdm na tobé.
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Vidim to na bibra v barvé sldmy. Nebo by to moh bejt
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BOTTOM

QUINCE
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beard, your orange-tawny beard, your purple-in-grain
beard, or your French-crown-colour beard, your
perfect yellow.

Some of your French crowns have no hair at all, 90
and then you will play bare-faced. But, masters, here
are your parts; and [ am to entreat you, request

you and desire you, to con them by tomorrow night;
and meet me in the palace wood, a mile without the
town, by moonlight; there will we rehearse, for if 95
we meet in the city, we shall be dogged with

company, and our devices known. In the meantime

I will draw a bill of properties, such as our play

wants. I pray you, fail me not.

We will meet; and there we may rehearse most 100
obscenely and courageously. Take pains, be perfect;
adieu.

At the Duke’s oak we meet.
Enough; hold, or cut bow-strings.

Exeunt.
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ostfe oranzovej knir. Anebo co to pojmout jako
rudy licousy? Ov8em nejlepsi asi bude zlatd nebo
kandrkové Zlutd francouzskd bradka.

Do niceho francouzskyho bych nesel. Nejdiiv je to 90
samy ,si, si“ a ,merci“ a nakonec mas syfilis a vypadaj
ti vlasy. Tady jsou vase role, pdnové. A, prosim vis,

do zittka at mi to umite nazpamét. Sejdem se

v zdmeckym lese za méstem, hned jak vyjde mésic.

Tam to nazkou$ime, protoze tady ve mésté 95
to nejde. Vsude jsou ¢umilové a to by pak nebylo
z4dny pfekvapeni. J4 mezitim sestavim

seznam rekvizit, co jsou k takovy komédii

nezbytny. Tak, prosim vés, nenechte mé ve $tychu.

Sejdem se tam, sméle to nazkousime a pak jim 100
ukdzem takovou divadeln{ perforaci, Ze se budou
divit. Tak zatim.

Zitra u vévodova dubu.
To se vi. Ddme do toho vs$ecko, nebo nic.
Odejdou.
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ACT ITI.

SCENE 1.
A WOOD NEAR ATHENS.

Enter, from opposite sides, a Fairy, and Puck.
How now, spirit! Whither wander you?

Over hill, over dale,

Thorough bush, thorough brier,
Over park, over pale,

Thorough flood, thorough fire,

I do wander everywhere,

Swifter than the moon’s sphere;
And I serve the fairy queen,

To dew her orbs upon the green.
The cowslips tall her pensioners be,
In their gold coats spots you see;
Those be rubies, fairy favours,

In those freckles live their savours.
I must go seek some dewdrops here
And hang a pearl in every cowslip’s ear.

Farewell, thou lob of spirits; I'll be gone;
Our queen and all our elves come here anon.

The king doth keep his revels here tonight;
Take heed the queen come not within his sight;
For Oberon is passing fell and wrath,

Because that she as her attendant hath

A lovely boy, stolen from an Indian king;

She never had so sweet a changeling;

And jealous Oberon would have the child
Knight of his train, to trace the forests wild;
But she perforce withholds the loved boy,

Crowns him with flowers and makes him all her joy.

And now they never meet in grove or green,
By fountain clear, or spangled starlight sheen,
But, they do square, that all their elves for fear
Creep into acorn-cups and hide them there.

Either I mistake your shape and making quite,
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JEDNANTI ITI.

SCENA 1.
V LESE U ATHEN.

Vystoupi z jedné strany Vila, z drubé Puk.
PUK Vilo, vilo! Kampak jdes?
VILA  Ptes hory a pfes ddoli,
mldzim, hloZim, trnim,
vodou, bahnem, prachem z poli
deru se a brodim.
Hned jsem tady, hned jsem tam,
kazdy koutek v lese zndm.
Krilovné vil slouzim hbité.
Rosu kropim na pazité,
kde pak ona tandi v reji.
Petrkli¢e ptihlizeji
jako dvorskd druzina.
Kazdy zlaté roucho ma.
Ozdobim je je$té vice,
z rosy ddm jim ndusnice.
A uz mé nezdrzuj, ty kluku drzy.
Kralovna s vilami tu budou brzy.

PUK Krilovna af jde radsi o dam dal.
Na tomhle misté hoduje dnes kral.
Oberon se moc zlobi, Ze si k sobé
na vychovéni vzala krdsné robé,
kluka, co patfil indickému kréli,
nez mu ho ti dva vlddci duchd vzali.
Zarlivy Oberon to dité chce
za panose, v§ak jeho manzelce
se lib{ vic chlapec¢ka rozmazlovat,
zdobit ho kvéty, krmit, hyckat, chovat.
Kdyz potkaji se nyni kdekoli,
v lese, u studdnky ¢ na poli,
strhne se kiik, Ze elfi strnou hriizou
a do misek od Zaludu si vlezou.

VILA Jestli mé odi nepletou, pak ty
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Or else you are that shrewd and knavish sprite
Called Robin Goodfellow. Are not you he

That frights the maidens of the villagery;

Skim milk, and sometimes labour in the quern
And bootless make the breathless housewife churn;
And sometime make the drink to bear no barm;
Mislead night-wanderers, laughing at their harm?
Those that Hobgoblin call you and sweet Puck,
You do their work, and they shall have good luck.
Are not you he?

Thou speak’st aright;
I am that merry wanderer of the night.
I jest to Oberon and make him smile
When I a fat and bean-fed horse beguile,
Neighing in likeness of a filly foal;
And sometime lurk I in a gossip’s bowl,
In very likeness of a roasted crab,
And when she drinks, against her lips I bob
And on her withered dewlap pour the ale.
The wisest aunt, telling the saddest tale,
Sometime for three-foot stool mistaketh me;
Then slip I from her bum, down topples she,
And ‘tailor’ cries, and falls into a cough;
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And then the whole quire hold their hips and laugh, 55

And waxen in their mirth and neeze and swear
A merrier hour was never wasted there.
But, room, fairy! Here comes Oberon.

And here my mistress. Would that he were gone!

Enter, from one side, Oberon, with bis train; from the other, Titania,

with bers.
[l met by moonlight, proud Titania.

What, jealous Oberon! Fairies, skip hence.
[ have forsworn his bed and company.

Tarry, rash wanton; am not I thy lord?

Then I must be thy lady; but I know

When thou hast stolen away from fairy land,
And in the shape of Corin sat all day,
Playing on pipes of corn and versing love

To amorous Phillida. Why art thou here,
Come from the farthest step of India?

But that, forsooth, the bouncing Amazon,
Your buskined mistress and your warrior love,
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budes ten skfitek, rarach podsity,
jednémi zvany Darmodéj. Vid, Ze jsi
ten, ktery holky ze vsi ve snech dési,
smetanu tajné lize, hospodyni

do mlejnku sype prach a ubrus $pini.
Cepici pény z piva sfoukne rdd

a smule druhych dokédze se smit.
Jinym jsi zndmy jako Puk ¢ Stistko,
tém slouzi§ a ty tési, kdyz jsi blizko.
Je to tak?

Sprévné. J4 jsem ptaivodce
vSech dobrych vtipu i zIé legrace.
Jsem Oberontiv $adek. Zasméje se,
kdyz na hfebce, co na louce se pase,
zatehtdm jako rujnd klisna. Jindy
se schovdm babce v hrnku plném bryndy,
proménén v kifzalu. Kdyz srkne si,
cvrnknu ji o ret, coZ ji vydési,

a ona se tou bryndou pobrynda.

Kdy?z tetka k dobru smutny ptibéh da,
zménim se ve stolicku a pak hnedka
ji ucuknu a vydésend tetka

zakfiéf: ,Ju!“ a padne na zadnici.
Tragédie se zmén{ v taskafici.

Kazdy se chechtd, co mu stadi sily,
pry vét$i $vandu jesté nezazili.

Radsi se ztrat! Oberon uz sem jde.
M3 pani taky! To zle dopadne.

Vystoupi z jedné strany Oberon s druZinou,
z drubé strany Titanie s druzinou.

Nerad té vidim, py$na Titanie.

Zarlivec Oberon! Jdem jinam, vily.
Dala jsem slib, Ze s nim nic nechci mit.

Tak moment, madam, nejsem snad tv{ij manzel?

Byvévalo. Pak odesel jsi ale

ze zemé duchu za jakousi sle¢nou

a jako pastyt hréls ji na Salmaj

a sklddal pro ni sladké sonety.

Co tady délds? A proc ses k ndm vratil
z druhého konce svéta? Ze to je

kvali tvé milence, t¢ Amazonce,

té tlusté vojandé v bagancatech?
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To Theseus must be wedded, and you come
To give their bed joy and prosperity.

How canst thou thus for shame, Titania,
Glance at my credit with Hippolyta,
Knowing I know thy love to Theseus?

75

Didst thou not lead him through the glimmering night

From Perigenia, whom he ravished?
And make him with fair Aegles break his faith,
With Ariadne and Antiopa?

These are the forgeries of jealousy,

And never, since that middle summer’s spring,
Met we on hill, in dale, forest or mead,

By paved fountain or by rushy brook,

Or in the beached margent of the sea,

To dance our ringlets to the whistling wind,

But with thy brawls thou hast disturbed our sport.

Therefore the winds, piping to us in vain,

As in revenge, have sucked up from the sea
Contagious fogs; which falling in the land

Hath every pelting river made so proud

That they have overborne their continents.

The ox hath therefore stretched his yoke in vain,
The ploughman lost his sweat, and the green corn
Hath rotted ere his youth attained a beard;

The fold stands empty in the drowned field,
And crows are fatted with the murrion flock;
The nine men’s morris is filled up with mud,
And the quaint mazes in the wanton green

For lack of tread are undistinguishable.

The human mortals want their winter cheer;

No night is now with hymn or carol blest.
Therefore the moon, the governess of floods,
Pale in her anger, washes all the air,

That rheumatic diseases do abound.

And thorough this distemperature we see

The seasons alter: hoary-headed frosts

Far in the fresh lap of the crimson rose,

And on old Hiems’ thin and icy crown

An odorous chaplet of sweet summer buds

Is, as in mockery, set; the spring, the summer,
The childing autumn, angry winter, change
Their wonted liveries, and the mazed world,

By their increase, now knows not which is which.
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OBERON

TITANIE

Ma si brat Thesea. Ze ty jsi prisel
$tést{ jim prat a Zehnat jejich lozi?
Titanie, ty se mi nestydis

vy¢itat moje pletky s Hippolytou,
kdyz vi§, Ze vim o téch tvych s Theseem?
Vzpometi si, jak’s ho nejdfiv ukradla
Perigenii, kterou zndsilnil.

Vzapéti s tebou zradil Aeglu,

pak Ariadnu, potom Antiopu!

To vSechno jsou Zdrlivé vymysly,
jimiz mé st{ha$ od loniského [éta.
Kdekoli jsem, at v lese, na louce,

v udoli, v kopcich, u studdnky nebo
na bfehu mofe, a chci zatandit
oslavny tanec vétru, ty se zjevi$

a hadkou rusi$ moji zdbavu.

A vitr, vida, Ze je ptehliZen,

ze msty k ndm zahnal z mofe vysité
$kodlivé pary, jez zalehly zem.

