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PREDMLUVA

a fadf se k takzvanym romancim. Soudasné je to podle fady kritik

i posledni samostatnd Shakespearova hra, nebot dvé dalsi, mozna
Kral Jindfich VIIL. a s nejvétsi pravdépodobnosti Dva vzne$eni piibuzni,
vznikly ve spoluprici s Johnem Fletcherem. MuZeme-li na pozadi
Shakespearovych her na osudech zvolna stimoucich hrdini (od Romea
pfes Hamleta k Learovi a Prosperovi) odhadovat pfibéh dramatikova Ziv-
ota, pak od pocite¢niho hleddni a zran{ pfes obdob{ renesan¢ni viry v lid-
ské schopnosti, fizi narustajicich pochybnosti a bolestné skepse dospivd
stidrnouci autor ke zmoudfen{ a smifen{ se svétem.

Peripetie Shakespearova myslenkového a uméleckého vyvoje jsou
v podivuhodném souladu s udélostmi v jeho zemi. Po zlatém alZbétinském
véku pres neklidné obdobi souvisejici se zménou dynastie nastdva s pii-
chodem kréle Jakuba 1. kritké obdobi klidu a miru. Shakespeare, ktery
v predchazejicich dramatech Timon Athénsky a Coriolanus zobrazil svét
i ¢lovéka v téch nejtemnéj$ich barvich a intuitivné naznadil pfichod
spolecenskych zvratl a ob¢anské valky, se na sklonku své tvaréi dréhy vraci
od bidy rozvriceného svéta do bezpeéi lidského nitra, do fiSe snu a fan-
tazie. Proména jeho poetiky souvisi do jisté miry i se zménou vkusu divika
a inscena¢nich moznosti. Shakespearova hereckd spole¢nost se v roce 1603
dostdvé pod ptimou patronaci kréle Jakuba I. ,,SluZebnici krdle“ sice nadale
vystupuji v oteviené poloaréné Globe (Svét) v ,zdbavni (tvrti“ na jiznim
bfehu Temze, ale stile Castéji hraji i v uzavfenych prostorich divadla
Blackfriars (U Cernych bratii, od roku 1608), krilovského paldce i jinde
prevazné pro vybrané aristokratické publikum, které si zidd efektnéjsiho
scénického provedeni novych kust s bohat$im vyuzivinim hudby a tance.
Hrou, kterd vyhovovala vkusu naro¢ného publika, je privé Boufe. Toto
drama je zdroverl posledni, které Shakespeare piSe jako ¢len herecké
druZiny, nebof se za kritky ¢as po jeho napsini (na prelomu let 1610 -
1 6 1 1 )
stéhuje natrvalo z Londyna do rodného Stratfordu nad Avonou, kde v roce
1616 umira.

Boufe na rozdil od vétSiny Shakespearovych her nemd zfejmé zad-
ny pfimy pramen. Pfesto se do ni promiti fada vliva, jak literdrnich, tak

Boul"e je vrcholnym dilem posledniho obdobi Shakespearovy tvorby



mimoliterdrnich. Toto dilo mlZe byt piimou reakci na ztroskotdni a za-
zra¢nou zéchranu anglické lodi Sea-Adventure (Morfské dobrodruZstvi) v roce
1609 na Bermuddch pfi cesté do prvni trvalé anglické osady ve Virginii
v Novém svété: uddlost byla popsdna ptimymi dcastniky, z nichz nékteré
snad Shakespeare i osobné znal. Dal§{ inspiraci pak mohl ¢erpat
z dobovych literdrnich a dramatickych ohlast na zdmotské plavby, napiik-
lad z italské commedia dell’arte, v niz se objevovaly piibéhy o ztroskotancich
a jejich osudech, o opilych ndmotnicich a jejich setkdnich s domorodci,
o divém muzi i kouzelnikovi na pustém ostrové. Zd4 se, Ze dramatik ve hie
i neptfimo cituje z eseje ,O kanibalech® Michela de Montaigne. Uvedené
okolnosti se podilely na vzniku hry, kterd je tematicky vystavéna na kon-
trastech pfirody a civilizace, pfirozenosti a zvricenosti, skute¢nosti a snu.
Tanedni a pistiova intermezza z ni pak délaji hru vypravnou a obfadni.

Existuji pisemné doklady o tom, Ze se Boufe hrila 1. 11. 1611 na
kralovském dvote pfed krdlem Jakubem I. a v letech 1612 a 1613 provizela
zésnuby a stiatek krdlovy dcery Alzbéty s kurfiftem Friedrichem Falckym.
O vyjime¢ném véhlasu tohoto dila svéd i skute¢nost, Ze stoji na prvnim
misté v kdnonu Shakespearovych her, ktery vysel v tzv. foliovém vyddn{
v roce 1623.

Boufe je mimofiddnd piedevsim tim, jak je napsana. Po predeslych
romancich, v nichzZ se spletity déj rozviji v ¢asoprostoru mnoha let a mil,
se zde Shakespeare vraci ke klasickym jednotdm mista, ¢asu a déje. Kromé
uvodni scény na potapéjici se lodi se jednoduchy piibéh odehrivd na
pustém ostrové v prubéhu ¢tyf hodin. Postavy, dojemné kiehké i hrubé
komické, bloudici ve skupinkdch po ostrové, jsou ve svém jedndni fizeny
vlddcem ostrova Prosperem, vyhnanym mildnskym vévodou, ucencem,
ktery si osvojil kouzla bilé magie a jemuz ,,$tastnd hvézda“ seslala moznost
pomstit se za kiivdu svym nepfitelim a v dal3i generaci obnovit ztraceny
soulad. S pomoci vzdu$ného ducha Ariela a jeho druhu dokazZe rozpou-
tat pfirodni Zivly, zinscenovat ztroskotdni lodé, poblouznit trose¢niky
ptizraky a ochromit jejich vili. Nenf{ ale vSemocny. Do lidskych srdci jeho
magickd moc nesahd. Ve $tastném zdvéru hry Prospero voli misto pomsty
smir a odpusténi, a pfestoZe se mu podafi napravit stav véci lidskych (jeho
dcera Miranda a krdlav syn Ferdinand se do sebe zamiluji a budou se brét;
on sidm ziskdvd zpét své vévodstvi), silu zla zlomit nedokdze. Kalibén,
puvodni obyvatel ostrova, barbar zvifectho vzezfeni, ktery se chtél uch-
vatiteli Prosperovi vzepfit, sviij smé$ny boj sice pokorné vzddvd, ale dva
pravi a mnohem nebezpelnéj$i padousi z fad Prosperovych blizkych zus-
tanou nepotrestani. Jejich zatvrzelé mléeni beze stopy kajicnosti je vym-
luvné zlovéstné.