Proti nim feky vzboufily se tak,

Ze z bfehu vylily se. Takze marné

se volek brod{ v blaté po kolena

a oré¢ cedi pot. Obili hnije

na polich dfiv, neZ stad{ obrast vousem.
Ohrady pusté jsou a pod vodou

a hejna vran se Zivi na mrdinach.
Kde hrél se mlynek, je ted bazina

a cesty, které lemovala zelen,

jsou zarostlé, mokré a nepriuchodné.
Na zimni besedy chuf nenf, svitky
se neslavi, koledy nezpivaji.

A proto Luna, kterd vlidne vodam,
je bledd zlosti a vzduch bicuje
vlhkosti, kterd leze do kosti.

Ten vieobecny nelad prevraci

tad ptirody. Cerstvé ruzicce

do klina vnika chundelaty mréz

a na vyzablych skranich Zimy smésné
vykvéta vinek voriavouckych kvéta.
Jaro a léto, hojny podzim nebo
Upornd zima vyménuji si
navzdjem $at a svét uz nepoznd,
jaké je pravé ro¢ni obdobi.
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And this same progeny of evils comes
From our debate, from our dissension;
We are their parents and original.

Do you amend it then; it lies in you.
Why should Titania cross her Oberon?
I do but beg a little changeling boy,
To be my henchman.

Set your heart at rest.
The fairy land buys not the child of me.
His mother was a votaress of my order;
And, in the spiced Indian air, by night,
Full often hath she gossiped by my side,
And sat with me on Neptune’s yellow sands,
Marking the embarked traders on the flood,
When we have laughed to see the sails conceive
And grow big-bellied with the wanton wind;
Which she, with pretty and with swimming gait
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Following, her womb then rich with my young squire,

Would imitate, and sail upon the land,

To fetch me trifles, and return again,

As from a voyage, rich with merchandise.
But she, being mortal, of that boy did die;
And for her sake do I rear up her boy,
And for her sake I will not part with him.

How long within this wood intend you stay?

Perchance till after Theseus’ wedding-day.

If you will patiently dance in our round

And see our moonlight revels, go with us;

If not, shun me, and I will spare your haunts.

Give me that boy, and I will go with thee.

Not for thy fairy kingdom. Fairies, away!
We shall chide downright, if I longer stay.

Exit Titania with her train.

Well, go thy way; thou shalt not from this grove
Till T torment thee for this injury.

My gentle Puck, come hither. Thou rememberest
Since once [ sat upon a promontory,

And heard a mermaid on a dolphin’s back
Uttering such dulcet and harmonious breath
That the rude sea grew civil at her song

And certain stars shot madly from their spheres,
To hear the sea-maid’s music?
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Viechny ty zmatky odehrédvaji se
jen kvili ndm a nasi rozepfi.
My za to mizZem, my jsme jejich zdroj.
Naprav to tedy. Pfilezitost més.
Stadf, kdyZ nebude$ mi odporovat
a d4§ mi zpétky toho kluka, jehoz
chei za panoge.

Na to zapomen.
Za celou fisi vil ho nevyménim.
Maminka toho chlapce byla mou
komornou v Indii. My dvé jsme Casto
seddvaly na zlatém pisku plize
a klabosily. Divaly jsme se
na lodé na mofi a smély se,
kdyz obtézkal je mocny severdk
a bficha jejich plachet nafoukl.
Ona je skvéle napodobovala.
Nosila tehdy v bii$ku mého chlapce
a hrala lod,, co pluje za obchodem
na pevninu a pak se vraci zpét
s nakladem tretek pro mé. Byla ale
smrtelnd. Pfi porodu zemfela.
Uz kvuli ni se o néj postardm.
Uz kvuli nf ho z rukou nevyddm.

OBERON Jak dlouho se chces zdrzet v tomhle lese?

TITANIE

OBERON
TITANIE

Ptinejmen$im do Theseovy svatby.
Chces-li si s ndmi v kole zatan¢it

pfi svétle Luny, pojd. A pokud ne,
ptisté se my dva z dalky vyhnéme.
Kdyz mi dés$ toho kluka, ptjdu s tebou.
Ne, ani za nic! Zustat jesté chvili,

zase se pohdddme. Jdeme, vily.

Odeyde Titanie se svou druZinou.

OBERON Jen jdi! Mé pomsté ale neuniknes.

Néco si vytrpis, nez z lesa zmizis.

Muyj mily Puku, pojd’ sem! Vzpominas si?
Z ttesu nad mofem jsem jednou slysel
zpév moiské panny, kterd pfiplula

na zddech delfina. Zpivala tak

kouzelné, Ze 1 mote rdzem ztichlo

a hvézdy z drah se odchylily, aby

ji mohly zblizka slyset.
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I remember.

That very time I saw — but thou couldst not -
Flying between the cold moon and the earth,
Cupid all armed: a certain aim he took

At a fair vestal throned by the west,

And loosed his love-shaft smartly from his bow,
As it should pierce a hundred thousand hearts.
But I might see young Cupid’s fiery shaft
Quenched in the chaste beams of the watery moon,
And the imperial votaress passed on,

In maiden meditation, fancy-free.

Yet marked I where the bolt of Cupid fell:

It fell upon a little western flower,

Before milk-white, now purple with love’s wound,
And maidens call it love-in-idleness.

Fetch me that flower; the herb I showed thee once.
The juice of it on sleeping eyelids laid

Will make or man or woman madly dote

Upon the next live creature that it sees.

Fetch me this herb; and be thou here again

Ere the leviathan can swim a league.

I'll put a girdle round about the earth
In forty minutes.
Exit.
Having once this juice,
I'll watch Titania when she is asleep,
And drop the liquor of it in her eyes.
The next thing then she waking looks upon,
Be it on lion, bear, or wolf, or bull,
On meddling monkey, or on busy ape,
She shall pursue it with the soul of love.
And ere I take this charm from off her sight,
As I can take it with another herb,
I’ll make her render up her page to me.
But who comes here? I am invisible;
And I will overhear their conference.
Enter Demetrius, Helena, following him.
[ love thee not, therefore pursue me not.
Where is Lysander and fair Hermia?
The one I’ll slay, the other slayeth me.
Thou told’st me they were stolen unto this wood;
And here am I, and wood within this wood,
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PUK Vzpomindm si.

OBERON Tenkrit jsem spatfil — coz tys nemohl —
Amora s lukem, jak se vznd$i mezi
Lunou a Zemi. Vzal si na musku
panenskou panovnici na zdpadé.
Lésky $ip vystielil s tak mocnou silou,
ze mohl proklét na sto tisic srdci.
Vidél jsem vsak, jak rozohnénou stielu
paprsky chladné Luny zbrzdily
a krdsnd panovnice, pohrouzend
v panenském rozjiméni, pfesla dal.
Viiml jsem si, kam ten $ip dopadl.

Na jeden kvitek na zdpadé, ktery,
dfiv bily, ranou lasky rézem zrudnul.
Divky ho nazyvaji laskavec.
Ten kvét mi pfines. Ukazal jsem ti ho.
Kdyz komukoli, muZi nebo Zené,
$tévu z néj kdpnu na vicka, ten hned
k prvnimu, koho spatfi, vzplane ldskou.
Pfines ten kvitek, ale af jsi zpét,
nez leviatan uplave tfi mile.

PUK Hodinka posta¢i mi k tomu, abych
obletél cely svét.

Odeyde.

OBERON A7 budu kvitek mit,
vy¢ihdm si, kdy Titanie usne,
a do odf ji nakapu ten mok.
Az procitne, hned prvni tvor, jejZ spatfi,
at je to lev, vlk, medvéd nebo byk,
vSeteény pavidn ¢i orangutan,
se stane zosobnénim jeji ldsky.
Nez ji to kouzlo zase z odi sejmu,
na coz se hodi jind bylina,
donutim ji mi toho kluka dat.
Kdo to sem jde? Jsem neviditelny
a poslechnu si, co si povidaji.

Vystoupi Demetrins a za nim Helena.

DEMETRIUS J4 té rdd nemdm, nelez potfdd za mnou.

Kde je Lysandr s krdsnou Hermi{?
Zabiju ho a ddm se zabit od ni.
Reklas, ze utekli sem do lesa.

A ted jsem v lese bésem bez sebe,
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Because I cannot meet my Hermia.
Hence, get thee gone, and follow me no more.

You draw me, you hard-hearted adamant;

But yet you draw not iron, for my heart

Is true as steel. Leave you your power to draw,
And I shall have no power to follow you.

Do I entice you? Do I speak you fair?
Or, rather, do I not in plainest truth
Tell you I do not, nor I cannot love you?

And even for that do I love you the more.
[ am your spaniel; and, Demetrius,
The more you beat me, I will fawn on you.

Use me but as your spaniel, spurn me, strike me,

Neglect me, lose me; only give me leave,
Unworthy as I am, to follow you.

What worser place can I beg in your love —
And yet a place of high respect with me —
Than to be used as you use your dog?

Tempt not too much the hatred of my spirit;
For I am sick when I do look on thee.

And I am sick when I look not on you.

You do impeach your modesty too much,
To leave the city and commit yourself
Into the hands of one that loves you not;
To trust the opportunity of night

And the ill counsel of a desert place
With the rich worth of your virginity.

Your virtue is my privilege: for that

It is not night when I do see your face,
Therefore I think I am not in the night;

Nor doth this wood lack worlds of company,
For you in my respect are all the world.

Then how can it be said I am alone,

When all the world is here to look on me?

I’ll run from thee and hide me in the brakes,
And leave thee to the mercy of wild beasts.
The wildest hath not such a heart as you.

Run when you will, the story shall be changed:
Apollo flies, and Daphne holds the chase;

The dove pursues the griffin; the mild hind
Makes speed to catch the tiger — bootless speed,
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Ze se mnou v lese neni Hermie.

Jdi pry¢ a nelep se mi na paty.

Musim se lepit, pfitahuje$ mé

jak magnet. I kdyZ nejsem ze Zeleza,
mam srdce ryz{ jako z ocele.

Pfestant mé k sobé poutat, a ja ptjdu.
Cim ja té¢ poutim? Nejsem upf{mny?
Netikdm poftad, Ze té¢ nemiluju,

Ze nechci, nemuzu té milovat?

Vsak proto miluji té ¢im dél vic.

Jsem jak tviyj pejsek, Demetrie. Bij mé,
a ja se k tobé budu tim vic lisat.

Chci byt tvym pejskem. Tlu¢ mé, kopej do mé,
odhod mé, ptehlizej mé, ale dovol,
abych se mohla plazit za tebou.
Nechci nic vic, a pfece pro mé je to
nejvys$$i odmeéna, abys ty se mnou
zachdzel stejné jako se svym psem.
Pfestant mé drazdit. J4 té nendvidim.
Kouknu se na tebe, a je mi $patné.

A mné je $patné, kdyz té nevidim.
Uvédomuyjes si, co riskujes?

Odejit z mésta, do rukou se svéfit
nékomu, kdo té vitbec nem4 rid,

a klenot svého panenstvi dit vianc
nebezpedi, co ¢iha v temné noci

na tomhle pustém nehostinném misté?

Me¢ chréni tvoje ¢est. Noc je jak den,
kdyZ ozatuje mi ji tvoje tvai.

Z takové noci nemtizu mit strach.

A tohle misto vibec neni pusté

a nehostinné, kdyz jsi tady se mnou.
Ty jsi muyj svét, a kdyZ se na mé divés,
s tebou je ten les pro mé stfedem svéta.
Utecu ti. Schovdm se do kfovi

a napospas t€ nechdm divé zvéfi.
Zadna zvét nenf krutéjii nez ty.

Ute¢, kdyZ chces. Af svéta fdd se zméni.
Apollo bude prchat pfed Dafné,
hrdli¢ka stihat orla, kolousek

se vrhne na tygra. Kam lidstvo dojde,
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When cowardice pursues and valour flies!

[ will not stay thy questions; let me go,
Or, if thou follow me, do not believe
But I shall do thee mischief in the wood.

Ay, in the temple, in the town, the field,

You do me mischief. Fie, Demetrius!

Your wrongs do set a scandal on my sex.

We cannot fight for love, as men may do;

We should be woo’d and were not made to woo.

Exit Demetrius.

I’ll follow thee and make a heaven of hell,
To die upon the hand I love so well.

Exit.
Fare thee well, nymph; ere he do leave this grove,

Thou shalt fly him and he shall seek thy love.
Enter Puck.
Hast thou the flower there? Welcome, wanderer.
Ay, there it is.

I pray thee, give it me.
[ know a bank where the wild thyme blows,
Where oxlips and the nodding violet grows,
Quite over-canopied with luscious woodbine,
With sweet musk-roses and with eglantine.
There sleeps Titania sometime of the night,
Lulled in these flowers with dances and delight;
And there the snake throws her enamelled skin,
Weed wide enough to wrap a fairy in;
And with the juice of this I'll streak her eyes,
And make her full of hateful fantasies.

Take thou some of it, and seek through this grove:

A sweet Athenian lady is in love

With a disdainful youth; anoint his eyes;

But do it when the next thing he espies

May be the lady. Thou shalt know the man

By the Athenian garments he hath on.

Effect it with some care, that he may prove
More fond on her than she upon her love:
And look thou meet me ere the first cock crow.

Fear not, my lord, your servant shall do so.

Exeunt.
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az zbabélost pfedhoni odvahu?

Nechci se s tebou bavit. Nech mé jit,
a jestli za mnou pujdes, dej si pozor,
abych ti nékde v lese neublizil.
Viude mi ubliZujes, Demetrie!

Ve mésté, v parku, ba i v kostele.
Viem Zendm ubliZuje$ skrze mne.
My nesmime si muze vydobyt,
musime ¢ekat, kdo nds bude chtit.
Odejde Demetrius.

Jdu za tebou, muj kate nejdrazsi,
vzdyt mé i smrt z tvé ruky potési.
Odejde.

Béz, ale véf, Ze nez opustis les,

bude on béhat za tebou jak pes.
Vystoupi Puk.

Bud' vitdn, poutniku. NaSels ten kvét?
Tady je, pane.

Sem s nim, prosim t¢.
Znadm v lese kout, kde kvete tymidn,
sedmikrdskami byvd obsypén,
nad nim se klene loubi z psiho vina,
k némuz se $ipek s ruzickami vzpind.
Tam Titanie Casto prespava,
kdyZ po tanci ji zmtze tinava.
Hadi tam setfdsajf pestrou kuzi,
jez elfim za pokryvku casto slouzi.
Az nakapu ji $tdvu do odi,
obludnym bludim bude otro¢it.
Ty si vem taky. Podivej se v lese
po hezké sle¢né, jez se laskou tfese
na mladika, co pfed ni utikd.
Tu $tdvu kdpnes jemu do oka.
At prvni spatff ji. Jsou z Athén. Neni
tézké je poznat podle obleceni.
Zafid, at on ted $ili laskou po ni
a marné za ni po lese se honi.

Vrat se mi zpét, nez kohout zakokrhd.
Z4dny strach, pane, jsem va$ vérny sluha.

Odejdou.
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TITANIA

1. FAIRY

CHORUS

1. FAIRY

CHORUS
2. FAIRY

OBERON

SCENE 2.
ANOTHER PART OF THE WOOD.

Enter Titania, with ber train.

Come, now a roundel and a fairy song;
Then, for the third part of a minute, hence;
Some to kill cankers in the musk-rose buds,

Some war with reremice for their leathern wings,
To make my small elves coats, and some keep back
The clamorous owl that nightly hoots and wonders

At our quaint spirits. Sing me now asleep;
Then to your offices and let me rest.

The fairies sing.
You spotted snakes with double tongue,
Thorny hedgehogs, be not seen;
Newts and blind-worms, do no wrong,
Come not near our fairy queen.

Philomel, with melody
Sing in our sweet lullaby;
Lulla, lulla, lullaby, lulla, lulla, lullaby;
Never harm,
Nor spell nor charm,
Come our lovely lady nigh;
So, good night, with lullaby.

Weaving spiders, come not here;

Hence, you long-legged spinners, hence!

Beetles black, approach not near;

Worm nor snail, do no offence.
Philomel, with melody... &c.

Hence, away! Now all is well.

One aloof stand sentinel.

Exeunt fairies. Titania sleeps.

Enter Oberon and squeezes the flower on Titania’s eyelids.

What thou seest when thou dost wake,
Do it for thy true-love take,

Love and languish for his sake.

Be it ounce, or cat, or bear,

Pard, or boar with bristled hair,

In thy eye that shall appear

When thou wakest, it is thy dear.
Wake when some vile thing is near.
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TITANIE

1. VILA

SBOR

1. VILA

SBOR
2. VILA

OBERON

SCENA 2.
JINDE V LESE.

Vystoupi' Titanie se svou druzinon.

Ted naposled mi v kole zazpivejte.
A pak jen mzik, a jdéte po své prici.
Zabijet Cervy v hebkych linech razi,
vést s netopyry boj o jejich kuzi,
z které se elfim bere na frak. Dals§{
umlcet jdéte sovu, kterd houkd
a plasi no¢ni skfitky. Zpivejte,
nez usnu, a pak mé tu nechte spit.
Vily zptvayi.
K34, hadi jedovati,
mloci, jdéte o dtim dal,
zmizte, jeZcl jezati,
kralovné vil sen se zd4.
Slavidi ted pisen znf,
krasny, klidny spanek méj!

Hajej, dadej, hajinkej, hajej, dadej, hajinkej.

Viecko zlé

af odejde,

kéZ nic netrdpi

tu, co sladce spi.
K84, pavouci nohati,
odneste si pry¢ svou sit!
Blechy, brouci rohati,
pfejte pani mir a klid.

Slaviéi ted pisen zni... atd.
Hluboce spi. Muzeme jit!
Jen straz ted nad ni bude bdit.

Odejdou vily. Titanie spi.

Vystoupi Oberon a nakape Titanii na vicka Stivu z kvétn.

A7 vzbudi§ se, co prvni zifs,
at po tom laskou zahofis,
byt je to kocour nebo mys,
byt je to kanec, medvéd, sup,
pardal ¢i prase, cobydup

v tvych odich se to proméni
v nejkouzelnéjsi stvorfeni.

S nim pak si budte souzeni!
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LYSANDER

HERMIA

LYSANDER

HERMIA

LYSANDER

HERMIA

LYSANDER

HERMIA

PUCK

Exit.
Enter Lysander and Hermia.

Fair love, you faint with wandering in the wood;
And to speak troth, I have forgot our way.

We’ll rest us, Hermia, if you think it good,

And tarry for the comfort of the day.

Be it so, Lysander: find you out a bed;
For I upon this bank will rest my head.

One turf shall serve as pillow for us both;
One heart, one bed, two bosoms and one troth.

Nay, good Lysander; for my sake, my dear,
Lie further off yet, do not lie so near.

O take the sense, sweet, of my innocence!
Love takes the meaning in love’s conference.
[ mean that my heart unto yours is knit

So that but one heart we can make of it;
Two bosoms interchained with an oath;

So then two bosoms and a single troth.
Then by your side no bed-room me deny;
For lying so, Hermia, I do not lie.

Lysander riddles very prettily.

Now much beshrew my manners and my pride,
If Hermia meant to say Lysander lied.

But, gentle friend, for love and courtesy

Lie further off; in human modesty,

Such separation as may well be said

Becomes a virtuous bachelor and a maid,

So far be distant; and, good night, sweet friend:
Thy love ne’er alter till thy sweet life end!

Amen, amen, to that fair prayer, say [;
And then end life when I end loyalty!
Here is my bed; sleep give thee all his rest!

With half that wish the wisher’s eyes be pressed!
They sleep.
Enter Puck.

Through the forest have I gone.
But Athenian found I none,

On whose eyes I might approve
This flower’s force in stirring love.

48

35

40

45

50

55

60

65

LYSANDR

HERMIE

LYSANDR

HERMIE

LYSANDR

HERMIE

LYSANDR

HERMIE

PUK

Odejde.

Vystoupi Lysandr a Hermie.

Mildcku, zmahd té to trmdceni.
Pfizndvdm, Ze jsem asi zabloudil.
Ulehnéme. Az piijde rozednéni,
pujdem zas ddl. Spidnek ndm doda sil.
Ano, Lysandfe. O kus dél jdi spat,

jé slozim hlavu tady pod akdt.

Na ten mech vejdeme se oba dva.
Patfime k sobé a m4 Cest je tva.

Ne, mily, prosim, nelez takhle blizko,
odsuri se kousek, aspoti kousek, ldsko.
Chci byt bliZ k tobé! Snad si nemyslis,
Ze bych ti ubliZil, kdybych byl bliz.
Mé srdce tluce v souzvuku s tim tvym,
tak stdvaji se srdcem jedinym.
Spole¢ny slib nis oba spojuje,

tim slibem z nds dvou jedna bytost je.
A tak mi dovol vedle tebe spat.

Jen leZet, nelzu, lezet akorat.

Moc hezky umis hrét si se slovicky.
J& vim, Ze nelZe$. To bych byla zl4,
kdybych si to o tobé myslela.

Viak z lasky ke mné lez dél ode mé,
ted musime se chovat rozumné.

Jsi je$té panic a ja dosud panna,

a tak se patfi, aby zachovana

tu byla jistd mez. Dobrou noc, mily.
Az do smrti af naSe laska sili!
Amen. J4 doddm jen, Ze radéji

bych zemfel nezli zradil Hermii.
Lehnu si zde! Pteji ti sladké spani.

J& podélim se s tebou o tvé pféni.
Usnon.
Vystoupi Puk.
Lesem litim sem a tam,
nikde Zidny Athénian,
na némz vyzkousel bych $tdvu,
kterd laskou plete hlavu.
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HELENA
DEMETRIUS
HELENA
DEMETRIUS

HELENA

LYSANDER

Night and silence. — Who is here?
Weeds of Athens he doth wear:

This is he, my master said,

Despised the Athenian maid;

And here the maiden, sleeping sound,
On the dank and dirty ground.
Pretty soul! She durst not lie

Near this lack-love, this kill-courtesy.
Churl, upon thy eyes I throw

All the power this charm doth owe.
When thou wakest, let love forbid
Sleep his seat on thy eyelid.

So awake when I am gone;

For I must now to Oberon.

Exit.

Enter Demetrins and Helena, running.

Stay, though thou kill me, sweet Demetrius!

I charge thee, hence, and do not haunt me thus.
O wilt thou darkling leave me? Do not so.

Stay, on thy peril; T alone will go.

Exit.

O, I am out of breath in this fond chase!

The more my prayer, the lesser is my grace.
Happy is Hermia, wheresoe’er she lies;

For she hath blessed and attractive eyes.

How came her eyes so bright? Not with salt tears;
If so, my eyes are oftener washed than hers.
No, no, I am as ugly as a bear;

For beasts that meet me run away for fear:
Therefore no marvel though Demetrius

Do, as a monster fly my presence thus.