Boufe je tajemnd hra, kterd sestdvd spiSe ze sledu pulsobivych
obrazli a situaci nez z motivovaného jedndn{ podepieného pfesnou psy-
chologii postav. Mnoho tak zistdvd pouze naznadeno, nedofeleno, a je na
¢tendfi a divékovi, aby sdm hledal souvislosti a vyznamy ukryté v podlozi.
Hra, v niZz autor dociluje vrcholi basnického vyrazu, tak prertstd
v celistvou, uchvatnou metaforu, v symbolické zpodobeni svéta, v alegorii,
0 jejiz povaze se dohaduji celé generace kritikil. Néktei{ vidi ve hie piibéh
o padu ¢loveka ¢&i vykoupenti lidské duse ve smyslu kiesfanského mysticis-
mu, za jednotlivymi postavami hry nachdzeji jedni konkrétni osoby tehde-
j$tho Londyna, druzi rizné abstraktni principy. Velice ldkavy je vyklad,
ktery na misto Prospera stavi samotného Williama Shakespeara, autora,
jenz se touto hrou loudi s dramatickou tvorbou. K takové interpretaci
vybizi jak vyluéné postaveni protagonisty, tak mozné ztotoznéni ¢arodéjné
moci ,bilého médga“ s moci umélce, ktery rovnéz dokaze ,stvofit zdzraky®,
ale podstatu ¢lovéka nezméni.

At uz je vyklad jakykoli, je zfejmé, Ze v logice vyvoje Shakespearovy
tvorby md Boufe své misto. Od ambice ,nastavit svétu zrcadlo® a v proce-
su sebepoznén{ svét prostiednictvim uméni tfeba i zménit, pfes ponor do
nitra ¢lovéka a odkryt{ jeho slabosti, sméfuje autorova tvorba k obrazu své-
ta, ktery je uz ze své podstaty zdhadny a nepochopitelny. V konecné fizi
pak clovék a svét splyvaji v pfirozené jednoté a vé¢ném fidu pfirody.
Takovy piistup vede na jedné strané k dlevnému nadhledu nad marnostmi
lidského Zivota, na druhé strané ukazuje Zivot sim jako zdzraénou a ndd-
hernou marnost. Uméni, které bylo pro Shakespeara vidy odrazem svéta,
je z tohoto pohledu kvintesenci této marnosti. Po tomto pozndni jako by
autor opravdu uz nemél co dodat.

Vsechno pomine
jak table nase bezvyznamnd hficka
a nezistane nic. Jsme z téZe ldtky,
z jaké se thaj sny, a chvilka Ziti
Je ostrov v mori spdnku.

JIRT JOSEK
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DRAMATIS PERSONAE

ALONSO, King of Naples

SEBASTIAN, his brother

PROSPERO, the right Duke of Milan
ANTONIO, his brother, the usurping Duke of Milan
FERDINAND, son of the King of Naples
GONZALOQ, an honest old counsellor
ADRIAN

FRANCISCO } fords

CALIBAN, a savage and deformed slave
TRINCULO, a jester

STEPHANO, a drunken butler

MASTER OF A SHIP

BOATSWAIN

MIRANDA, daughter of Prospero
ARIEL, an airy spirit

IRIS

CERES } spirits

JUNO,

Mariners, nymphs, reapers, other spirits.
Scene: A ship at the sea; an uninhibited island.

OSOBY

ALONSO, neapolsky kral

SEBASTIAN, jeho bratr

PROSPERO, pravy mildnsky vévoda
ANTONIO, jeho bratr, uchvatitel mildnského vévodstvi
FERDINAND, syn neapolského krale
GONZALO, stary poctivy radni

ADRIAN o

FRANCISCO } $lechtici

KALIBAN, divoch a otrok nehezkého zjevu
TRINKULO, 3asek

STEFANO, opily ¢i$nik

KAPITAN

DUSTOJNIK

MIRANDA, Prosperova dcera

ARIEL, vzdu$ny duch

IRIS

CERES } duchové

JUNO

Namotnici, vily, Zenci, dal${ duchové.

vity

D¢jisté: lod na mofi, pozdéji pusty ostrov.



MASTER
BOATSWAIN
MASTER

BOATSWAIN

ALONSO

BOATSWAIN
ANTONIO
BOATSWAIN

GONZALO
BOATSWAIN

GONZALO
BOATSWAIN

ACT TI.

SCENE 1.
ON A SHIP AT SEA.

A tempestuous noise of thunder and lightning heard.
Enter a Ship-Master and a Boatswain.

Boatswain!
Here, master. What cheer?

Good, speak to the mariners. Fall to’t, yarely,
or we run ourselves aground. Bestir, bestir.

Exit.

Enter Mariners.

Heigh, my hearts! Cheerly, cheerly, my hearts! Yare,s
yare! Take in the topsail. Tend to the master’s whistle.
Blow, till thou burst thy wind, if room enough!

Enter Alonso, Sebastian, Antonio, Ferdinand, Gonzalo, and others.
Good boatswain, have care. Where’s the master?

Play the men.

I pray now, keep below. 10
Where is the master, boatswain?

Do you not hear him? You mar our labour.

Keep your cabins: you do assist the storm.

Nay, good, be patient.

When the sea is. Hence! What cares these roarers 15
for the name of king? To cabin: silence! Trouble
us not.

Good, yet remember whom thou hast aboard.

None that I more love than myself. You are

a counsellor; if you can command these elements t020
silence, and work the peace of the present, we will
not hand a rope more; use your authority: if you
cannot, give thanks you have lived so long, and

make yourself ready in your cabin for the mischance

12

KAPITAN
DUSTOJNIK
KAPITAN

DUSTOJNIK

ALONSO

DUSTOJNIK
ANTONIO
DUSTOJNIK

GONZALO
DUSTOJNIK

GONZALO
DUSTOJNIK

JEDNANT I.

SCENA 1.
NA LODI NA ROZBOURENEM MORI.

Hromy a blesky.

Vystoupi Kapitdn a Diistojnik.

Dustojniku!

Co je, kapitine? Tady jsem!

To jsem rad! Poru¢ muzstvu, at sebou hejbnou,

nebo nds to hodi na bteh. Pohyb! Pohyb!

Odejde.

Vystoupi ndmornic.

No tak, chlapi! Makdme! Makdme! Stdhnéte 5
ko3ovou plachtu. Pockejte, az kapitdn piskne.

Klidné si foukej jako das, ale az na volnym mofi!
Vystoupi krdl Alonso, Sebastian, Antonio, Ferdinand, Gonzalo a dalsi.
Pane dustojniku, délate néco? Kde je kapitan?

Copak tomu tady nikdo neveli?

Prosim vds, zalezte dovnitf. 10
Kde je kapitén?

Neslysite ho? Zustaiite v kajuté a neplette se tu, nebo
nadélate vic $kody nez ta vichfice.

Jenom klid, pane.

J4 se uklidnim, az se mote uklidni. Vypadnéte odtud!1s
Vichru je fuk, jestli odfoukne krile nebo nékoho
jinyho. Dovnitf a mléet! Tady pfekaZite.

J4 jen, abyste si uvédomil, koho méte na palubé.