What wicked and dissembling glass of mine
Made me compare with Hermia’s sphery eyne?
But who is here? Lysander! On the ground!
Dead? Or asleep? I see no blood, no wound.
Lysander if you live, good sir, awake!
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(Awaking) And run through fire I will for thy sweet sake.

Transparent Helena! Nature shows art,

That through thy bosom makes me see thy heart.
Where is Demetrius? O how fit a word

Is that vile name to perish on my sword!
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HELENA
DEMETRIUS
HELENA
DEMETRIUS

HELENA

LYSANDR

Jen noc a tma. — A pfece snad!

Ten mladik m4 athénsky $at.

To bude ten, o némz fek pén,

Ze nestastné je milovan.

A zde spi tvrdym spinkem ta

chudinka. Lehla do blita.

Citila se byt na obtiz,

tak nelehla si k nému bliz.

Ty hrubce, odi pottu ti

kouzelnou s$tivou. Vzipét,

aZ oteviou se, zahoti

po tom, koho v tu chvili zfi.

Vzbud se a podivej se na ni.

J& musim jit. Mj pdn mé shdni.
Odeyde.

Vystoupi Demetrins a Helena, kterd mu béZi v patdch.

Stij, nebo umfu, pockej, Demetrie!

Zmiz odtud, nelez za mnou, tdhni, zmije.
Sama se neubrdnim divym $elmam!

Tak to mas smulu. J4 se k tobé nezndm.
Odejde.

Jsem bez dechu a uz nemuzu dal.
Nevymodlim si, aby o mé stal.

Hermie, af je kde je, $fastnd je,

Ze ho tak nestydaté vzru$uje.

Oc¢i ji zati. Mé jsou kalné, a¢

den co den omyvi je slany pl4c.

Co nadéldm, jsem prosté oskliva,

vlk m4 strach, kdyZ se na mne podiva.
Neni pak div, Ze pfede mnou on prché,
jako bych byla odpudivd moucha.

LZu sama sobé do odi, kdyz je
porovnavam s o¢ima Hermie!

Kdo je tu? Lysandr! Mrtvy? Ne, neni.
Nevidim krev a Z4dné poranéni.
Lysandre, vzbud se! Zijes? Vidi§ mé?
(Procitd) Pro tebe, ldsko, sko¢im do ohné.
M3 éterickd krésko! Kouzelnice!

Jé vidim, jak ti v hrudi tlue srdce.

Kde je Demetrius? Tak rdd bych hned
vzal me¢ a poslal ho na onen svét.
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HELENA

LYSANDER

HELENA

LYSANDER

HERMIA

Do not say so, Lysander; say not so.

What though he love your Hermia? Lord, what though?

Yet Hermia still loves you; then be content.

Content with Hermia! Noj; I do repent

The tedious minutes I with her have spent.
Not Hermia but Helena I love:

Who will not change a raven for a dove?

The will of man is by his reason swayed;

And reason says you are the worthier maid.
Things growing are not ripe until their season;
So 1, being young, till now ripe not to reason;
And touching now the point of human skill,
Reason becomes the marshal to my will

And leads me to your eyes, where I o’erlook
Love’s stories written in love’s richest book.

Wherefore was [ to this keen mockery born?
When at your hands did I deserve this scorn?
[s’t not enough, is’t not enough, young man,
That I did never, no, nor never can,

Deserve a sweet look from Demetrius’ eye,
But you must flout my insufficiency?

Good troth, you do me wrong, good sooth, you do,

In such disdainful manner me to woo.

But fare you well; perforce I must confess

[ thought you lord of more true gentleness.
O that a lady, of one man refused.

Should of another therefore be abused!

Exit.

She sees not Hermia. Hermia, sleep thou there,
And never mayst thou come Lysander near!
For as a surfeit of the sweetest things

The deepest loathing to the stomach brings,
Or as tie heresies that men do leave

Are hated most of those they did deceive,

So thou, my surfeit and my heresy,

Of all be hated, but the most of me!

And, all my powers, address your love and might

To honour Helen and to be her knight!
Exit.
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(Awaking) Help me, Lysander, help me! Do thy best 145

To pluck this crawling serpent from my breast!
Ay me, for pity! What a dream was here!
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HELENA

LYSANDR

HELENA

LYSANDR

HERMIE

Tak nemluv, Lysandfe. Co na tom ptece,
ze md rdd Hermii? VZdyt ta ho nechce,
a miluje jen tebe. Tak bud rad!

Nemdm ridd Hermii! Df{v moznd. Snad.
Téch ztracenych chvil lze jen litovat.
Ne Hermii, Helenu nosim v srdci.

Za vranu nevyménim holubici.

Pudy je tfeba zvlddat rozumem.

Mné rozum tika: ,Helenu si vem!“
Dfiv za mé mluvilo mé hloupé mlédi.
Nez ¢lovék dozraje, leccos ho svadi

k hloupostem, ale nyn{ uz jsem zraly,
hloupost je z hlavy pry¢ a mné to péli.
Rozum mi moudfe ukazuje cestu

a tebe vyvolil mi za nevéstu.

Jsem uz jen k smichu? Za co se mi mstis,
Ze se mnou takhle kruté zachdzis?

Tak dost! To stadi, stali, mlady pane.

J& vim, Ze se mi nikdy nedostane

od Demetria laskavého slova.

A ty mé jesté musi§ ponizovat!

Tak se mi sméj, jen do mé, dobie vim,
jak ubohd jsem, kdyZ ho uhdnim.

Bud sbohem, i kdyZ pfizndvdm, Ze jsem
myslela, Ze jsi vétsi dZentlmen.

Vidis, v jak stradlivé jsem situaci,

tobé jsem ale jenom pro legraci!

Odejde.

Hermii nevidéla. (K Hermii) Jen spi dal!
Tvaj Lysandr ti navzdy vale dal.

Tak jako kdyz jsme sladkym pfesyceni,
az je ndm z ného ¢asto na zvraceni,

tak jako kdyZ se byvs{ idedl

promén{ v blud, kdyz se ho ¢lovék vzdal,
tak pro mé tahle sladkd modla ted

je nejvétsi hnus, jaky vidél svét!

Sviyj um, své sily, ve, co zdobi mé,

ted z ldsky odevzdat chci Helené!

Odeyde.

(Vzbudi se) Lysandte, pomoc! Na prsou mdm zmiji!

Zbav mé ji, prosim! Rychle! Sundej mi ji!
Uf, co to bylo? Jenom strainy sen!
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Lysander, look how I do quake with fear.
Methought a serpent eat my heart away,

And you sat smiling at his cruel pray.

Lysander! What, removed? Lysander! Lord!

What, out of hearing? Gone? No sound, no word?
Alack, where are you? Speak, and if you hear;
Speak, of all loves! I swoon almost with fear.

No? Then I well perceive you are not nigh

Either death or you I’ll find immediately.

Exit.
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Lysandfe, vidi3, jak zbabél4 jsem?

V tom snu mi zde na srdci leZel had

a ty ses tomu umél jen zle smat. 150
Lysandfte! Ty jsi pry¢? M4 ldsko! Kde jsi?

Neslysis mé? Mluv! To ticho mé dési!

Proboha, promluv! Halé! Ozvi se mi!

Umirdm hrizou. M4§ mé na svédomi.

Nic? Tady nejsi. J4 za tebou jdu, 155
a radsi zemiu, kdyz té nenajdu.

Odejde.
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GLOSSARY

I/1

4. lingers: delays the fulfillment of. 5. step-dame: stepmother; dowager: widow
with property rights charged upon an estate during her lifetime. 6. withering out:
diminishing. 11. solemnities: i.e. marriage rites. 13. pert: lively, brisk.
15. companion: fellow. 31. feigning... feigning: (1) loving... longing; (2) feigning...
feigned. 33. gawds: toys, trinkets; conceits: ingenious trifles. 34. Knacks:
knickknacks. 38. harshness: discordance, 1.e. disobedience. 39. Be it so: if.
45. Immediately: expressly. 46. Be advised: consider well. 49. a form: i.e. the
impression of a seal. 51. leave: i.e. leave unchanged; disfigure: obliterate. 54. in this
kind: in this respect, i.e. as your wooer; wanting: lacking. 60. how... concern:
whether it befit. 65. die the death: be put to death by judicial sentence. 68. Know...
youth: inquire of your youthful feelings. 71. mewed: shut up, confined.
76. distilled: made into perfume. 77. thorn: brier rose bush. 78. single blessedness:
divine blessing accorded to a life of celibacy. 80. virgin patent: privilege of virginity.
89. protest: vow. 92. crazed: cracked, flawed; title: claim to possession. 98. estate
unto: settle or bestow upon. 99. well derived: well born. 100. possessed: endowed
with wealth. 101. fairly: handsomely. 102. with vantage: better. 106. head: face.
113. self-affairs: my own affairs. 116. schooling: admonition. 117. look you arm:
see that you prepare. 120. extenuate: mitigate. 125. Against: in preparation for.
130. Belike: very likely. 131. Beteem: afford. 136. cross: vexation, thwarting.
137. misgraffed: ill grafted, i.e. badly matched. 143. momentany: momentary.
145. collied: dark (literally, blackened with coal). 146. in a spleen: i.e. as if in
a sudden fit of passion (?) or in a flash (?). 149. quick: quickly; confusion: ruin.
154. As... love: as much love’s due; thoughts: melancholy moods. 155. fancy’s:
love’s. 156. persuasion: opinion, doctrine. 160. respects: regards. 167. do... May:
perform the ceremonies of May-day. 168. stay: wait. 171. simplicity: harmlessness,
innocence. 182. fair ... fair: beauty... fair one (with special reference to her blonde
colouring); happy: lucky. 183. lodestars: guiding stars; air: melody, music.
184. tuneable: tuneful. 186. favour: attributes, features. 190. bated: excepted.
191. translated: transformed. 192. art: skill (i.e. in magic). 193. motion: desire.
210. glass: mirror. 212. still: always. 213. devised: decided. 215. faint: pale (?) or
faintly scented (?). 216. counsel: inmost thought. 219. stranger companies: the
company of strangers. 222. starve... food: ie. refrain from seeing each other.
231. admiring of: wondering at. 232. holding no quantity: lacking proportion,
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unshapely. 233. transpose: change, transform; dignity: worth. 237 figure:
symbolize. 240. game: fun, sport. 242. eyne: eyes. Archaic in Shakespeare’s day,
and rare except for rhyme. 248. intelligence: information. 249. dear expense:
painful purchase, costly gain. 251. his sight: the sight of him.

172

3. scrip: script, written list. 11. Marry: why, indeed (originally the name of the
Virgin Mary used as an oath); lamentable: mournful. 22. look... eyes: take care not
to injure their eyes with weeping. 23. condole: speak pathetically, arouse pity.
24. humour: temperamental bent. 25. Ercles: Hercules. 26. tear a cat: i.e. rant; make
all split: cause great commotion. 46. small: high-pitched. 47. And: if. 61. fitted: cast.
65. that: so that. 69. terribly: terrifyingly. 77. and: as if. 80. proper: handsome.
86. discharge: perform. 87. purple-in-grain: dyed a fast purple or deep red.
88. French-crown-colour: yellowish colour of a gold coin. 104. hold... bow-strings:
an expression of uncertain meaning, from archery; perhaps equivalent to ,hold to our
agreement or the project is done for.“

I1/1

3. Thorough: through. 4. pale: enclosure. 9. orbs: circles, i.e. fairy rings.
10. pensioners: Members of the royal bodyguard were called gentlemen pensioners.
12. favours: love tokens. 13. savours: perfumes. 16. lob: country bumpkin. 17. anon:
at once. 20. passing... wrath: exceedingly fierce and angry. 23. changeling: child
exchanged for another by fairies. 25. trace: traverse. 26. perforce: forcibly. 30. square:
quarrel. 32. making: form. 33. shrewd: mischievous. 35. villagery: village folk,
peasantry. 36. quern: handmill for grinding grain. 37. bootless: unavailingly.
38. bear no barm: fail to ferment (?) or go flat (?). 47. gossip’s: garrulous old
woman’s. 48. crab: crab apple. 54. tailor: i.e. an insulting curse. 55. quire: choir, i.e.
company. 56. waxen: increase (with archaic plural ending in -en); neeze: sneeze.
57. wasted: spent. 63. rash wanton: impetuous and willful creature. 67. corn: oat
stalks. 71. buskined: wearing high boots. 75. Glance... Hippolyta: cast aspersion on
my good name by accusing me with Hippolyta. 82. middle summer’s spring:
beginning of midsummer. 85. in: on; margent: margin, edge. 86. ringlets: circular
dances. 87. brawls: noisy quarrels. 90. Contagious: noxious. 91. pelting: paltry.
92. overborne their continents: overflowed their banks. 94. corn: grain. 95. his: its.
97. murrion: dead of the murrain, a disease of cattle and sheep. 98. nine men’s
morris: L.e. the turf marked with squares on which the rustic game of this name was
played. 99. quaint mazes: complicated pattern of paths to be traced rapidly by a line
of boys as a sport. 106. distemperature: disturbance in the natural order, i.e. bad
weather. 112. childing: fruitful (literally, pregnant). 113. wonted liveries: customary
apparel; mazed: bewildered, confused. 114. their increase: what they produce.
116. debate: quarrelling. 117. original: origin. 119. cross: thwart. 121. henchman:
page of honour; Set... rest: i.e. give up that notion. 127. traders: trading vessels;
flood: flood tide. 129. wanton: amorous. 140. round: circular dance. 142. spare:
stay away from. 145. chide: quarrel. 146. from: go from. 147. injury: affront.
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149. Since: when. 151. breath: voice, music. 152. civil: well-behaved, gentle.
164. fancy-free: free of love-thoughts. 168. love-in-idleness: a name for the pansy.
171. or... or: either... or. 177. watch... asleep: i.e. watch for a time when I can catch
her sleeping. 192. wood: mad. 195. adamant: magnet. 199. fair: courteously.
206. Neglect: ignore. 211. Tempt: try, put to the test. 214. impeach: discredit.
218. desert: deserted, unpeopled. 220. Your... privilege: your excellence in my eyes
is my warrant for doing so. 224. in my respect: as far as I am concerned. 227. brakes:
thickets. 232. griffin: fabulous monster with the body of a lion and the head of an
eagle; hind: female of the red deer. 235. stay thy questions: delay to listen to your
talk. 244. upon: by. 249. blows: blooms. 250. oxlips: flowering plant resembling the
cowslip. 251. woodbine: honeysuckle. 252. eglantine: sweet-brier, another variety of
rose. 253. sometime of: at some time during. 255. throws: sheds. 256. Weed:
garment. 257. streak: anoint. 266. fond on: infatuated with.

I1/2

1. roundel: dance in a circle. 3. cankers: cankerworms. 4. reremice: bats. 7. quaint:
pretty, dainty. 21. spinners: spiders. 30. ounce: lynx. 31. Pard: leopard. 36. troth:
truth. 42. troth: pledged faith. 45. take... innocence: interpret my meaning as entirely
innocent. 54. beshrew: mischief take. 57. human: decorous. 65. With... pressed: i.e.
may half of all sleep’s rest (which you have wished for me) be yours. 68. approve: test.
73. Despised: who despised. 79. owe: possess. 86. darkling: in the dark. 88. fond:
doting, foolishly loving. 89. my grace: the favour I am granted. 90. lies: dwells.
91. attractive: magnetic. 97. as a monster: i.e. as he would fly from a monster.
109. What though: what does it matter if. 115. will: desire. 119. point: summit; skill:
discernment, judgment. 123. keen: bitter. 132. gentleness: courtesy. 133. of: by.
149. eat: ate. 153. and if: if. 154. of all loves: for the sake of all true love.

I11/1

2. Pat: on the dot. 4. tiring-house: dressing room. 7. bully: a friendly term meaning
‘fine fellow'. 12. By’r lakin: by our ladykin, i.e. the Virgin Mary; parlous: perilous.
22. eight and six: the common ballad measure of alternating eight- and six-syllable
lines. 36. defect: blunder for effect. 38. my... yours: I pledge my life in defense of
yours. 39. were... life: would endanger my life. 48. find out moonshine: find the
nights when the moon will shine. 54. disfigure: blunder for prefigure. 55. present:
represent. 61. rough-cast: plaster mixed with pebbles for coating the outside of
buildings. 70. hempen home-spuns: uncouth rustics. 72. toward: about to take place.
75. odious: blunder for odorous. 87. brisky juvenal: lively youth; eke: also. 99. about
a round: roundabout. 102. fire: will-o’-the-wisp. 111. translated: transformed.
117. ousel cock: blackbird. 119. throstle: thrush. 120. quill: piping voice. 122. plain-
song: melody without variations. 127. give... lie: call a bird a liar. 128. never so: i.e.
ever so much, continually. 138. gleek: gibe, jest. 144. rate: value, worth. 145. still:
always; doth... state: attends upon me as one of my retinue. 150. grossness: corporeal
nature. 156. apricocks: apricots. 161. have: i.e. attend (with lights). 169. cry... mercy:
beg pardon of your honours. 172. of more acquaintance: to be better acquainted
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with me. 176. commend me: give my regards; Squash: unripe pea pod. 177. Peascod:
mature pea pod. 190. enforced: violated.

I11/2

2. next: nearest, i.e. first. 5. night-rule: night activity; haunted: much frequented.
7. close: secret. 8. dull: drowsy. 9. patches: clowns, fools; rude mechanicals: ignorant
working-men. 13. thick-skin: blockhead; barren sort: stupid crew. 17. nole: noddle,
head. 19. mimic: actor. 21. russet-pated choughs: grey-headed jackdaws; in sort: in
company, together. 36. latched: anointed. 40. of force: necessarily. 53. whole: solid;
be bored: have a hole bored through it. 55. Her brother’s: i.e. the sun’s; with th’
Antipodes: among the people on the other side of the earth. 57. dead: deadly.
60. clear: shining. 70. brave touch: noble exploit. 74. on... mood: in mistaken anger.
87. for his tender: until sleep offers itself (in payment of the deficit). 90. misprision:
mistake. 92. troth: faith. 93. confounding... oath: invalidating one oath with another.
96. fancy-sick: lovesick; cheer: face. 97. costs... dear: Each sigh was thought to draw
a drop of blood from the heart. 99. against... appear: in preparation for her coming.
113. fee: right, privilege. 114. fond pageant: foolish show. 119. alone: unparalleled.
121. preposterously: out of the natural order. 124. vows... appears: i.e. when vows
are so born, the nature of their birth makes their sincerity manifest. 127. badge:
identifying mark (like the family crest or other device worn on livery to identify
a gentleman’s retainers). 128. advance: hold high, i.e. display. 133. tales: lies.
157. trim: fine. 160. extort: wring, torture. 169. none: i.e. of her. 175. aby: pay for,
atone for. 177. his: its. 188. oes: circles, i.e. stars. 194. in... me: to vex me.
195. Injurious: insulting. 196. contrived: plotted. 197. bait: torment. 198. counsel:
confidences. 203. artificial: skilled in art, able to create. 208. incorporate: united in
one body. 211. lovely: loving. 213. Two... crest: we had two of the first, i.e. bodies,
like double coats in heraldry that belong to a man and wife as one person, but which,
like our single heart, have but one crest. 215. rent: rend. 229. your love: his love of
you. 232. grace: favour. 237. sad: serious, grave. 238. upon: at. 242. argument: subject
matter (for jesting). 257. Ethiope: blackamoor. Hermia is a brunette. 260. Hang off:
let go. 272. What news: what is the matter. 275. Since night: i.e. last night.
282. canker-blossom: worm that destroys the bud. 292. personage: figure. 295. low:
short. 300. curst: shrewish, sharp-tongued. 302. right: real, true; for: with respect to.
304. something: somewhat. 305. match: be a match for. 310. stealth: stealing away.
323. shrewd: sharp-tongued. 324. vixen: shrew (literally, she-fox). 329. minimus:
diminutive creature; knot-grass: a weed that was thought to stunt the growth of
animals or children. 333. intend: offer. 335. aby: pay for. 338. cheek by jowl: side
by side. 339. coil: uproar; long of: because of. 345. Still: continually. 352. sort: turn
out. 353. As: that; jangling: disputing, wrangling. 355. Hie: hasten. 356. welkin: sky.
361. wrong: insults. 365. batty: batlike. 367. virtuous: powerful. 368. with his might:
by its efficacy. 373. date: duration. 379. full: very. 390. like: in the guise of.
402. drawn: with drawn sword. 403. straight: straightway. 404. plainer: more level.
409. recreant: coward. 412. try: test. 422. Abide me: face me in fight; wot: know.
429. measure... length: i.e. stretch out. 432. Abate: shorten. 439. curst: ill-tempered.
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Iv/1

2. amiable: lovely; coy: caress. 16. overflowen with: submerged by. 19. neaf: fist.
20. leave your courtesy: i.e. put on your hat. 22. Cavalery: cavalier (form of address
for a fashionable gentleman). 29. tongs... bones: rustic musical instruments.
32. bottle: bundle. 33. fellow: equal. 38. exposition: blunder for disposition, i.e.
desire, inclination. 40. all ways away: off in all directions. 41. woodbine: Various
vines were known by this name. 48. favours: i.e. flowers as love gifts. 52. sometime:
formerly. 63. scalp: skull. 65. other: others. 67. accidents: events, incidents. 68. fierce:
excessive, wild. 81. these five: i.e. the four lovers and Bottom. 87. solemnly:
ceremoniously. 88. triumphantly: festively. 94. sad: sober. 103. observation:
observance, May-day rites. 104. vaward: early part. 106. Uncouple: unleash them.
107. Dispatch: make haste. 112. bayed: brought to bay. 114. chiding: baying.
119. flewed: having large chaps; sanded: of a sandy colour. 121. dew-lapp’d: having
a pendulous flap of skin at the throat. 122. matched... each: with voices of varying
but harmonious pitch, like a peal of bells. 123. cry: pack of hounds; tuneable:
melodious. 133. in... solemnity: to honour our observance of the same rites.
143. jealousy: suspicion, apprehension of evil. 144. To... hate: as to sleep side by
side with a foe. 151. where we might: wherever we could. 152. Without the peril:
beyond the dangerous reach. 156. defeated: defrauded. 166. idle gaud: worthless
trinket. 181. for: since. 188. parted: out of focus. 190. like... mine own: like some
precious thing found by accident, and hence not certainly belonging to me, though
in my possession. 200. Heigh-ho: A yawn. 202. God’s: God save. 205. go about:
attempt. 208. patched: wearing motley. 209. offer: venture. 215. hath no bottom: i.e.
is all tangled up because it lacks a core (bottom). 217. gracious: attractive, elegant.