Nikoho, koho bych mél radsi nez sebe. Vy jste pan
radni, tak tu boufi zakazte, ukaZte t¢ém rozbésnénejm20
Zivlim svou moc, vyjednejte s nima smir, a ja uz se
lana ani nedotknu. Ale jestli to neumite, podékujte
panubohu, Ze vis nechal na svété tak dlouho, a jdéte
se do kajuty pfipravit na posledni hodinku, protoze

13



I/1

GONZALO

BOATSWAIN

SEBASTIAN

BOATSWAIN
ANTONIO

GONZALO

BOATSWAIN

MARINERS
BOATSWAIN
GONZALO

SEBASTIAN
ANTONIO

of the hour, if it so hap. Cheerly, good hearts! 25
Out of our way, [ say.

Exit.

I have great comfort from this fellow: methinks he
hath no drowning mark upon him; his complexion is
perfect gallows. Stand fast, good Fate, to his hanging:
make the rope of his destiny our cable, for our own30
doth little advantage. If he be not born to be hanged,
our case is miserable.

Exenrnt.
Enter Boatswain.

Down with the topmast! Yare! Lower, lower! Bring her
to try with main-course.

A cry within.

A plague upon this howling! They are louder than 35
the weather or our office.

Enter Sebastian, Antonio, and Gonzalo.

Yet again! What do you here? Shall we give o’er and
drown? Have you a mind to sink?

A pox o’ your throat, you bawling, blasphemous,
incharitable dog! 40

Work you then.

Hang, cur! Hang, you whoreson, insolent noisemaker!
We are less afraid to be drowned than thou art.

I’ll warrant him for drowning, though the ship
were no stronger than a nutshell and as leaky 45
as an unstanched wench.

Lay her a-hold, a-hold! Set her two courses off to sea
again; lay her off.

Enter Mariners wet.

All lost! To prayers, to prayers! All lost!

What, must our mouths be cold? 50

The king and prince at prayers! Let’s assist them,
For our case is as theirs.
P'm out of patience.

We are merely cheated of our lives by drunkards:
This wide-chapp’d rascal — would thou mightst lie

drowning
The washing of ten tides!

14

I/1

GONZALO

DUSTOJNIK

SEBASTIAN

DUSTOJNIK
ANTONIO

GONZALO

DUSTOJNIK

NAMORNICI
DUSTOJNIK
GONZALO

SEBASTIAN
ANTONIO

k ty se nejspis schyluje. Opfete se do toho, chlapi. 25

A vy, zmizte odtud!

Odejde.

Ten rabidt mé napliiuje nadéji. Vyrostl pro $ibenici,

a tak se, doufdm, neutopi. Spravedlivy osude,

dej, at visi, protoZe na$e budoucnost visi spf3

na jeho opréitce nez na jeho lané. 30
Jestli se nenarodil pro $ibenici, je s ndmi

amen.

Odejdou.

Vystoupi Driistojnik.

Stahnéte ¢nélku! Rychle! Niz! Niz! Drzte ji na
hlavni plachté.

Za scénou krik.

Pro¢ musi tak jecet? Nadélaji vic kravalu nez 35
ta boutka a nase povely.

Wystoupi Sebastian, Antonio a Gonzalo.

Zase vy? Co tu chcete? Mdm ty price nechat?
Chcete jit ke dnu?

K Certu s tebou za ty Zviésty, ty psisko drzy,

skodoliby! 40
A kdo to za mé udéld? Vy?

At vis§, ty zmetku ufvanej! Nemas o nic mensi strach,
Ze se utopis, nez my.

Jak jsem fekl, ten se neutopi, ani kdyby lod byla

kiehk4 jako skotdpka a déravé jako vyslouzild 45
dévka.

Vsechny plachty dold, kosatku i hlavni! Otoéte ji
proti vindm. Od biehu!

Vystoupi zmdceni ndmornici.
Je konec! MazZem se jen modlit! Konec!
Takze se naposledy napijem? 50

Jdem za krdlem a princem. Modli se.
Jsme na tom vSichni stejné.
Zatracene!
Svétili jsme sviyj zivot ozraltim.
Kéz by se ten
ufvany darebdk
utopil ve svém chlastu!

15



1/1,2

GONZALO

VOICES

ANTONIO
SEBASTIAN

GONZALO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

He’ll be hang’d yet,
Though every drop of water swear against it
And gape at widest to glut him.

A confused noise within:

‘Mercy on us!” — “We split, we split!” — “Farewell,
my wife and children!” —

‘Farewell, brother!” — “We split, we split, we split!’

Let’s all sink with the king.
Let’s take leave of him.
Exeunt Antonio and Sebastian.

Now would I give a thousand furlongs of sea for an
acre of barren ground, long heath, brown furze, any

55

thing. The wills above be done! But I would fain dieé5

a dry death.

Exeunt.

SCENE 2.
THE ISLAND. BEFORE PROSPERO’S CELL

Enter Prospero and Miranda.

If by your art, my dearest father, you have

Put the wild waters in this roar, allay them.

The sky, it seems, would pour down stinking pitch,
But that the sea, mounting to the welkin’s cheek,
Dashes the fire out. O, I have suffered

With those that I saw suffer: a brave vessel,

Who had, no doubt, some noble creature in her,
Dash’d all to pieces. O, the cry did knock
Against my very heart. Poor souls, they perish’d.
Had I been any god of power, I would

Have sunk the sea within the earth or ere

It should the good ship so have swallow’d and
The fraughting souls within her.

Be collected:
No more amazement: tell your piteous heart
There’s no harm done.

O, woe the day!

No harm.
I have done nothing but in care of thee,

16
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GONZALO

HLASY

ANTONIO
SEBASTIAN

GONZALO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

Bude viset, 55
i kdyZ se mofe proti tomu bouf{
a otevird chitdn, aby ho spolklo.

Zoufalé blasy za scénou:

»omilyj se, Boze!“ - ,Lod uz pukd!“ - ,Sbohem,”

mi Zeno, déti, moji nejdrazsi!“ - ,Loudim se, bratfe.”
- ,Lod se rozpadd!” 60
Jdem ke dnu a krdl s ndmi.

Pojdme mu fict sbohem.

Odejdou Antonio a Sebastian.

Celé mote bych ted vyménil za Zdibec suché zemé,

a tfeba i s kopfivou a lopuchem. At se déje

vile boZi, ale jak rdd bych ted umftel s nohama 65
v suchu.

Odeydon.

SCENA 2.
OSTROV. PRED PROSPEROVOU CHYSI.

Vystoupi Prospero a Miranda.

Tatinku, jestli vage uméni
tu boufi rozpoutalo, utiste ji.
Z nebe se lije ohen, ktery by
zem spalil na troud, ale vzduté mofe
hasi ten pozér. Jak j4 trpéla 5
s témi, jez vidéla jsem trpét. V tak
nidherném plavidle museli byt
vzneSeni, vzdcni lidé. Ted jsou mrtvi.
Néfek téch chudika mi srdce rval.
J& mit tu moc, otevfela bych zem, 10
aby v ni mofe utonulo dfiv,
nez stacilo spolknout tu dobrou lod
s ndkladem dobrych dusi.
Upokoj se
a neboj. Nemusis je litovat.
Nic se jim nestalo.