Iv/2

2. transported: carried away by the fairies. 6. discharge: successfully perform the
role of. 10. paramour: lover. 12. a thing of naught: something shameful, wicked.
17. sixpence a day: i.e. as a royal pension. 18. he... >scaped: his reward would certainly
not have been less than. 19. And: if. 29. of: from. 32. presently: immediately.
34. preferred: recommended, put forward.

V/1

1. that: what. 2. may: can. 3. fairy toys: trifling tales about fairy doings. 5. shaping
fantasies: fertile imaginations. 6. comprehends: takes in, includes. 8. compact:
formed, composed. 19. would but: merely wishes to. 20. comprehends... joy: has no
trouble including or creating in his fantasy some source of the joy. 21. some fear:
something to be feared. 25. More witnesseth: gives evidence of more.
39. abridgment: pastime (to abridge or shorten the time). 42. brief: list. 50. device:
i.e. something devised for dramatic representation. 55. sorting with: befitting.
59. strange: Perhaps an error, replacing some word which with snow would produce
a ‘discord’ similar to hot ice. 65. fitted: well cast. 74. toiled: taxed; unbreathed:
unexercised. 75. against: in preparation for. 80. Extremely stretched: strained to the
uttermost; conned: learned by heart. 83. simpleness: sincerity. 85. wrechedness

60

o’ercharged: feebleness overburdened. 91. noble respect: generous consideration.
92. Takes... merit: judges it in relation to the abilities of the performance. 93. clerks:
scholars. 101. fearful: timorous, frightened 105. least: i.e. saying least; to my
capacity: in my opinion. 108. If... know: The humour of the passage is in the
blunders of its punctuation. 112. despite: ill will, defiance of your wishes.
113. minding: indending. 118. stand upon points: (1) bother about trifles; (2) heed
his punctuation. 119. rough: unbroken. 120. stop: (1) reining in a horse to a quick
halt; (2) period. 121. true: (1) the truth; (2) correctly. 123. recorder: wind instrument
resembling a flute or flageolet; government: control, management. 124. nothing
impaired: i.e. still unbroken. 136. think no scorn: regard it as no disgrace. 138. hight:
is called. 141. fall: let fall. 143. tall: brave. 146. broached: stabbed. 150. At large: at
length. 152. No wonder: it will be no wonder if he does. 161. right and sinister:
running right and left, i.e. horizontal. 164. wittiest: cleverest. 167. grim-looked: grim
looking. 179. sensible: capable of feeling; again: in return. 183. fall pat: happen
exactly. 189. and: if. 193. Limander: he means Leander. 194. Helen: he means Hero.
195. Shafalus... Procrus: he means Cephalus and Procris. 200. *Tide: betide, come.
221. gentle: polite. 223. fox for his valour: like a fox for courage. Foxes were known
for their cowardice. 224. a goose for his discretion: like a goose for caution or
prudence. Geese were known to be foolish birds. 234. lanthorn: a variant of lantern;
horned moon: pointed tips of the moon. 238. Man i’the Moon: The markings on
the moon were seen as delineating a man. 239. for the candle: on account of the
candle. 240. in snuff: (1) offended; (2) in need of snuffing. 244. stay the time: wait
till the end and endure. 258. well moused: well torn (like a mouse in the jaws of
a cat). 265. spite: malicious stroke of fortune. 267. dole: grievous sight. 275. thread
and thrum: warp and the loose ends of the warp; here, the thread (of life). 276. Quail:
overpower; quell: kill. 279. frame: create. 281. deflowered: deprived of virginity.
Blunder for ‘devoured’. 284. confound: destroy (me). 286. pap: the nipple of males.
293. Tongue... flight: Pyramus reverses the order of Tongue and Moon, with the result
that Moonshine receives his walking orders. “Tongue, take your flight’ would mean
‘be made dumb (by death).” 296. No... ace: not a whole die but a single face, the
one-spot; one: a single person. 299. ass: With pun on ace. 303. passion: passionate
speech. 306. which... which: whether... or. 307. warrant: defend. 310. means: laments;
videlicet: as follows. 323. Sisters Three: the Fates. 327. shore: shorn. 331. imbrue:
stain with blood. 349. told: struck. 352. overwatched: stayed up too late.
353. palpable-gross: obviously dull. 360. fordone: exhausted. 361. wasted... glow:
logs have burned down into glowing embers. 367. his sprite: its ghost. 373. frolic:
merry. 391. create: created. 398. prodigious: abnormal. 402. take his gait: go his
way. 403. several: separate. 416. mend: do better the next time. 419. serpent’s
tongue: hissing. 423. Give... hands: applaud. 424. restore amends: make amends in
the future.
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POZNAMKY

TEXT A DOBA VZNIKU HRY

Podle vérohodnych, nicméné neprikaznych indicii byla hra napsdna na pfelomu
let 1595 a 1596 a poprvé snad byla uvedena 19. 2. 1596 pfi piileZitosti dvorské svat-
by Elizabeth Caryové, kmottenky krilovny Alzbéty, a Thomase Berkeleyho. Spo-
lehlivéj$i vymezeni doby vzniku hry je $ir${ a spadd do obdobi let 1592 az 1598. Pro
sviyj oslavny charakter moznd poslouzila i pfi stiatku Shakespearova patrona hrabé-
te Southamptona s Elizabeth Vernonovou v roce 1598. Badatel John Dover Wilson
(1889-1969) soudi, Ze autor v prubéhu let vnisel do hry fadu tprav a vylepseni
a hra se tak postupné vyvijela a proménovala. Poprvé se o ni jmenovité zminuje
Francis Meres ve svém piehledu klasické i soudobé literatury Palladis Tamia v roce
1598. Tiskem vy$la hra v roce 1600 pé¢i tiskafe Thomase Fishera. Pfedlohou pro
toto prvni kvartové vydani (K1) byl zfejmé prvotn{ autoriiv rukopis. Svéd¢i o tom
neduslednosti ve scénickych pozndmkich. Druhé kvartové vydani (K2), které ma
rovnéz vroceni 1600, ale pochdzi aZ z roku 1619, je nepfili§ zdafilym pfetiskem K1.
Stalo se pfedlohou pro tisk hry v souborném foliovém vydéni tficeti $esti Shake-
spearovych her z roku 1623. Kromé asi Sedesdti pievzatych chyb z K2 obsahuje
foliové vydani scénické pozndmky, ale i nékteré sporné dodatky a Upravy pochaze-
jici ztejmé z ndpovédni knihy. Prvni kvartové vydani je povaZovino za text nejspo-
lehlivéjsi a stdva se zdkladem vétsiny modernich kritickych vyddni.

NAZEV HRY

Nézev Sen noci svatojanské v Ceském prostfedi zdomécnél uz od prvniho pte-
kladu Franti$ka Douchy, poprvé uvedeného v prazském Stavovském divadle 26. pro-
since 1855. Doucha byl zfejmé inspirovan némeckym piekladem Ein St. Johannis
Nachts-Traum od Christopha Martina Wielanda (1733-1813). Ve hie odehravajici se
v antickych Athénach nese sice tento ndzev ponékud anachronicky odkaz na Jana
Kititele, ale to pfili§ nevadi. Shakespeare adaptoval pievzaté litky pro svou dobu
a své soucasniky. Zde jsou navic antické Athény nahliZeny ve vyrazné poangli¢tené
podobé prevzaté od Geoffreyho Chaucera. Ndzev ale obsahuje jiny rozpor. Anglic-
ké ,midsummer night“ (stfedoletni noc, kdy se v Anglii slavil letni slunovrat) muize
skute¢né odkazovat ke svatojanské noci na 24. éervna, k noci spojené s mnoha pové-
rami a kouzly. Soudasné je ale v textu nékolikrit zminén ,méjovy ritudl®, jenz je
(nejen) v anglickém folkloru spojovan s prvnim kvétnem jako svitkem lasky a plod-
nosti. Tento svétek byva provdzen fadou tomu odpovidajicich ritudly, jako je stavé-
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ni majky (chépané jako falicky symbol), ptiprava stiatku krale a krdlovny Mdje, no¢-
ni vypravy do lest, kde, jak si stéZuje anglicky puritin Philip Stubbes v Anatomii pro-
hreska (1583) ,lidé travi celou noc v radovénkéch... a ze sta divek se sotva tfetina vra-
ci domu jako panny...“. Organizitorem oslav byvd Green Man (Zeleny muzicek) ¢i
jinak zvany Robin Goodfellow (v tomto piekladu Darmodéj). Vyjevuje se tak fada
podobnosti s ptibéhem hry, kde se navic mluvi i 0 neddvném svitku svatého Valen-
tyna. Casem pifbéhu se tak jevi pfelom dubna a kvétna. Uvedeného rozporu jsou si
shakespearovsti badatelé védomi a v fadé vydani na néj poukazuji. Povéstnd je v tom
smyslu pozndmbka literdta osmnéctého stoleti a editora Shakespearovych her Samue-
la Johnsona: ,Nevim, pro¢ Shakespeare nazval tuto hru Sen stfedoletni noci, kdyz
nés tak peclivé informuje o tom, Ze se piibéh odehrivd v piedvecer prvniho méje.”
Vyraz ,midsummer” by pak bylo moZno chdpat ne v ¢asovém, ale obecném smyslu
slova jako ,bldznivy“, jak se vyskytuje ve spojeni ,midsummer sickness“ (blaznivd
ztie$ténost). Editor prekladu J. V. Slddka O. Vocadlo navrhoval titul Sen divotvor-
né letni noci ¢i Méajovy sen. Jini badatelé zas soudi, Ze podobné jako u her Zimni
pohadka ¢&i Vecer tiikralovy je nizev odvozen od data, kdy se hra poprvé uvidéla.

VLASTNI JMENA

Jména klasickd, jak z prostfedi athénské aristokracie, tak i jména vlddct ducht
jsou ponechdna v ptuvodnich tvarech ¢i v mirné pocesténé podobé (Titanie). ,Mlu-
vici” jména elfa & skfitka jsou preloZena ve shodé s jejich lexikdlnim vyznamem.
Pro postavu Puka (Puck) se drzime zavedeného tvaru, pouze jeho prezdivky obmé-
fiujeme po smyslu (Darmodgj, Stistko). Athénskym femeslnikéim d4v4 autor anglic-

k4 jména odvozend od nizvu jejich profesi. Pfeklad piend$i vyznam jmen, ale voli
jména co nejkrat${ ve snaze nezvyrazfiovat lokalizaci do ¢eského prostiedi.

I/1

2. za ¢tyfi dny: Od poéédtku do konce hry uplyne néco mdlo pres dva dny - pri-
béh kondi kritce po pulnoci. Milenci odchézeji do lesa ,zitra navecer” (I/1/164),
strdvi tam magickou noc a nésledujici den se berou. Jak tomu ¢asto u Shakespeara
byvé, ¢asové udaje se prelévaji a psychologicky Cas se stfetdvd s ¢asem redlnym.

3. novy mésic: Autor opomiji fdzi novu, kterd by novému mésici méla predcha-
zet. Mésic je v celé hie v§udypfitomny a bere na sebe mnohé symbolické funkce.

8. ¢as v sen: Hippolyta na poc¢itku pojmenovava zakladni téma hry. Protiklad
zd4ni a skute¢nosti, ktery je pfitomny snad ve vSech Shakespearovych hrach, se zde
vyjevuje nejen v textu a situacich hry, ale nese ho i sém jeji ndzev.