Ta hriza!
Nic jim neni. 15
Co déldm, déldm jenom pro tebe,

17



172

MIRANDA

PROSPERO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

MIRANDA

PROSPERO

Of thee, my dear one, thee, my daughter, who
Art ignorant of what thou art, nought knowing
Of whence I am, nor that I am more better
Than Prospero, master of a full poor cell,
And thy no greater father.
More to know

Did never meddle with my thoughts.

"Tis time
I should inform thee farther. Lend thy hand,
And pluck my magic garment from me. - So:
(Lays down his mantle)

Lie there, my art. - Wipe thou thine eyes; have comfort.

The direful spectacle of the wreck, which touch’d
The very virtue of compassion in thee,

I have with such provision in mine art

So safely ordered that there is no soul —

No, not so much perdition as an hair

Betid to any creature in the vessel

Which thou heard’st cry, which thou saw’st sink.
Sit down;

For thou must now know farther.

You have often
Begun to tell me what I am, but stopp’d
And left me to a bootless inquisition,
Concluding ‘Stay: not yet.’

The hour’s now come;
The very minute bids thee ope thine ear;
Obey and be attentive. Canst thou remember
A time before we came unto this cell?
I do not think thou canst, for then thou wast not
Out three years old.

Certainly, sir, I can.
By what? By any other house or person?
Of any thing the image tell me that
Hath kept with thy remembrance.
"Tis far off

And rather like a dream than an assurance
That my remembrance warrants. Had I not
Four or five women once that tended me?
Thou hadst, and more, Miranda. But how is it
That this lives in thy mind? What seest thou else

18

30

40

45

50

172

MIRANDA

PROSPERO

MIRANDA

PROSPERO

MIRANDA
PROSPERO

MIRANDA

PROSPERO

pro tebe, moje drahd dcerusko.
Ty ani nevi3, kdo jsi, nevi§ nic
o mné. Netusis, Ze jsem mnohem vic
neZ pouhy Prospero, pdn bidné chyse
a tviij ubohy otec.
Nikdy mé
nenapadlo nic jiného.
Je cas
ti oi oteviit. Pomoz mi svléct
muj ¢arodéjny plast. — Tak, tady lez,
(Odklidd pldst)
mé kouzlo. - Setii slzy a bud’ klidn4.
Ten hrozny obraz ztroskotdni, jenz
vyvolal v tobé zdéseni a soucit,
jsem stvoiil ja dik svému uménf{
a zafidil to tak, Ze nikomu
z téch, které slySela jsi nafikat
a vidéla se topit, nezkfivil
se ani vldsek na hlavé.
Ted sed
a ja ti feknu vic.
Kolikrét uz
jste zalal vypravét, kdo jsem, a vzdy
jste zmlkl, fekl: ,Pozdé&ji,“ a mné
zbyla jen zvédavost.
Ta chvile pfisla
a vyzaduje, abys pozorné
mi naslouchala. Nepfedpokladim,
Ze by sis vybavila néco z dob,
nezZ jsme sem pfisli. Byly ti tfi roky.
Nebo snad ano?
Néco urciteé.
A co? N¢jaky dum ¢i osobu?
Rekni mi vSechno, co ti zistalo
v paméti na tu dobu.
Je to ddvno
a pfipadd mi to spis jako sen
nez vzpominka. Nestaraly se o mé
néjaké Zeny? Ctyfi nebo pét?
Ano, Mirando. Jesté vic. Jak to,
Ze si to pamatujes? Co se ti
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In the dark backward and abysm of time?
If thou remember’st aught ere thou camest here,
How thou camest here thou mayst.

But that I do not.

Twelve year since, Miranda, twelve year since,
Thy father was the Duke of Milan and
A prince of power.

Sir, are not you my father?

Thy mother was a piece of virtue, and

She said thou wast my daughter; and thy father
Was Duke of Milan; and thou his only heir
And princess no worse issued.

O the heavens!

What foul play had we, that we came from thence?
Or blessed was’t we did?

Both, both, my girl:
By foul play, as thou say’st, were we heaved thence,
But blessedly holp hither.

O, my heart bleeds
To think o’ the teen that I have turn’d you to,
Which is from my remembrance! Please you, farther.

My brother and thy uncle, call’d Antonio —

I pray thee, mark me — that a brother should
Be so perfidious! — he whom next thyself

Of all the world I loved and to him put

The manage of my state; as at that time
Through all the signories it was the first

And Prospero the prime duke, being so reputed
In dignity, and for the liberal arts

Without a parallel; those being all my study,
The government I cast upon my brother

And to my state grew stranger, being transported
And rapt in secret studies. Thy false uncle —
Dost thou attend me?

Sir, most heedfully.

Being once perfected how to grant suits,

How to deny them, who to advance and who

To trash for over-topping, new created

The creatures that were mine, I say, or changed ‘em,
Or else new form’d ‘em; having both the key

Of officer and office, set all hearts i’ the state
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dal vynotuje z ¢erné jamy Casu?
Kdyz vybavis si dobu, nezZ jsme pfisli,
pak snad i to, jak jsme sem pfisli.

Ne.

Je to uz dvanict let, Mirando, dvanict.
Tvij otec byl mildnskym vévodou,
byl mocny vlddce.
Vy nejste muj otec?
Tv4 matka byla vzorem poctivosti
a tvrdila, Ze jsi ma dcera. Tvly
otec byl vévoda a po ném més
i ty Slechtickou krev.

Ach, nebesa!
Co zlého nds zahnalo sem? Anebo
to bylo dobré?

Oboji, mé dité.
ZI¢ bylo, Ze nés vyhnali, a dobré,
Ze jsme sem Stastné pfisli.
Musel jste
mit se mnou tolik trdpeni! A na to
si viibec nevzpomindm! Co bylo dal?
Antonio, muj bratr a tvyj stryc -
Slysis to? Bratr. Jak mtZe byt bratr
takovy mizera! J4 ho mél rdd
nade vSe na svété a svéfil jsem
mu vlddu nad Mildnem, nejvétsim
italskym stdtem, jehoZ vévoda
Prospero jako vladat pozival
obrovskou tdctu a co ucenec
vynikal nade v§emi. Kvuli védé
jsem bratrovi pfepustil moc a sdm
se vrhl do studia tajemnych
a tajnych nauk. Kdyz tvij zrddny stryc -
Poslouchds mé?
Poslouchdm. Pozorné.

Kdyz naudil se tomu vyhovét,
jiného odmitnout, ty povysit

a tamty znicit, pfedélal mé lidi
ke svému obrazu anebo je
vyménil za jiné. Mél pod palcem
ufad i tfedniky. Hrél to na né
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To what tune pleased his ear; that now he was
The ivy which had hid my princely trunk,
And suck’d my verdure out on’t. Thou attend’st not.

O, good sir, I do.

I pray thee, mark me.
I, thus neglecting worldly ends, all dedicated 90
To closeness and the bettering of my mind
With that which, but by being so retired,
O’er-prized all popular rate, in my false brother
Awaked an evil nature; and my trust,
Like a good parent, did beget of him 95
A falsehood in its contrary as great
As my trust was; which had indeed no limit,
A confidence sans bound. He being thus lorded,
Not only with what my revenue yielded,
But what my power might else exact, like one 100
Who having into truth, by telling of it,
Made such a sinner of his memory,
To credit his own lie, he did believe
He was indeed the duke; out o’ the substitution
And executing the outward face of royalty, 105
With all prerogative: hence his ambition growing —
Dost thou hear?

Your tale, sir, would cure deafness.

To have no screen between this part he play’d

And him he play’d it for, he needs will be

Absolute Milan. Me, poor man, my library 110
Was dukedom large enough: of temporal royalties

He thinks me now incapable; confederates —

So dry he was for sway — wi’ the King of Naples

To give him annual tribute, do him homage,

Subject his coronet to his crown and bend 115
The dukedom yet unbow’d — alas, poor Milan! —

To most ignoble stooping.

O the heavens!

Mark his condition and the event; then tell me
If this might be a brother.

I should sin
To think but nobly of my grandmother: 120
Good wombs have borne bad sons.

Now the condition.
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tak, Ze mu oni hréli do noty.
Jak bfe¢tan ovinul vévodsky kmen
a vyséval ho. Ty mé neposlouchas.

Poslouchdm.

Poslouchej mé. Prosim té.
Zanedbdval jsem vnéjii svét a zcela
se pohrouzil do zu$lechfovani
vlastniho ducha, coZ mé okoli
moc nechédpalo a v mém bratrovi
to probudilo jeho horsi jd.
Jako kdyz pfili§ dobra muze zkazit dité,
mé davéra v néj v ném zrodila zradu.
Zradu tim véts$i, ¢im vic jsem mu véfil,
a j4 mu véfil bezmezné. Kdyz jsem
ho takhle povysil a on si bral
vic, nez co jsem mu déval, najednou
jak ¢lovek, co si plete dojmy s pojmy
a trpf ztrdtou paméti, si zalal
namlouvat, Ze to on je vévoda,
a pfestoze byl pouhy zdstupce,
honosil se vnéj$imi projevy
moci a vlady. Jeho ctizddost -
Slysis, co fikdm?

I hluchy by to slysel.

A protoze se do hry na vévodu
vzil tak, ze zapomnél, kdo je, chtél se
stat tim, kym nebyl. J4 byl podle ného
ubozak, snilek, ktery muze vlddnout
leda své knihovné. A tak se spojil -
hladovy po moci - s Neapoli,
jejimuz kréli kromé tu¢né renty
pfislibil spoluvlddu. Doposud
nepokofené vévodstvi tak padlo
do moci cizdkam.

Ach, nebesa!
Poslouchej jejich pldn a pak mi fekni,
jestli tak jednd bratr.

O babiéce
smyslim jen v dobrém, ale dobré Zeny
mohou mit $patné syny.

Poslouchej.
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The King of Naples, being an enemy
To me inveterate, hearkens my brother’s suit;
Which was, that he, in lieu o’ the premises
Of homage and I know not how much tribute, 125
Should presently extirpate me and mine
Out of the dukedom and confer fair Milan
With all the honours on my brother: whereon,
A treacherous army levied, one midnight
Fated to the purpose did Antonio open 130
The gates of Milan, and, i’ the dead of darkness,
The ministers for the purpose hurried thence
Me and thy crying self.
Alack, for pity!

I, not remembering how I cried out then,
Will cry it o’er again: it is a hint 135
That wrings mine eyes to’t.

Hear a little further
And then TI'll bring thee to the present business
Which now’s upon’s; without the which this story
Were most impertinent.

Wherefore did they not
That hour destroy us?

Well demanded, wench: 140
My tale provokes that question. Dear, they durst not,
So dear the love my people bore me, nor set
A mark so bloody on the business, but
With colours fairer painted their foul ends.
In few, they hurried us aboard a bark, 145
Bore us some leagues to sea; where they prepared
A rotten carcass of a boat, not rigg’d,
Nor tackle, sail, nor mast; the very rats
Instinctively had quit it: there they hoist us,
To cry to the sea that roar’d to us, to sigh 150
To the winds whose pity, sighing back again,
Did us but loving wrong.

Alack, what trouble

Was I then to you!

O, a cherubin
Thou wast that did preserve me. Thou didst smile,
Infused with a fortitude from heaven, 155
When I have deck’d the sea with drops full salt,
Under my burthen groan’d; which raised in me
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Kril Neapole byl muj nepfitel
a bratrovi el ve v§em na ruku.
A tak za pfislib vazalstvi a dan,
0 jejiz vysi nevim, souhlasil,
ze budu ihned vyhnan z Mildna
i se svou dcerou a mé vévodstvi
pfipadne bratrovi. S tim imyslem
k ndm vyslal tajné vojsko a muj bratr,
jak dohodnuto, pfesné o pulnoci
oteviel brinu mésta, z néhoz mé
a tebe, pladici, v naprosté tmé
odvlekli jejich spfezenci.

Ach, boze!
U?Z sice nevim, co se se mnou délo,
ale kdy?Z si tu hrtizu uvédomim,
mim opét v o¢ich slzy.

Poslouchej,
abych té mohl vyprévénim prenést
az k soucasnosti. Pouze ona d4
tomu pfibéhu smysl.

A pro¢ nis

hned nezabili?

Sprévnd otdzka.
A dost se nabizi. Netroufli si.
Lidé mé méli rddi a ti lotfi
se bali krve, proto kruty ¢in
vykreslit chtéli v piiznivéjsi barve.
Zkrétka nés posadili do ¢lunu,
vyvezli na mofe a presadili
na shnily vrak bez rdhen, bez plachet,
bez kormidla ¢i stéZné, na lod, z niz
1 krysy utekly. Mohli jsme fvit
jen na mofe a mofe fvalo na nds,
do vétru sténat, a vitr z litosti
nad ndmi sténal stejné.

Musela
jsem vam byt na obtiZ!

Andilku muj,
jen tys mé drZela pfi Zivoté.
Kdyz v zoufalstvi jsem mote zaléval
slanymi slzami, usméla ses,
jako by nebesa ti dala silu,
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An undergoing stomach, to bear up
Against what should ensue.

How came we ashore?

By Providence divine. 160
Some food we had and some fresh water that

A noble Neapolitan, Gonzalo,

Out of his charity, being then appointed

Master of this design, did give us, with

Rich garments, linens, stuffs and necessaries, 165
Which since have steaded much; so, of his gentleness,
Knowing I loved my books, he furnish’d me

From mine own library with volumes that

I prize above my dukedom.

Would I might
But ever see that man!

Now 1 arise: (Resumes his mantle) 170
Sit still, and hear the last of our sea-sorrow.
Here in this island we arrived; and here
Have I, thy schoolmaster, made thee more profit
Than other princesses can that have more time
For vainer hours and tutors not so careful. 175

Heavens thank you for’t! And now, I pray you, sir,
For still ’tis beating in my mind, your reason
For raising this sea-storm?