16. meé: Myticky athénsky vlddce Theseus a krilovha Amazonek Hippolyta,
kterou Theseus v boji porazil a pak pojal za Zenu, jsou postavy objevujici se
v Rytitové povidce z Chaucerovych Canterburskych povidek, odkud je dramatik zfejmé
prevzal. I zde méd vévoda Theseus fesit spor dvou soki, i zde je ptibéh spojen
s prvnim méjem, obdobim vitdn{ jara a oslavy lasky. Lésce a manZelstvi, které tvo-
H hlavni téma hry, zde piedchizi véle¢ny stfet. Shakespeare nikdy neopomine
nahliZet na svét z protichtidnych hledisek.
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28. osalil: Jak vidno, ldsku si lze nejen ,vydobyt mecem®, ale ziskat i pomoci
klamu, osobniho kouzla i bezvyznamnych tretek. Od pocatku hry se ukazuje laska
jako cit nachylny podléhat nejrizné$im vnéj$im vlivam.

32. tretkami: Jeden z fady vyéta, kterych je ve hre velké mnozstvi a které obo-
hacuji materii ptibéhu.

41. zakon Athén: Kruty zdkon spole¢nosti je zde postaven do protikladu k pfi-
rozené lidskosti. Toto téma se objevuje v fadé Shakespearovych dramat, snad nej-
vyraznéji v tragédii Kral Lear.

44. smrt: Vychodisko hry - laska mladych lidi, proti niZ se stavi rodice a kterd
muze mit pro milence fatdlni nésledky - je zcela totozné s uvodni situaci tragédie
Romeo a Julie. Jinou formu pak stejné téma nabude v burleskni parodii o Py-
ramovi a Thisbé, kterou secvi¢i a sehraji ochotniéti herci v ¢ele s Miky Spulkou.

56. vidél: Uhel pohledu a o& jako nedokonaly zdroj poznan{ je motiv, ktery se
prolind celou hrou. Slovo o¢i (eyes) se v riznych kontextech objevuje ve hie osma-
Sedesdtkrat.

71. klastera: Shakespeare se zde dopousti dvojnisobného anachronismu. Ani
v antickych Athéndch, ani v alzbétinské Anglii klé$tery neexistovaly. Po rozluce
s Rimem a katolickou cirkvi nechal Jindfich VIIL. (vladl 1509-1547) anglické kl43-
tery vyplenit. I to je doklad toho, Ze Athény v této hfe jsou spise Athény Chauce-
rovy nez antické.

72. neplodné Luné: Luna je ztotoZiiovdna s bohyni cudnosti Dianou (srv. 89).

76. da svétu plod: V origindle je doslova: ,$tastnéjii je riiZe, jeZ je predestilova-
na (v parfém)“. Obraz riZe, jejiZ viné pieziva jeji fyzickou existenci, je oblibenou
autorovou metaforou. Objevuje se napt. v Sonetu 6. (Kdo m4 trest kvéta schova-
nou / v lahviéce za sklem, muze pfi¢ichnout, / a krdsy 1éta zas mu vytanou/ jak sku-
te¢né, i kdyZ z nich zbyl jen troud.) Pfeklad nahrazuje metaforou po smyslu.

132. v déjinach: Shakespeare nechdvd milence mluvit ponékud strojené a odta-
Zité o problémech lisky. V porovnini s Romeem a Julii, mileneckym pédrem, ktery
se vyskytuje v obdobné situaci, je patrné, o¢ jsou Lysander a Hermie konvenénéjsi
a méné individualizovani. Zatimco v tragédii Romeo a Julie je ldska milenct jejich
bytostnou danosti, zde jde o verbalismus a manyru. Dialog obsahuje dalsi z fady
vylta obsazenych ve hfe.

145. jak blesk: V tragédii Romeo a Julie mluvi Julie o milostném vzplanuti
podobné: Je to... jak blesk z ¢istého nebe, ktery zmizi / dfiv, nez si feknes: ,Vida,
blysk4 se.”

167. prvni jitro v maji: Kritky ptibéh hry zavriuje $ir$i ¢asovy rdmec jednoho
roku. Folklomi charakter hry je podpofen i odkazy na kolobéh ro¢nich obdobi
a s nimi spojené oslavy.

173. Dido... Aenea: V origindle je doslova ,kartigskd kridlovna“ a ,fale$ny Tré-
jan®. Alzbétinci, pro néz byla anticki mytologie zdkladni ucebni litkou, védéli
ihned, o kom je fe¢. Pieklad jména doplityje.

209. Luna: V originile je bohyné mésice pojmenovana jménem Phoebe (Fébe),
sestra boha slunce Apollona.
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10. profisenilové: Jako v fadé jinych i v této komedii nechdvd autor nékteré zej-
ména lidové postavy komolit riiznym zpusobem jazyk. Pfeklad zde nutné musi byt
misty volnéj$i a obcas sledovat vice ducha nez literu origindlu.

56. matka: Pii pfedstaveni pied vévodou v patém jedndni postavy matky a otce
nejsou. Lze se domnivat, Ze Shakespeare v této fizi psani hry je$té netusil, jak bude
tato scéna v kone¢né podobé vypadat.

69. tval moc divoce: Podle tohoto mista v textu se usuzuje na dataci hry aZ po
roce 1594. Souvisi to s krdlovskou hostinou konanou 30. srpna 1594 pfi ptileZitos-
t1 kitin prince Jindficha Skotského. Podle puvodniho planu mél triumfélni viz, kte-
ry vjel do hodovni{ siné, tdhnout lev. Ale z obav, Ze by vyvolal mezi pfitomnymi
ddmami dés, byl lev nahrazen ¢ernochem. Nicméné je mozné, Ze prvotni podoba
hry vznikla dfive a tato replika byla do textu aktudlné dodéna az pozdéji.

91. syfilis: V origindle je slovni hfitka zaloZena na dvojzna¢ném vyrazu
scrown®. Ve spojeni ,,French-crown-colour” jde o barvu zlaté francouzské mince, ve
spojeni ,French crown® pak o plesatou hlavu Francouze. Diviéci chapali, Ze plesa-
tost je zde dusledkem ,francouzské nemoci® ¢ili syfilidy. Pieklad konkretizuje po
smyslu.

104. Dame do toho vsecko: V originile je nejasné misto. Doslova: ,Drz, nebo
pfetni tétivu!“ Podle nékterych kritickych vydani jde o parafrizi pfislovi odvozené-
ho z lu¢isnictvi. Pfeklad blizs{ originalu by pak mohl znit: ,Bud to bude trefa, nebo
muzeme hodit luk do zita.”

I1/1

34. Darmodgj... Stistko: Rarach Puk vychéz{ z folklomi tradice a je od potatku
charakterizovan jako duch soucasné $kodoliby i dobry, schopny neustalého pievtélo-
vani, ktery s potméSilou radosti vSe v mziku obraci v protiklad. Prevraty svéta vzhu-
ru nohama a zase zpét, bleskové promény emoci a citu fidi a organizuje sice na
popud svého vlddce Oberona, ale po svém. Je vtélenim nezbadatelného osudu, kte-
1y si s lidmi dél4, co chce. Pfedznamendva ducha Ariela z romance Boufe, s nimZ ma
mnoho spole¢ného.

65. sle¢nou... pastyt: Origindl uvddi jména Korin (Corin) a Fylida (Phyllida), kte-
14 se v fadé dobovych pastorél stala obecnym oznadenim pro pastyte a pastytku. Jmé-
na jsou odvozena od Korydona a Fylidy z Vergiliovych Eklog.

70. milence: Milostné historie Thesea a Hippolyty pfebird autor z Northova pte-
kladu Plutarchova Zivota Theseova. Vyplyva z nich ale pro hru dalezity protiklad
»dospélych® paru, charakterizovanych bezuzdnou promiskuitou, a mladych, dosud
yhevinnych® milenct. Do hry je tak vnesen dulezity aspekt vSudypfitomné eroti¢-
nosti.

82. od lonského 1éta: Pokud se pfibéh hry odehrdva v pfedvecer prvniho mije,
trvaj{ neshody manzelského paru vladct duchu jiz nejméné cely rok. Odpovidd
tomu i li¢en{ nepfirozenych pt{rodnich jevi zahmujici zjevné del3i ¢asové obdobi.
Alexander Pope ve své kritické edici hry na toto skute¢nost poukazuje a ménf ,the”
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na ,that“ (middle summer’s spring), tedy namisto ,od zac4tku tohoto léta“ je ,,od
zatdtku onoho léta“. Tuto Upravu piebirdme. Komentatofi upozorfiuji na vyrazné
nevlidné 1éto, které panovalo v Anglii v roce 1594 a které mohlo autora inspirovat.
I podle této indicie uréuji moznou dataci hry.

98. mlynek: Hra se hrivala venku se skute¢nymi kameny na oddrnéné plose.
Popis krajiny i lidskych ¢innosti ztejmé evokuje vzpominky na kraj autorova détstvi.

158. panenskou panovnici: Autor zde zfejmé vzdévé hold krdlovné Alzbété L.,
kterd méla byt udajné na prvnim uvedeni hry pifitomna.

168. laskavec: V originéle ,love-in-idleness” je lidové oznacen{ macesky. Preklad
nahrazuje nizvem kvétiny, kterd mé ¢erveny kvét a v ndzvu rovnéz slovo ,ldska®.

180. lev: Animaln{ eroti¢nost je vyraznym motivem celé hry. Na rozdil od Zdnru
pastorél, jehoZ ohlasy se v této hie nachédzeji, je mistni krajina plnd divé zvéte.

210. se svym psem: Ve hie se stfidaji momenty extatického vzyvani milované
bytosti se spilinim a drsnymi naddvkami osobdm nemilovanym. Masochistické
vylevy si vyptjcuji pfiméry z zivodi$né fiSe a rozsifuji tak funkce bohatého bestia-
fe, ktery tato hra obsahuje.

231. Apollo: Narézka na piibéh z Ovidiovych Promén, v némz vila Dafné prcha-
la pfed rozvé$nénym Apollonem a bohové ji na jeji pféni proménili ve vaviin.

Zhruba na tomto misté kondi expozice hry. Autor naznadil rdmec piibéhu dany
o¢ekdvanym stiatkem vzneSeného péru, uvedl dva kontrastni pary milenct: milen-
ce na utéku, predstavujici ldsku opétovanou, a milence prondsledovatele, pfedsta-
vujici lisku neopétovanou. Lidsky ,Zivel” pak doplnil komickym pasmem divadel-
nich ochotnikd od femesla. Pfenesenim piibéhu do lesa pak paralelné vstupuje do
hry jiny vzneSeny pér, jimZ jsou rozhddani manzelé, vladcové duchu, a jejich vily
a elfové, mezi nimiz mé Ustfedni postaveni rarach Puk, ktery v§echna padsma pro-
pojuje.

I1/2

13. Slaviéi: Origindl uvadd{ vyraz ,Philomel®, basnické jméno slavika podle Filo-
melé, dcery athénského kréle Pandiona, kterd byla dle bije proménéna ve slavika.

63. zradil: Piisaha, kterou Lysandr zakratko porusi, uvozuje a zduraziiuje nastdva-
jici zvrat.

71. athénsky $at: Puk plni piikaz svého pdna a snad vskutku netusi, Ze v lese je
Athénanu vice.

Hra vstupuje do faze kolize. Zdsahem ¢arovné moci se za¢ind plivodn{ vzorec vzta-
hu prevracet.