Know thus far forth.
By accident most strange, bountiful Fortune,
Now my dear lady, hath mine enemies 180
Brought to this shore; and by my prescience
I find my zenith doth depend upon
A most auspicious star, whose influence
If now I court not but omit, my fortunes
Will ever after droop. Here cease more questions: 185
Thou art inclined to sleep; ’tis a good dulness,
And give it way: [ know thou canst not choose.

Miranda sleeps.

Come away, servant, come. I am ready now.

Approach, my Ariel, come.

Enter Ariel.

All hail, great master! Grave sir, hail! I come 190

To answer thy best pleasure; be’t to fly,
To swim, to dive into the fire, to ride
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a j& mél kurdz pfekonat i to
nejhorsi.

Jak jsme se dostali na bfeh?
Dik svaté prozietelnosti.
Méli jsme néco jidla, pitnou vodu,
co obstaral Gonzalo z Neapole,
dobry muz, ktery nds mél na starost.
Tak $lechetny, Ze dal ndm s sebou vse,
co bylo tfeba, $aty, pridlo, roucha
a dal§{ véci, co tu mdme. Navic,
protoze védél, jak miluji knihy,
z mé knihovny vzal svazky, které si
cenim nad vévodstvi.

KéZ bych ho mohla

tak nékdy potkat!

Stoupnu si. Ty sed’. (Bere si plist)
A sly$ o konci mofské kalvirie.
Ptipluli jsme na tento ostrov, kde
jsem poskytl ti leps{ vzdélani,
nez dostane se princeznam, jez maji
¢as k marnéni a hors{ uditele.

Bih vdm to zaplat. Ale, tatinku,
pofdd mi nen{ jasné, pro¢ jste musel
rozpoutat moiskou boufi.

Prozatim
véz pouze to, Ze shodou okolnost
mi Stésténa, jeZ je ted na mé strané,
pfihnala k ostrovu mé nepfitele.
Muj osud nyni zcela zavisi
na postaveni hvézd, které mi pfeji,
a bud' té Sance vyuZiji, nebo
jsem navzdy ztracen. UZ se na nic neptej.
Jst ospala, o¢i ti klizi spanek,
poddévas se mu. Musi§ spat. Uz spis.
Miranda usne.
Ptijd, sluzebniku, j4 jsem pfipraven.
Objev se, Arieli, ke mné pfijd.
Vystoupi Ariel.
Zdravim vés, pane, vzdcny mistfe, zdar!
Ceho si zadate? Porutte jen,
a vzduchem, vodou, ohném proleti,
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On the curl’d clouds, to thy strong bidding task
Ariel and all his quality.

Hast thou, spirit,
Perform’d to point the tempest that I bade thee? 195
To every article.
I boarded the king’s ship; now on the beak,
Now in the waist, the deck, in every cabin,
I flamed amazement: sometime I’d divide,
And bumn in many places; on the topmast, 200
The yards and bowsprit, would I flame distinctly,
Then meet and join. Jove’s lightnings, the precursors
O’ the dreadful thunder-claps, more momentary
And sight-outrunning were not; the fire and cracks
Of sulphurous roaring the most mighty Neptune 205
Seem to besiege and make his bold waves tremble,
Yea, his dread trident shake.

My brave spirit!

Who was so firm, so constant, that this coil
Would not infect his reason?

Not a soul
But felt a fever of the mad and play’d 210
Some tricks of desperation. All but mariners
Plunged in the foaming brine and quit the vessel,
Then all afire with me: the king’s son, Ferdinand,
With hair up-staring — then like reeds, not hair —
Was the first man that leap’d; cried, ‘Hell is empty 215
And all the devils are here.’

Why that’s my spirit!
But was not this nigh shore?

Close by, my master.
But are they, Ariel, safe?

Not a hair perish’d;

On their sustaining garments not a blemish,
But fresher than before: and, as thou badest me, 220
In troops I have dispersed them ’bout the isle.
The king’s son have I landed by himself;
Whom I left cooling of the air with sighs
In an odd angle of the isle and sitting,
His arms in this sad knot.

Of the king’s ship 225
The mariners say how thou hast disposed
And all the rest o’ the fleet.
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i mrak si osedld vas§ Ariel
a jeho pomocnici.

Sehrdl jsi
tu boufi, duchu, jak jsem ptikdzal?
Pfesné, jak jste si pral!
Sko¢il jsem na krélovskou lod a vzplal
na ptidi, na z4di, vprostied a hned
v kajutéch zjevoval se v plamenech,
rozétvrtil se a hotel tu a tam,
na $pici stézné, v podpalubi, pak
se v jeden oheri slil. Jak bozi blesk,
jemuz jde v patdch hrozny hrom, jsem jim
do odi §lehal. Pod tim praskotem
ohné a siry jako by se chvél
i mocny Neptun, az se vody mlely
a tfasl trojzubec.

Muyyj chrabry duchu!
Byl nékdo z lidi tak odvdzny, Ze si
zachoval chladnou hlavu?
Ani jeden.
Byli jak pominuti, predvadéli
hru na zoufalce. Kromé posidky
se vSichni vrhli do zpénénych vin.
Lod hotela. Kréltiv syn Ferdinand
s vlasy zjeZenymi jak hiebiky
vyskodil prvni. Kficel: ,VSichni ¢erti
utekli z pekla sem.”
Dobte! Jak byl
daleko od bfehu?
Byl blizoucko.
Nikomu se nic nestalo?
Ne, nic.
Jsou bez poskvrnky, dokonce i Saty
maji jak vyprané. Jak kdzal jste,
rozehnal jsem je sem tam po ostrové
ve skupinkich. Krilova syna zvl4st.
Ted' sedi jak uzlicek nestésti
v odlehlém kouté ostrova a vzdycha,
az z toho houstne vzduch.

A kde je lod?
Co posidka a zbytek flotily?
Co s nimi je?
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Safely in harbour

Is the king’s ship; in the deep nook, where once
Thou call’dst me up at midnight to fetch dew
From the still-vex’d Bermoothes, there she’s hid: 230
The mariners all under hatches stow’d;
Who, with a charm join’d to their suffer’d labour,
I have left asleep; and for the rest o’ the fleet
Which I dispersed, they all have met again
And are upon the Mediterranean flote, 235
Bound sadly home for Naples,
Supposing that they saw the king’s ship wreck’d
And his great person perish.

Ariel, thy charge
Exactly is perform’d: but there’s more work.
What is the time o’ the day?

Past the mid season. 240
At least two glasses. The time ’twixt six and now
Must by us both be spent most preciously.

Is there more toil? Since thou dost give me pains,
Let me remember thee what thou hast promised,
Which is not yet perform’d me.
How now? Moody? 245
What is’t thou canst demand?
My liberty.
Before the time be out? No more!
[ prithee,
Remember I have done thee worthy service;
Told thee no lies, made thee no mistakings, served
Without or grudge or grumblings: thou didst promise
To bate me a full year.
Dost thou forget
From what a torment I did free thee?
No.
Thou dost, and think’st it much to tread the ooze
Of the salt deep,
To run upon the sharp wind of the north, 255
To do me business in the veins o’ the earth
When it is baked with frost.
I do not, sir.

Thou liest, malignant thing! Hast thou forgot
The foul witch Sycorax, who with age and envy
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Krélovska lod ted kotvi
v bezpe¢né zitoce, kam donesl
jsem z bouinych Bermud o ptilnoci, jak
pfikédzal jste, ¢arovnou rosu spanku.
Tam ndmornici v podpalubf spi,
utrméceni, kouzlem zmozZent,
a pokud jde o zbytek flotily,
po mofi boufi rozmetané, zas
se vSichni nasli a ted’ sméiuji
Thyrénskym mofem do Neapole.
Jsou presvédéent, ze krilova lod
is krdlem klesla ke dnu.
Arieli,
tikol jsi splnil, dal$i dostanes.
Kolik je hodin?
Poledne uz bylo.
Jsou nejmin dvé. Odted az do Sesti
musime spolu leccos vykonat.
Co jesté? Pofad po mné néco chcete
a zapominite, co jste mi slibil
a nedal mi to.
Ale! Ty se vzpouzis?
Co jsem ti, duchu, nedal?
Svobodu.
Uz ted? Na to je ¢as. Dost o tom!

Prosim.
Slouzim vidm vérné, vzdycky udéldim
bez odmlouvian{ v§echno, co a jak
mi porudite. Za to jste mi slibil
odpustit cely rok.
Zapomnél jsi,
z jakych muk jsem té vysvobodil?
Ne.

Zapomnél jsi, a uz té nebavi

se pro mé brodit v bahnu hlubiny
¢i osedlat si ostry severdk

nebo se pfehrabdvat v dtrobdch
az na kost zmrzlé zemé?

Ne, to ne!

Lze$, uli¢niku. Zapomnél jsi na zlou
¢arodéjnici Sykorax, tu babu
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Was grown into a hoop? Hast thou forgot her? 260
No, sir.

Thou hast. Where was she born? Speak; tell me.
Sir, in Argier.

O, was she so? I must

Once in a month recount what thou hast been,
Which thou forget’st. This damn’d witch Sycorax,
For mischiefs manifold and sorceries terrible 265
To enter human hearing, from Argier,
Thou know’st, was banish’d: for one thing she did
They would not take her life. Is not this true?
Ay, sir.
This blue-eyed hag was hither brought with child 270
And here was left by the sailors. Thou, my slave,
As thou report’st thyself, wast then her servant;
And, for thou wast a spirit too delicate
To act her earthy and abhorr’d commands,
Refusing her grand hests, she did confine thee, 275
By help of her more potent ministers
And in her most unmitigable rage,
Into a cloven pine; within which rift
Imprison’d thou didst painfully remain
A dozen years; within which space she died 280
And left thee there; where thou didst vent thy groans
As fast as mill-wheels strike. Then was this island —
Save for the son that she did litter here,
A freckled whelp hag-born — not honour’d with
A human shape.

Yes, Caliban her son. 285

Dull thing, I say so; he, that Caliban

Whom now I keep in service. Thou best know’st

What torment I did find thee in; thy groans

Did make wolves howl and penetrate the breasts

Of ever angry bears: it was a torment 290
To lay upon the damn’d, which Sycorax

Could not again undo: it was mine art,

When I arrived and heard thee, that made gape

The pine and let thee out.

I thank thee, master.

If thou more murmur’st, I will rend an oak 295
And peg thee in his knotty entrails till
Thou hast howl’d away twelve winters.
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ohnutou k zemi starobou a zlobou?
Ne, pane.

Ano. Kde se narodila?
V AlZiru.

Ze by? Jednou mési¢né
ti musim pfipomenout, co jsi zac.
Z Alziru tuhle ¢arodéjnici
Sykorax vyhnali za neslychané
$kodolibé a odpudivé kejkle.

Sam vi§, Ze by ji snad i zabili,
kdyby nebyla, vi§ co. Ano?
Ano.

Posadili tu béhnu s outézkem
na lod’ a vysadili zde. Ty, muyj
otrok, jak fikas, slouzils tehdy ji.
Ale Ze jsi byl pfili§ jemny duch
a odmital jsi plnit jeji zIé,
odporné piikazy, tak ona té
s pomoci svych mocnéjsich rarachi
ve vzteku zaklela a vsadila
do puklé sosny, v jejimz kmeni jsi
byl uvéznény celych dvanict let
a hrozné pfi tom trpél. Zemfela
a tys tu tréel, skucel, klepal se,
jak mlynek na potoce. Na ostrové
nebylo tehdy lidské stvofent,
kdyZ nepot¢itdm toho prasivce,
co ho tu vrhla.

Aha! Kalibdna!

Jisté Ze Kalibdna, kterého
ted zaméstndvam. TakZe vzpominds,
jak moc jsi trpél? Pfi tvém skuceni
zalali vlci vyt a medvédam
pukala srdce. K témto mukdm té
navéky odsoudila Sykorax
a jeji kletbu mohlo zlomit jen
mé umeéni. J4 slysel té a z té
sosny té vysvobodil.

Diky, mistfe.

Jen jesté cekni, a roz¢isnu dub,
vrazim té mezi suky a tam si
sku¢ dal$ich dvanict zim.
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Pardon, master;

I will be correspondent to command
And do my spiriting gently.

Do so, and after two days

I will discharge thee.

That’s my noble master!
What shall I do? Say what; what shall I do?

Go make thyself like a nymph o’ the sea:
Be subject to

No sight but thine and mine, invisible
To every eyeball else. Go take this shape
And hither come in’t: go, hence

With diligence!

Exit Ariel.

Awake, dear heart, awake! Thou hast slept well;
Awake!

The strangeness of your story put
Heaviness in me.

Shake it off. Come on;
We’ll visit Caliban my slave, who never
Yields us kind answer.

*Tis a villain, sir,
I do not love to look on.
But, as ’tis,

We cannot miss him: he does make our fire,
Fetch in our wood and serves in offices
That profit us. What, ho! Slave! Caliban!
Thou earth, thou! Speak.

(Within) There’s wood enough within.

Come forth, I say! There’s other business for thee:

Come, thou tortoise! When?
Enter Ariel like a water-nymph.

Fine apparition! My quaint Ariel,
Hark in thine ear.

My lord it shall be done.
Exit.

Thou poisonous slave, got by the devil himself
Upon thy wicked dam, come forth!

Enter Caliban.
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Odpustte, mistfe,

uz budu poslouchat a plnit své
duchaftské povinnosti.

Udélej to,
a za dva dny jsi volny.

Vzécny pane!
Tak co mém délat? Honem! Co mém délat?
Promén se v motskou vilu, kterou vidi
jen o¢i mé a tvé.
Ostatnim zustafi neviditelny.
Ted jdi, vem na sebe tu podobu
a vrat se zpdtky! Jdi uz! Maz!
A snaz se! Snaz!
Odejde Ariel.

Probud se, srdi¢ko! Dobfe jsi spala.
Vzbud' se!
Vas ptibéh byl tak podivny,

Ze mé az omamil.

Prober se. Pojd.
Navstivime otroka Kalibdna.
Moc vlidny nebude.