I11/1

22. jambu: V originale chce Trdm napsat prolog ,,in eight and six” (v osmi a $esti).
Minén je utvar klasického predshakespearovského sonetu sestdvajictho z oktivy
(osm ver$l) a sestiny (Sest vers$u).

53. s lucernou: V origindle kromé lucerny ma pfedstavitel Mésice mit i otypku
rosti, v patém jedndni ma navic psa (V/1/134). Skvrny na Mésici se odpraddvna
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lidem jevily jako postava ¢lovéka. Folklorni obraz snad vychdzi z bible (Numeri
15:32-36), podle jiné verze je MuZem na Mésici Kain vyobcovany za zabit{ bratra,
otypka symbolizuje kefe rajské zahrady a pes pfedstavuje hada.

81. Takového Pyrama: Z Pukovy repliky je patrné, Ze hra o Pyramovi a Thisbé
byla v té dobé populdmi. Jazyk hry femeslnikli paroduje tehdejsi senekovsky diva-
deln{ styl a snad i pfeklad Ovidiovych Promén od Arthura Goldinga.

89. u patniku: V originéle je ,Ninny’s tomb® (ninny = blédzen). Jazykovd komi-
ka vychézi ze zkomoleného jména babylonského krale, které spravné zni ,Ninus®.

145. plodnosti: V originéle tvofi ver§e 143-148 akrostich (TITAnlA). Zatimco
Oberon, jako Kril Mije, piedstavuje vésen jara, Titanie, jako krdlovna Mije, pted-
stavuje letni plodnost, je Matkou Zemé, z niZ se vie rodi, bohyni nového Zivota
a urody.

163. mésiéni svit: Z fady ndznaku je ziejmé, Ze v dobé pfed ,novym mésicem”
se navzdory skute¢nym fézim Mésice ptibéh odehrivd za mési¢niho svitu. Napfi-
klad: 1/2/94,11/1/141 aj. Srov pozn. k 1/1/3.

173. flastfic¢ek: Alzbétinci si dévali na oteviené riny pavudinu, aby zastavili
krvéceni.

191. ztiste: Piiklad toho, jak dramatik svym textem ,reZ{roval“ scénické déni. Je
ziejmé, e Spulka ve své nové roli hlasité hykal.

I11/2

122. Pro¢ a na¢?: Rymované ver$e milovnika prechizeji ve zdobnéjsi formu ¢tyf
obkro¢nych rymi zavrSenych rymovanym kupletem. Srov. 431. a jinde.

257. cikdnko: Dosud se divky od sebe odliSovaly jen tim, Ze jedna byla milova-
né a druhd nemilovana. Jakmile se jejich postaveni zménilo, citil autor nutnost je
odli$it i povahové a fyzicky. Helena je vysokd bledd blondyna mirnéj$i povahy,
zatimco Hermie mensi snédd ¢ernovléska, kterd nedokédze ovlddat svou prudkost.

355. zahal zemi tmou: Ndznak toho, Ze noc neni temnd a zfejmé sviti mésic, je
v jistém rozporu s pfedchézejici replikou Hermie (177).

357. podsvétim: V origindle Oberon fikd: ,mlha ¢ernd jak Acheron®. Jde o feku
na severozdpadé Recka, pres kterou podle starofeckych béji prevazel pievoznik Cha-
ron duse zesnulych do podsvéti.

367. spravi: Pfevricenim vztaht mezi mladymi milenci v ,lidském* pdsmu a l4s-
kou kralovny duchu k lidskému oslovi v pidsmu nadpfirozeném vrcholi ve struktu-
te hry fize krize. Z Oberonovych st ale zaznivaji uklidtiujici slova, kterd poprvé
pfedznamendvaji smirny a idylicky konec. Zbyvajici Gtrapy vSech tak téZce zkouse-
nych postav hry uz divik mtze nahliZet s humomym nadhledem, bez obav o jejich
osud.

382. hibitovy: Nebyl by to Shakespeare, aby k nazna¢enému $tastnému rozuz-
leni komedidlniho pfibéhu vzapéti nedodal temné memento o pomijivosti lidské
existence.

463. dobie dopadne: Rytmizovana a rymovand parafrize lidovych piislovi a pis-
ni¢ek kondi prozaickou pointou s aZ zcizujicim efektem.
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Rozdéleni her do jedndni vytvofili az pofadatelé foliového vyddni z roku 1623.
Ze strukturdlniho hlediska hry je zde sice patrny pfedél: ptibéh vygradoval krizi, ale
déj se volné preléva do dalsiho jedndni, nebot postavy milencu zustdvaji na scéné.

Iv/1

23. Pavucinkovi: Komentatofi upozoriiuji na rozpor v textu. Drbdnim se, jak
shora feceno, zabyva Hrések, zatimco Pavucinka se vydal za ¢meldkem. Je otdzkou,
zda tim, kdo si v roztr¥itosti popletl postavy elfd, byl Spulka, nebo s4ém autor.

29. dudy a vozembouch: V originale jsou jiné dobové lidové hudebni nistroje:
klesté a kosti. Klesté byly obdobou trianglu, kosti pfipominaly kastanéty.

44. zbozuji: Lze se jen dohadovat, jak daleko Titanie ve své ,lisce k oslovi®
za$la. Explicitngj$i ndznak toho, Ze by probéhl milostny akt, se v textu nevyskytu-
je. I tak jde o spojent silné erotického rdzu, i proto, Ze osel v lidové pranostice sym-
bolizoval nejen hloupost, ale i mocnou sexudlni potenci.

68. sen: Dal§i z textovych voditek k interpretaci, podle niZ jak divéci, tak posta-
vy hry jsou nuceni pfemyslet, zda se jim to vie vskutku ,stalo®, ¢i pouze ,,zddlo®.

73. kvét: V origindle je ,,Dian’s bud“ (Dianino poupé), tedy poupé bohyné cud-
nosti.

103. Méjovy obfad: Odkaz na jarni ritudl konany 1. kvétna spojeny s lovem je
i v Chaucerové Rytifové povidce.

111. Herkules s Kadmem: Kril Kadmus byl bdjny zakladatel starofeckého més-
ta Théby. Herkules a Theseus jsou ale pozdéjsi rekové.

132. vitat majové jitro: Casovy ddaj se shoduje s prvnim setkdnim Lysandra
a Hermie (viz 1/1/167), od néhoz podle vieho uplynul pravé cely rok.

138. Valentyna: Podle povésti se na svatého Valentyna (14. 2.) za¢inaji pafit ptici.
Oslava ldsky a plodnosti, kterd byva s timto datem spojovana, navazuje na pohan-
ské luperkilie, konané 15. 2.

139. v pérech: Z repliky je zfejmé, Ze stranou od sebe lezi dvojice muzu a Zen.

178. prosbu zamitim: Stastny konec je tak potvrzen z nejvyssich mist. Ve struk-
tufe dramatického piibéhu tak dochazi k rozuzleni. Cel4 hra jako by méla fale$ny
konec s nezbytnym rymovanym dvojversim (183). Ve, co bude ndsledovat, ma uz
charakter jakéhosi epilogu.

198. snech: Potvrzuyje se to, co pfedpovédél Oberon (68). Mladi milenci stejné
jako Spulka (214) pohliZeji na své noéni z4zitky jako na sen.

V/1

7. Silenci: Podle hypotézy J. D. Wilsona Shakespeare hru psal ve tiech etapich
mezi lety 1592 az 1598. K nejzralej$im a bésnicky nejplisobivéj$im autorovym
dodatktim v posledni verzi hry fadi Wilson prévé tuto pasédz.

44. bitvé kentaura: Kentaufi (pololidé a polokoné) chtéli unést Zeny svatebca-
nu na svatbé lapithského kréle. Theseus se po boku krile bitvy zticastnil.

49. Orfea: Thricky pévec Orfeus byl rozsdpan opilymi bakchantkami (knézka-
mi boha vina Bakcha), protoZe si po ztrité Euridiky pfestal v§imat Zen.
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53. U¢enosti: Moznd nardzka na neddvnou smrt vzdélaného dramatika Rober-
ta Greena (1558-1592), ktery vskutku zemfel v bidé.

59. ¢erny snih: V origindle je ,strange” (podivny). Néktefi editofi upravuji na
sblack” (¢erny).

108. My pfisli za vami: Autor ukazuje, jak chybnd interpunkce dokdZe z milé-
ho pféni uéinit o$klivou neomalenost. Sprivné to mélo znit takto: ,My pfisli za
vami. Vs urazit / nechceme. Abyste se bavili, / to na§im cilem je. Dobfe se mit /
odted az do konce. Vy na chvili / smét budete se. Vlastni neschopnosti / védomi
jsme si. Ze vés rozzlobime, / to vskutku nechcem. P¥it vAm hodné $tésti / prede-
v§im chceme. To, co pokazime, / odpustte ndm a prejte na$i snaze, / aby vim dnes-
ka vecer bylo blaze.

152. kazdy vil: V originale je ,o0sel“. Uporn snaha divadelnich ochotnikd nar4-
Zi na cynismus a pohrdani ,vy$$ich“ vrstev. Vladce Theseus se posméchu rovnéz
Ucastni, ale nakonec jako jediny z ,divika“ dokdZe upfimnou snahu ocenit.

193. me¢... pochva: V origindle je ,Limander” a ,Helena®. Komoli se tu a zamé-
fuji jména mytickych antickych milenct Leandra a Hery. Preklad antickou nardzku
pomiji a nahrazuje ji funkénim ekvivalentem. Dvojsmyslnym vyrazem ,pochva®
pteklad kompenzuje ,stones” (kameny ¢i varlata) (186).

195. lichvét... lichva: V originéle je ,Shafulus® a ,Procrus“. Komoli se tu jind
jména antickych milenct (Kephalos a Procris). ProtozZe jsou to jména dne$nim diva-
kam spi$e nezndmd, pteklad je opét nahrazuje jinymi vyrazy ve shodé s intenci ori-
gindlu.

339. lidovy tanec: V origindle je zminén tanec ,Bergomask®, jehoZ jméno je
odvozeno od provincie Bergamo v Itdlii.

355. oslavy: Zivére¢nym dvojver$im se konéi ,lidské” pdsmo hry.

369. tviirci snéni: V origindle je ,triple Hecate’s team® (Hekatino trojspiezi).
Hekaté, bohyné noci, vladla troji iSi: nebeské jako Luna, pozemské jako lovkyné
Diana a podsvétn{ jako Proserpina.

383. Nazkouset by se to mélo: Zivére¢nému Zehnini domu, kterym vrcholi
pasmo duchd, piedchazi tato ryze divadelnickd pozndmka se zcizujicim efektem.
Oberonovo Zehndni novomanzelim podporuje hypotézu, Ze hra se uvédéla pfi pfi-
leZitosti svatby vzneseného paru.

407. Jdem!: Dvojversi uzavird pdsmo duchu.

409. Pokud jsme se vam nelibili: Jako posledni zustdvd na scéné herec, ktery
odkldd4 roli Puka a vstupuje do pfimého kontaktu s divéky. Motiv snu a zd4ni
preddvd z divadelniho jevi§té do hledisté. Je-li v této hie pouhym snem divadelni
pfedstaveni, v romanci Boufe, napsané o fadu let pozdéji, jde autor jesté dal:

Jsme z téze ldtky,

z jaké se thagi sny, a chvilka Ziti
Je ostrov v mori spdnku.
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