Je osklivy
a j4 ho nemém rada.
Bohuzel

ho potiebujeme. Dél4 ndm oheri,
obstard dfivi, leccos zastane.
Hodi se ndm. Tak halé, Kalibdne!
Ozvi se, hlino.
(Za scénon) Divi méte dost.
Vylez, poviddm. M4dm pro tebe praci.
Ven! Honem, Zelvo! Jak mdm dlouho &ekat?
Vystoupi Ariel v podobé morské vily.
Slusf ti to, libezny Arieli,
Néco ti poseptim.

Udéldm to.
Odejde.
Ty lumpe, otroku, fakane matky,
kterou obskodil Cert! Poviddm, vylez!
Vystoupi Kalibdn.
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As wicked dew as e’er my mother brush’d 325
With raven’s feather from unwholesome fen

Drop on you both! A south-west blow on ye

And blister you all o’er!

For this, be sure, to-night thou shalt have cramps,
Side-stitches that shall pen thy breath up; urchins 330
Shall, for that vast of night that they may work,

All exercise on thee; thou shalt be pinch’d

As thick as honeycomb, each pinch more stinging

Than bees that made ’em.

I must eat my dinner.
This island’s mine, by Sycorax my mother, 335
Which thou takest from me. When thou camest first,
Thou strokedst me and madest much of me, wouldst

give me

Water with berries in’t, and teach me how
To name the bigger light, and how the less,
That burn by day and night: and then I loved thee 340
And show’d thee all the qualities o’ the isle,
The fresh springs, brine-pits, barren place and fertile:
Cursed be I that did so! All the charms
Of Sycorax, toads, beetles, bats, light on you!
For I am all the subjects that you have, 345
Which first was mine own king: and here you sty me
In this hard rock, whiles you do keep from me
The rest o’ the island.

Thou most lying slave,
Whom stripes may move, not kindness! I have used thee,
Filth as thou art, with human care, and lodged thee 350
In mine own cell, till thou didst seek to violate
The honour of my child.

O ho, O ho! Would’t had been done!
Thou didst prevent me; I had peopled else
This isle with Calibans.

Abhorred slave,
Which any print of goodness wilt not take, 355
Being capable of all ill! I pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other: when thou didst not, savage,
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endow’d thy purposes 360
With words that made them known. But thy vile race,
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Ké7 jedovati rosa jako ta,
jiz moje méti vrani peruti
stirala z vranich ok, vads pokropi,
Ze naskd¢ou vdm viedy morové.

Za tohle tebe v noci budou brit
kiece a v boku bude té tak pichat,
ze ztrat{§ dech, raradi na tobé

se budou udit $tipat, prostipou

té jako feSeto zihadly stokrét
Zahavéj$imi, neZz md véela.

Ted obédvim.

Na tomhle ostrové jsem doma j4,
a vy jste mi ho vzal. Kdyz pfiel jste,
jak uctivé jste si mé

predchdzel,
ucil mé délat piti z bobuli,
pojmenovévat velké svétlo denni
i no¢nf svétylka. Mél jsem viés rad
a ukdzal vam v8e, co ostrov skytd,
studdnky, solnou sluj, irodné strané.
Kéz jsem ted za to proklet! A kéz vis
netopyfi, brouci a ropuchy
mé matky pozerou. Byval jsem krél,
a ted jsem vas jediny poddany.
Dal jste mi chlivek ve skdle a vzal si
cely mtyj ostrov.

Lhafi! Na tebe
plati jen bi¢, ne vlidnost! Pfijal jsem té,
ty Spinavce, za svého, Zil jsi u mé
az do chvile, kdys mélem znisilnil
mou dceru.

Ohd! Skoda, Ze jste mi

v tom zabrdnil! Byval bych s ni svijj ostrov

zalidnil Kalibény.

Mizero,
jsi tak prolezly zlem, Ze k tobé nic
dobrého nepronikne! Z litosti,
jaky jsi divoch, jsem té udila
mluvit a délat spoustu dalsich véci.
Tys jenom ze sebe vyrazel skieky
jak tupé zvife, j4 ti pomohla
dat zvukam smysl. Ale i kdyZ ses
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Though thou didst learn, had that in’t which

good natures

Could not abide to be with; therefore wast thou
Deservedly confined into this rock,
Who hadst deserved more than a prison.

You taught me language; and my profit on’t
Is, I know how to curse. The red plague rid you
For learning me your language!

Hag-seed, hence!
Fetch us in fuel; and be quick, thou’rt best,
To answer other business. Shrug’st thou, malice?
If thou neglect’st or dost unwillingly
What I command, I’ll rack thee with old cramps,
Fill all thy bones with aches, make thee roar
That beasts shall tremble at thy din.

No, pray thee.
(Aside) I must obey: his art is of such power,
It would control my dam’s god, Setebos,
and make a vassal of him.

So, slave; hence!

Exit Caliban.
Enter Ariel, invisible, playing and singing; Ferdinand following.
(Sings) Come unto these yellow sands,

And then take hands:

Courtsied when you have and kiss’d

The wild waves whist,

Foot it featly here and there;

And sweet sprites bear

The burthen. Hark, hark!

Bow-wow.

The watch-dogs bark!

Bow-wow.

Hark, hark! I hear

The strain of strutting chanticleer.

Cry, Cock-a-diddle-dow.
Where should this music be? I’ the air or the earth?
It sounds no more: and sure, it waits upon
Some god o’ the island. Sitting on a bank,
Weeping again the king my father’s wreck,
This music crept by me upon the waters,
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dost naudil,
tvly zvrhly pavod v tobé
zas ziskal vrch; a proto po zasluze
jsi uvéznény v téhle jeskyni,
pfestoze zaslouzil bys horsi trest. 365
Re¢ jste mé naudili. Dobr4 je mi
jen k naddvani. Aby vas mor vzal
za vase uceni!
Ty nefade,
jdi pro dfivi. Syp! Honem, pak si pfijd
pro dal$f prici. Ty se osivas? 370
Budes-li liknavé ¢i neochotné
plnit ma pfani, pustim do tvych kosti
kiede a kostizZer, Ze budes fvit,
az zvéf se bude trést.
Jen to ne, prosim.
(Stranon) Musim ho poslechnout. Je mocny tak, 375
Ze by i bih mé matky Setebos
se pred nim sklonil.
Lotte, upaluy;!
Odejde Kalibdn.
Vystoupi Ariel, neviditelny, braje a zptvd, za nim jde Ferdinand.
(Zpivd) Vstoupi§ na pise¢nou plaz,
tam divce ruku dés,
a ledva ji polibis, 380
vlnobiti utids.
A kdyZ za¢ne$ tancit s nf,
moftské vily zapéji
pisen vim!
U4 ud ud! 385
Ozve se 1 $tékot psi!
U4 ua ua!
Poslouchej, jak za svitdni
zni kohouti kokrhdni.

Kykyryky! U4 ud uad! 390
Odkud ta hudba jde? Ze zemé? Z nebe?
Uz utichla. To jisté néjaky
ostrovn{ bith ji vlddne. Oplakdval

jsem na bfehu smrt krilovského otce,
kdyz jakoby z vod hudba vystoupila 395
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